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For Apple, AT&T, and the rest of the smartphone 
industry, theft isn't a problem. It’s a billion-dollar 
part of the business model. 


BY RACHEL SWAN 
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Depressed? 


Do you feel sad, have low energy, 
difficult sleeping, or trouble 
enjoying things? Are you irritable? 


Have you been diagnosed with 
Major Depressive Disorder? 


lf you are having difficulty controlling your depression 
symptoms with your current treatment, you may want to 
consider the option of a clinical research study. Qualified 
participants receive study related medical care and study 
medication at no cost, and compensation may be available 
for time and travel. 


Pacific Research Partners 
877-602-5777 
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SOFT CORRUPTION 
BLUES 


In San Francisco, some wrongs 
are too big to make right, and 
some holes are too big to avoid. 
By Joe Eskenazi 


THELIFEOFA 
STOLEN PHONE 


For the smartphone industry, 
theft is a part of the business 
model. 

By Rachel Swan 
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LETTERS 


MOVING DAY 


Employees are likely not villains: 
The depiction of MuleSoft employees 
(“We're just here for the wine, and 

we re going to put you out of business 
anyhow.”) stretches credulity [“Good- 
night, Galleries,” Jonathan Curiel, 
art, 4/16]. I can’t imagine anyone, 
tech or not, being dense enough to 
talk like that. Reminds me of the car- 
toonish depiction of the villains ina 
Dickens novel. That said, people need 
to buy art! 

marketst 


FOLLOW THE MUSIC 


Tech people make art too: This 
Chicken Little stuff is getting to be a bit 
played out. When you think about art 
(sculpture, composition, and prose), it 
is finite, i.e.: Once a traditional piece of 
art is created it is seldom changed or 
contributed to or interacted with 
(“Tour of Venice,” Ian S. Port, music, 
4/16]. Software (the artistic medium 
of our time) is the only form of media 
that is both bidirectional and interac- 
tive. The loops developers create in 
code are no different than the repeti- 
tive strokes in the pointillism of Seurat 
or the impressionism of Manet. For 
me, these NIMBY articles sound like 


SFWEEKLY.COM 





“For me, these NIMBY articles sound like whining about technology.” 


DEVUOPSGURU COMMENTING ON “TOUR OF VENICE” 


whining about technology. Guess 
what? If you don’t want to learn the 
technology, you can always move to the 
desert and bury your head in the sand. 
DevUopsGuru 


Looking closer at our 7x7 city: 1 
have a lot of sympathy with the writ- 
er’s viewpoint. The ability to live in an 
urban neighborhood shouldn't be a 


class privilege, though it’s going to bea 
huge fight to prevent that. The dis- 
placement of artists and musicians is 
hardly a good thing for either the peo- 
ple themselves or the city. At the same 
time, I can’t help wondering if some of 
this isn’t just an accidental byproduct 
of how city borders are drawn in the 
Bay Area. In New York, or Chicago, or 
Los Angeles (and some other cities 


Photo of the week from SFWEEKLY.COM/SLIDESHOW.: 





Richard Haick 


Queens of the Stone Age at Bill Graham Civic Auditorium 


too), the neighborhoods which are like 
Oakland or Berkeley would be part of 
the big city, not separate municipali- 
ties. Musicians and artists live all over 
those cities, and those who live outside 
the center can hop a bus or train and 
get to it. They remain New Yorkers or 
Chicagoans or Angelenos, but because 
San Francisco is a separate city, Oak- 
land residents are seen as completely 
different. 

landorf1 


BLOG COMMENTS 
OF THE WEEK 


Safety over design: Equal access 
should be provided for all riders, but 
safety concerns do come first [“BART 
Passengers With Disabilities to Protest 
New BART Trains,” Erin Sherbert, the 
Snitch, 4/15]. This new fleet doesn’t 
seem that limiting in movement and 
they do seem safer. Disability rights 
are one thing but sometimes activists 
just seem unreasonable. 

TomBraso 


People need to remember their 
street smarts: It’s interesting how 





people have forgotten that they live 
in a city [“Google Glass-Wearer 
Claims He Was Attacked in the 
Mission District,” Rachel Swan, 
4/14]. Any street smarts would tell a 
person that he should keep his 
gadgets on the lowdown in any 
neighborhood. 

Andrea C. 


CORRECTION 


In last week’s article “Savage at Last” 
[Lou Fancher, theater, 4/16] we mis- 
identified the name of the Shotgun 
Players’ play; the correct title is “Sal- 
vage.” SF Weekly regrets the error. 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

225 Bush Street, 17th Floor 

San Francisco, CA 94104 
Fax: ///-1839 
E-mail: letters@sfweekly.com 
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Curbside Manner 








Police are stepping up efforts to end the ancient conflict between man and car. 


By Joe Eskenazi 


Earlier this month, a police 
source told SF Weekly, “You have no 
idea how much pressure is coming 
down to write traffic citations.” Last 
week, we all found out. 

The San Francisco Examiner re- 
ported that cops dropped by San 
Francisco General Hospital to visit 
an 86-year-old who'd been struck by 
an automobile. They presented him 
with a jaywalking ticket (it was 
later rescinded, but it’s the thought 
that counts). 

This is, quite literally, The Year of 
the Citation. Those very words have 
been printed atop the lineup cards in- 





forming police personnel at Mission 
Station what assignments they'll be 
doing the next day, per an insider. 
What they'll be doing, if they want 
to avoid trouble, is writing citations. 
Police doled out 54 percent more 
citations in February 2014 than Jan- 
uary 2013. Nicole Schneider, execu- 
tive director of the nonprofit WalkSF, 
says the Year of the Citation is keep- 
ing pedestrians safe: “The data show 
increased enforcement is helpful.” 
Yet, according to police Cmdr. 
Mikail Ali, the data doesn’t show that 
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or anything else: It doesn’t yet exist. 
The police are rejiggering their 2012, 
2013, and 2014 pedestrian-vs.-ve- 
hicle tallies based on a 2013 switch 
to a different reporting system. This 
caused “inconsistencies ... we are in 
the process of going over the data 
in our database to make sure it is 
accurate.” 

That task figures to be complete 
by May 7. When asked if the Year of 











the Citation is actually benefiting 
the city’s pedestrians, Ali can only 
respond, “I can’t offer you any statis- 
tical proof. Anecdotally, we believe 
it’s making a substantive change in 
people’s behavior.” 

It’s certainly making substantive 
changes in cops’ behavior. SF Weekly 
is told motorcycle officers who don’t 
hand out enough citations have been 
informed a sergeant will tail them 
like a mother hen. “This is not some- 
thing we like doing,” says a veteran 
officer. “We like to get bad guys. This 
is not fun.” 

It’s also no surprise. In January, 


we published a synopsis of Chief Greg 


Suhr’s December “All Hands On” 

meeting with his department’s top 

brass. The summary wasn't penned 
by Suhr but one of the meet- 





-—— __ ing’s high-ranking attend- 
f, ees: “There are double 


y the number of bicycles 


before. There are many 

pedestrians also. If we 
match percentage wise 
[sic] what we have done in prior 
years, the PD will not be blamed 


when collisions occur. If we write less 


[citations], our detractors will say 
that collisions occur because the po- 
lice are not doing their job.” 

The unknown cop who wrote this 


foolishness. He or she hit the nail on 
the head. 
In the Year of the Citation, no 
one can accuse the police of a lack of 
vigilance. Poor bedside manner, 
maybe. 


/ onthe street than years 


can be accused of callousness, but not 


Going 
Native 


A plant lovers’ war 
turns political. 


A three-minute YouTube 
video by the local nonprofit group 
San Francisco Forest Alliance 
shows how easily an internecine 
debate between environmental- 
ists can devolve into political 
mudslinging. 

“NAP’s Nativist Agenda is 
Taking Our Parks,” reads the 
video's first subtitle, imposed 
over a blurry, forest landscape 
with tense synthesizer music 
thrumming in the background. 
It goes on to accuse NAP the 
Natural Areas Program within 
San Francisco's Recreation and 
Park Department, of felling 
trees, choking off trail access, 
and using toxic pesticides to re- 
juvenate native plants. 

To Forest Alliance members, 
the Natural Areas Program 
essentially serves as a front for 
native plant activists, who are 
“obsessed” with restoring the 
city’s indigenous flora. Because 
that agenda might not seem par- 
ticularly controversial on its face, 
the Alliance has turned to polar- 
izing language — namely by con- 
flating “native plants” with the 
value-loaded term “nativist.” 

“What the hell is nativism?” 
Jake Sigg, a longtime gardener 
turned native-plant advocate, re- 
torts. He accuses the Alliance of 
harboring an agenda, too — one 
that caters to a mix of forest-lov- 
ers, feral cat activists, and off- 
leash dog walkers. This political 
battle dates back 12 years, he 
says, with each side accusing the 
other of various conspiracies. 

So it’s not enough to bea 
tree-hugger anymore; you have to 
hug the right tree. Rachel Swan 





Petty Cash 


The cost of the feds’ 
case against Leland Yee 
and Shrimp Boy remains 
to be seen. 


The voluminous federal 
complaint underpinning the cases 
against Sen. Leland Yee, gangster 
Raymond “Shrimp Boy” Chow, for- 
mer School Board president Keith 
Jackson, and more than two dozen 


to amovie script. 








others has, ad nauseum, been likened 


If so, the real star of the resultant 


film would be money. It certainly 
demonstrates the most range: It’s 


laundered, tossed across hotel desks, 


shoved into ex-cons’ lapel pockets, 
and forked over by free-spending 
feds for various goodies that fell 
from the backs of trucks. 

In total, some $2.3 million was 
purportedly laundered by China- 
town underworld figures at the 
behest of an undercover agent; the 
alleged money-launderers earned 
10 percent commissions. Tens of 
thousands of dollars additionally 
flowed from clandestine feds to 
alleged thieves of the elected and 
unelected variety. 


Running a vast, years-long sting 
operation is a pricey affair. How 
much of this federal largesse can be 
recovered, and how much will be 
written off as simply the cost of do- 
ing business, remains to be seen. 

Questions about how much mon- 
ey was spent on this operation, and 
what will become of it, were rebuffed 
by the Department of Justice. If the 
feds do have an interest in chasing 
down their wayward funds, however, 
they are far from powerless. Pro- 
ceeds of a criminal enterprise, even 
profits derived from investments, 
can be seized via a provision of fed- 
eral law called “forfeiture.” 


“They could do that — but I think 
it would be very difficult,” says for- 
mer federal prosecutor Hector Perez. 
Adds fellow former federal prosecu- 
tor Michael Mayock, “That’s a way of 
getting it back — if you can find it.” 
And that’s a big if. 

So, Greg Nicholaysen, a federal 
criminal defense attorney, sees 
things going differently. A forfeiture 
would require separate proceedings 
— inacase already clogged with 
more characters than a Russian 
novel. Why bother with an ancillary 
civil action when you can just co- 
erce the hell out of the defendants? 
Make coughing up that dough part 


of a plea disposition. A smart defen- 
dant — with means — might offer 
up a voluntary disgorgement with- 
out even being asked, in exchange 
for leniency. 

There is, of course, a third possi- 
bility: That money is gone. 

And that’s what Nicholaysen pre- 
dicts. Perhaps some defendants will 
be cajoled into paying up or do so 
out of self-interest. But the feds may 
have little interest in chasing down 
hundreds of thousands of dollars: 
chump change. 

“Oh, they never get it back,” 
Nicholaysen says with a laugh. 

“It’s like bag money for dope.” JE 
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Ci MARIJUANA HAS EMBRACED DENVER. THE CITY I$ HESITANT TO RETURN THE FAVOR. 


Mardi Grass 


“I don’t get it,” my cab driver 
says, facing the long line of cars on the 
freeway in front of us. We're a few 
hours late and a few exits away from 


the “biggest ticketed marijuana event” 


in the world, the Denver High Times 
Cannabis Cup. And we are not alone. 


The stoner holiday, 4/20, is tomorrow, 


but Denver has been packed with peo- 
ple for three days, and the cab driver 
has had constant fares. He’ll take it, 
but he can’t quite grok the hoopla. 
“They already won the war,” he says. 

“They” are the 1.2 million people 
who voted in November 2012 to 
make Colorado the capital of legal 
marijuana use in North America. 
Add to that the tens of thousands, 
possibly 100,000, citizens of other 
states who descended on the Mile 
High City this weekend. This — 
what is now and looks to be in the 
near future the Mardi Gras, the 
Super Bowl, the Kentucky Derby for 
stoners — is the victory lap. 

Just how big this is depends on 
whom you ask. To some, cannabis is 
not just vital. Weed is the economy 
here. During the Great Recession, it 
was “cannabis [that] saved Colora- 
do,” Denver attorney Robert Corry 


Exclusive Record Store 


Media Partners 


Jr. declares. “Ask any commercial 
real estate agent,” he continues, 
growing bolder. “We singlehandedly 
saved this state.” 

Coloradans heavily tax their 
weed. Most bud is priced at double 
what you'd pay in the Bay Area. This 
markup goes straight to schools. 
And the cash is flowing. I hear 
that Denver Public School class- 
rooms have the new computers 
and resources they always lacked. 
That people who struggled to find 
meaningful work now have good 
jobs — all associated with mari- 
juana. Meanwhile, real estate has 
come back. There is talk, familiar to 
Bay Area denizens but foreign here 
for a long time, of making millions 
flipping houses. A walk around Den- 
ver's downtown reveals new lofts 
and apartments going up. “FEELING 
GREAT DENVER,’ the letter sign at 
a tire shop in a gentrifying neigh- 
borhood reads. You get the idea that 
the good feeling is genuine. 

Some doubt this will last forever. 
Eventually, weed will cool down and 
be like just another industry. Like 
“craft beer,” a young weed-worker 
guesses, especially once other states 
legalize it. But for now the good 
times are rolling: Ads for butane 
and other tools to make hash and 
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concentrates for dabbing are every- 
where. The biggest advertiser at the 
Cannabis Cup, with its name and 
banner all over a giant convention 
center, is a “soils and nutrients” 
company. In this economy, people 


are getting rich selling dirt and shit. 


Meanwhile, everywhere are re- 
minders that weed is not entirely 
legal. At the entry to the “Official 
4/20 Rally” in front of the state 
Capitol is a flashing highway sign: 
“MARIJUANA USE IS ILLEGAL.” 
And at my hotel’s front desk, a 
printed 8x10 sheet explains the 
rules: Marijuana smoking is illegal 
in public; smoking in your room 
risks a $250 fine. 

A similar tension shows up in 
how the pot narrative is spun. 
Crime since January, when the 
recreational pot clubs opened 
up, is down, according to the 
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stats. Yet in the days before the 
weekend are warnings of tight 
security at the 4/20 rally, which 
saw a (still unsolved) shooting last 
year. And in the headlines on Friday 
is the tale of a man who ate a pot 
cookie before he shot and killed his 
wife (buried deep in the story in the 
Denver Post is the fact that he also 
was on prescription painkillers). If 
this is the city’s banner weekend 
for visitors, the local tourism board 
plays all this down: 4/20 is a “nor- 
mal” weekend, not even on par with 
a convention, an official sniffs to 
the Post. 

The story is different on the 
streets. Food vendors and bartend- 
ers, pedicab operators and strangers 
encountered in lines and elevators 
all swear the same thing: ‘The city is 
chock-full of people. The hotels are 
sold out. De- 
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mand for the tickets to the shopping 
list of festivities — Slightly Stoopid 
at the Red Rocks Amphitheatre 

on Saturday, Snoop Dogg and Wiz 
Khalifa on Sunday; Ice Cube and 
Action Bronson (and his vape pen) 
opening things up on Friday — are 
fetching double or triple face value. 

“This [as in all of this, the Cup, 
the hotels, the cloud of smoke] is in- 
spiring for anyone who loves weed,” 
East Bay activist and marijuana 
edible businessman Mickey Martin 
says. This is a vital test case that’s 
still only a whiff of weed’s full po- 
tential: In all of Colorado are fewer 
people than in the Bay Area. Seeing 
it work here, and work so well, is 
“changing the world,” he says. That 
is big talk. Could it be true? 

Money, jobs, and economic ac- 
tivity. This is what struggling cities 
like Oakland and Richmond, Stock- 
ton and Redding — everywhere 
but a San Francisco spoiled by tech 
riches — would kill for. And this is 
what California whiffed on in 2010. 
The same mistake won't be made in 
2016. That’s our promise. For now, 
the benefits — and the celebration 
— are Colorado’s. 


CRoberts@SFWeekly.com 
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Full-frame, high-resolution 
performance 


5  ° EXPEED 3 Image Processor 
MEGAPIXEL @ Full HD 1080p Video Recording at 30 fps 

$2596.95 - $200 Continuous Shooting up to 6 fps 
instant rebate, * Expandable Sensitivity to ISO 25600 
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ALL NIKON PRODUCTS INCLUDE NIKON INC. USA LIMITED 
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1920 x 1080 Video 


e Backside Illuminated 


Image Sensor MEGAPIXEL 
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© 50x Optical Zoom 
¢ 90x Intelligent Zoom 
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An ultra-wide angle lens 
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MEGAPIXEL 
Extremely low noise, incredible 
dynamic range and the most 
faithful colors 
¢ |SO 100 to 6400 (expanded up to 25,600) 


e Broadcast quality video - Full HD 1080p at 
30/25/24p or 720p at 60/50p in AVC format 


$2996.95 - $200 instant rebate, ends 4/26/14 
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makes it ideal for 
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* 1080p Full HD 
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cated movie button 
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e 1" 20.2 MP Exmor® R 
sensor for extreme 
low-light shots 

e Bright F1.8 Carl Zeiss® 
Vario-Sonnar T* lens 

e Simple connectivity to 


».0 smartphones via Wi-Fi® 
200M or NFC 
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plets and high resolution 

up to 4800 x 2400 dpi 

e True Monochrome Prints 
with 3 monochrome inks 
which are part of the 
8-ink ChromaLife 100+ 
system3 consist of Black, 
Gray, and Light Gray 
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USED FOUIPMENT! 


Our Rental Department is open from 8am until 6pm 
Mon-Fri, 9:30am to 6pm Saturday and closed Sunday 
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E-PM2 barled 
* with 18-55mm 
with 14-42mm 
& 40-150mm 
lenses ' 
Pocket camera with 
; professional-grade performance 
MEGAPIXEL ¢ OLED electronic viewfinder with 2359K dots 
e Up to 10 fps shooting 
= PsanD e Full HD movie at 60p, 60i or cinematic 24p 





e Flexible manual control for 
expressive HD movies 


Creative power in a small package 


e 16 MP Live MOS sensor 
e jAuto and 23 Scene Select Modes 


While supplies last 




























MEGAPIXEL ¢ Full HD Video 1080i 
While e 3” Touch LCD 
supplies last e 12 ready-to-use Art Filters MIRRORLESS | 
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with 12-50mm 
1920 x 1080 agen 
HD Video e Intelligent electronic viewfinder 
¢ 16 MP LiveMos sensor & Truepic VI 
16.1 Image Processor 
MEGAPIXEL e Fast autofocus 


e In-Body Image Stabilization 
$1299 - $300 instant rebate ~ SAVE $100 


Olympus 75-300mm 
F4.8-6.7 Il 


$549 -$100 instant rebate, with purchase of Olympus EM-5 





Sony HVLF60M 
Flash 
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or 35mm F1.4 24-70mm 
18-200mm Telephoto F2.8 VC 
F3.5-5.6G i SAVE $100 
Portrait 
a 70-200mm F2.8 EX a Lens 


DG APO OS HSM 


A large-aperture telephoto 
zoom lenses incorporating 
Sigma's OS (Optical Stabilizer) 
anti-shake system 


$1399 - $200 instant rebate 


With built-in 
ultrasonic motor & 
image stabilization 
Canon & Nikon mounts 
$1299 - $100 mail-in rebate 





A short, high speed telephoto lens 
provides an unusually bright & clear 
image in the finder 

Canon and Nikon mount 


Versatile, high-power 11x zoom 
with Vibration Reduction (VR II) 


SAMYS.COM = san FRANCISCO’s NEWEST FULLY STOCKED CAMERA STORE! 


PRICES GOOD APRIL 24 - APRIL 30, 2014 
ONLY, EXCEPT WHERE INDICATED. 


Not responsible for typographical errors. Quantities limited to 





*Valid on any purchase of $199 or more for the 6-month offer and on 
any purchase of $499 or more for the 12-month offer made on your 
Samy’s account. On promo purchase balance, monthly payments re- 
quired, but no finance charges will be assessed if (1) promo purchase 
balance paid in full in 6 or 12 months, and (2) all minimum monthly 


o* stock on hand. First come, first served. No rainchecks and no payments on account paid when due. Otherwise, promo may be termi- 
holds. Prices subject to change without notice. See store for nated and treated as a non-promo balance. Finance Charges accrued at 
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. etails. Special offers and No Tax available on in stock items only. rates apply to non-promo balances, including optional charges. Promo 


purchases on existing accounts may not receive full benefit of promo 
terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be applied as required by 
applicable law. As of 1/1/10, APR: 28.99% & on all accounts in default, 
Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 
proval by GE Money Bank. 


Colors vary by location. Samy's pays Sales Tax on select 

items. Mail Order, samys.com and all Used, Demo or Re- 
=» furbished purchases are excluded from the “No Sales Tax" 

Promotion. **Not valid on Nikon MVP or SONY SURE Products. 
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oft Corruption Blues 


In San Francisco, some wrongs are too big to make right, and some holes are too big to avoid. 


April has been the cruelest 
month for Velma Louise Jones. The 
erstwhile Muni driver has been dis- 
gorged from her bus and all but 
dragged to the public stocks; there is 
nothing that delights city manage- 
ment and tickles the media like outing 
a front-line worker allegedly caught 
with her hand in the till. 

Jones purportedly conjured up 
a violent on-the-job attack and 
subsequently filed a bogus workers’ 
comp claim. She has been charged 
with four felonies by the District 
Attorney following an investigation 
launched eight months ago. Her 
plight inspired a bevy of triumphant 
local stories; these wended their way 
around the Internet, amassing hun- 
dreds of righteous comments. 

Attention, attention must finally 
be paid to such a person. 

And, most certainly, it was. 
Chest-thumping pronouncements 
from public officials have been duti- 
fully included within the many arti- 
cles. You've had ample opportunity 
to read about the woman accused of 
defrauding the system. 

You haven’t heard so much, how- 
ever, about the woman who accused 
the system of defrauding you. 


In the same week Jones was serving 
as our lawmakers’ lunch, SF Weekly 
published the tale of LaVonda Atkin- 
son, the cost engineer for the $1.6 bil- 
lion Central Subway project. 

Poring through sheaves of ac- 
counting material, Atkinson dis- 
closed alarming and unethical prac- 
tices portending multimillion dollar 
cost overruns. In brief, she claims 
she was ordered to retroactively alter 
the numbers for long-completed 
Central Subway tasks, matching the 
budget to the greater amounts actu- 
ally expended — eliminating project 
overruns, on paper at least. 

This was concealed by manually 
entering “zero” in the column which 
should denote a change in costs. And 
that was possible because Muni uses 
Microsoft Excel to balance the proj- 
ect’s books, despite spending $17.1 
million on a program that would 
actually keep track of its curiously 
shifting numbers. 

Going back in time to change the 
budget to match your actual expen- 
ditures makes it look like you knew 
what you were doing. But it doesn’t 
stave off the eventual fiscal reckoning 
when work remains to be done and 
the project’s finite resources run dry. 
A late 2013 attempt to reconcile the 
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project’s overall costs with those of its 
individual line-items revealed an as- 
tounding $141 million discrepancy. 
Attention must be paid. 
And, most certainly, it was. But 
not in the way youd think. 


Atkinson took a leave of absence 
this month; she said she could no lon- 
ger stand even tacitly being connected 
to the Central Subway project. “T felt 
wrong going into work when we're rip- 
ping off the taxpayers,” she says. Ear- 
lier this year, she filed a complaint 
with the city’s whistle-blower program 
outlining many of the charges eluci- 
dated in our article. She has, in the 
past week, received many calls from 
former colleagues. 

They say things are worse than 
ever. 

“People really thought, ‘It’s out 
there; something’s going to change,” 
she says. But nothing changed. The 
managers Atkinson says ordered her 
to magically move money around and 
manually enter zeroes in the spread- 
sheets to cover it up “are still there.” 
Everyone thought they were un- 
touchable. Now they know they are. 

But that’s Muni. And, to a larger 
extent, that’s San Francisco. The 
Velma Louise Joneses of the world, 
purportedly caught siphoning a 
few drops from the city’s tank, may 
face repercussions for their actions. 
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LaVonda Atkinson 
“felt wrong going 
into work when 
we're ripping off the 
taxpayers.” 


Mike Koozmin 


Statements are made; articles are 
written; attention is paid. 

But the larger players — the ones 
who actively shape the dysfunctional 
and corrupt system — they skate. 
They get promoted. Those hoping to 
change things for the better are in 
for a hell of a climb. 

“I wanted to see proper manage- 
ment of the project. I wanted there 
to be a proper estimation of the 
costs — because that’s what our job 
is,” says Atkinson. “I would hope 
someone would be allowed to come 
in and do the job. But it doesn’t look 
like that’s going to happen.” 

One day after SF Weekly published 
its story about the Central Subway, 
every Muni employee found an email 
in his or her inbox from the agency’s 
HR director. The message succinctly 
noted how to contact the city whis- 
tle-blower program. 

Atkinson, however, didn’t receive 
such an email — as she’s a contract 
worker, not a Muni employee. And 
that’s not inconsequential: San Fran- 
cisco employees, board members, 
and former board members are af- 
forded whistle-blower protection in 
this city. Contract workers are not. 
The city charter forbids doing busi- 
ness with a contractor that fails to 
provide health benefits for domestic 
partners or has dealings in Myan- 
mar. A contractor that fires whis- 
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tle-blowers, however, is essentially 
in the clear. 

“Everyone working on the Central 
Subway is a contractor,’ says Atkin- 
son. “None of them are covered.” 


Last week, your humble narrator 
and Rachel Swan co-wrote a feature on 
the strange and terrible saga of state 
Sen. Leland Yee. Our thesis was count- 
er-intuitive. Rather than focus on the 
truly bizarre spectacle of a legislator 
being accused of masterminding a 
shipment of rockets and machine guns 
to the incomparably named Filipino ji- 
hadi outfit “MILE” we chose to trace 
how such a man came to be ina posi- 
tion to betray the public trust in the 
first place. 

A major reason is that San Fran- 
cisco’s government is run like a 
cartel; the Central Subway is a hobby 
horse of the city’s top influence-ped- 
dlers, all of our federal represen- 
tatives, and, as such, any elected 
official who cares to remain in that 
position for the foreseeable future. 

There is, as of yet, no plan for the 
DA to investigate Atkinson’s claims. 
Members of the Board of Supervi- 
sors asked if they would look into 
the matter told us they’d look into 
looking into it. 

San Francisco is so rich and so 
beautiful that a functioning govern- 
ment would be one more luxury in 
a city of luxuries. We have become 
inured to the soft corruption that 
is endemic here. As such, a multi- 
billion-dollar hole is being drilled 
through San Francisco’s skull and no 
one — no politician, no journalist, 
no altruistic cost engineer — can 
do anything about it, let alone even 
force us to reckon with how much 
it’s all going to cost. 

But that’s not LaVonda Atkin- 
son’s problem anymore. She lives 
in Oakland — it won't be her city 
services being curtailed to make up 
the shortfall; it’s not her property 
taxes that'll be garnished for Muni 
bonds; it’s not her bus fares that'll be 
jacked up. 

Not showing up for a job in 
which, she claims, her role was 
reduced to that of a stenogra- 
pher-forger feels good. Knowing that 
nothing has been fixed does not. “I 
really thought things were going to 
change,” she says. 

Alas. If things changed — thatd be 
a change. First, people have to care. 

First, attention must be paid. 


Joe.Eskenazi@SFWeekly.com 
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The Snatch 


A stowaway on 
this jet called life. 


DISCOUNT TRAVEL 


Another Bay Area resident 
who's desperate to get to 
Hawaii actually may have made 
it to the Aloha State by stowing 
away in the wheel-well of a 
plane. A 16-year-old boy 
dodged security at San Jose’s 
Mineta Airport and hopped a 
ride to Hawaii without being 
noticed until he was spotted 
walking on the tarmac at Maui 
Airport. When authorities 
asked him what he was doing, 
the teenager wasn't all that 
cooperative, especially since he 
had reportedly run away from 
home after getting into a fight 
with his parents. But since that 
part of the plane isn’t 
pressurized and would be 
around 40 or 50 degrees below 
zero, some are skeptical the boy 
endured the five-hour flight at 
all. So many people are 
interested in going to this 
Hawaii place these days; if only 
there was an easy and safe way 
to get there... 


EXPENSIVE 

LIVING 

New data from an apartment 
search engine has uncovered a 
not-so-surprising fact about 
the Bay Area rental market: It’s 
miserable. Apartment List, 
which provides information on 
rental trends across the top 100 
U.S. cities, has declared San 
Francisco the second least 
affordable city in the nation. 
We spend 46 percent of our 
income on rent, versus 
“normal” cities where residents 
shell out 25 percent. What’s 
more, rents have increased 6.24 
percent since January 2013, 
according to Apartment List. 
San Francisco's average rental 
rate for a one-bedroom 
apartment is $2,824.99 while 
Oakland’s is $1,514.43 
(remember when Oakland 
wasn't cool and a one-bedroom 
by the lake was $8002). But if 
you were thinking you'd just 
hop on the East Bay bandwagon 
and move to Oakland, know 
this: Oakland is the 11th least 
affordable city in the United 
States. People there are 
spending 36 percent of their 
paychecks on rent. How’s 
Hawaii's cost of living? 


For more news, go to 
blogs.sfweekly.com/thesnitch. 
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7*9PM 


EVERY FRI, SAT + SUN 


THE EASIEST 
IMBO WAY TO WIN 
FREE UP TO $25,000! 


| R : JACKPOT STARTS AT $10,000 AND IS 
PP) ys GUARANTEED TO PAY BY $25,000! 


he 


WHEN THE JACKPOT HITS, EVERYONE ACTIVELY PLAYING SLOTS WITH THEIR 
CARD GETS $25 IN FREE SLOT PLAY GUARANTEED! 


FROM BAY TO PLAY IN 43 MINUTES. 
ROHNERT PARK @ 101 EXIT 484 e--@ 


288 Golf Course Drive West | Rohnert Park, CA P 707.588.7100 
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For Apple, AT&l, and the rest of the smartphone 
industry, theft isn'ta problem. It’s a billion-dollar 


dart of the business model. 





BY RACHEL SWAN 


Alex had a gnawing, uneasy 
feeling when he boarded the last BART 
train from San Francisco International 
Airport, on the way home from a busi- 
ness trip in 2012. The station was dead 
empty. The 33-year-old risk-manage- 
ment consultant was alone, shuttling to 
a quiet East Bay suburb after midnight, 
dressed like the straight man in a noir 
movie. Alex wore a suit with slippery 
pockets. He slipped his iPhone4 into 
one of them, took a seat on the Pitts- 
burg-Bay Point train, and crossed one 
leg over the other. 

When he got off in Orinda, the 
phone was gone. 

“It definitely just slipped out of 
my pocket on the BART train,” Alex 
recalls. “I thought, “Well, that was the 
last train, so it probably just went to 
the end of the line.” 

He went home, filled out a lost 
item form on BART’s website, and 
sent a text message to his phone, 
offering a reward for whoever found 
it. He waited. Alex had one more 
option — “Find my iPhone,” a new 
geo-locator app he’d installed at a 
time when few people knew such 
safeguards existed. The app would 
signal Apple as soon as anyone 
plugged the pilfered phone into a wall 
socket to juice the battery. 

And so, after a couple days of 
science, Alex received an email from 
Apple, indicating that his iPhone’s 
location had been recorded. 

Alex was emboldened. “I wanted 
my phone back,” he says. “You know 
how much those things cost, without 
a contract?” In 2012, an iPhone 4 
for would have cost $549 without a 
contract; the most current model, an 
iPhone 5S, would cost $849 today. 

But Alex was fairly certain he 
could turn up the lost device. By 
logging into his Apple iCloud account, 
he was able to access the geo-tracking 
feature and determine that the 
phone was languishing somewhere in 
Clayton, a small bedroom community 
at the foot of Mount Diablo. “My 
immediate reaction was, ‘Okay, this 
is either wrong, or some asshole stole 
my phone and took it home.” 

He sent a few more texts. The 
phone stayed offline for a couple 
days, then showed up again on his 
iCloud account, beaming signals from 
the same spot, in Clayton. Alex was 
infuriated. He could tell someone had 
read the messages, ignored them, and 
charged the phone anyway. 

He got on Google Maps and 
scoped out the area: upscale colonial 
houses, manicured lawns, BMWs 
parked in driveways. He traced the 
phone to an address, then tied that 
address to a couple kids who attended 
a nearby school. Then, through a little 
more sleuthing, he found the name 
of the homeowner. “By the time I 
was done,’ Alex says, “I knew >> p12 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT MUSIC | APRIL 23-29,2014 | 11 


The Life of a Stolen Phone from p11 


the names of his kids and how much 
his mortgage payment was. I just 
needed a home number.” 

That, and a little assistance from 
the companies who'd sold him the 
phone and yoked it to an ironclad 
service contract. But none was 
forthcoming. 


Alex called AT&T, said he’d figured 
out who'd stolen his phone, and asked 
if the company could help get it back 
— perhaps by flagging the phone if 
the thief tried to register it ina new 
name. No dice. AT&T gave him two op- 
tions: Either deactivate the phone and 
buy a new one, or find a cop willing to 
subpoena AT&T for information, file a 
lengthy police report, and go through 
a long bureaucratic process. 

It was, Alex says, “the most B.S. 
story I’ve ever heard.” 

He called Apple and was invited 
to try the same “find my phone” app 
he'd already been using. 

Alex realized that if he wanted 
the phone back, he'd have to get it 
himself. He got in his car and headed 
to Clayton. 

It turns out the dismissive 
responses that Alex received in his 
quest to find the stolen iPhone were 
typical of telecom companies and 
service carriers. Apple and AT&T 
have little reason to help someone 
recover a device — even if it’s within 
reach. Smartphone theft is a lucrative 
business, and not just for the small- 
time crooks who lift gadgets off 
of BART seats. The manufacturer 
profits by hawking a replacement 
phone; the carrier profits double, by 
locking the crime victim into a new 
contract, then opening an account 
with whomever ends up with the 
stolen phone. Telecom companies 
even profit from the specter of phone 
theft, by selling expensive insurance 
policies to protect their users. 

“We’ve tried to blow the whistle 
on this for years,” Capt. Jason 
Cherniss of the San Francisco 
Police Department says. “And these 
companies have had the ability 
to prevent it for years.” In the 
meantime, he adds, people have been 
violently robbed — even killed — 
and millions of dollars have changed 
hands on the black market. 

Alex would quickly find out that 
the entire smartphone industry 
functions as a protection racket. 
And culpability doesn’t just lie with 
the unhelpful customer service 
representatives. 

When Alex arrived in Clayton, he 
canvassed the neighborhood until he 
spotted the house where his iPhone 
was now living. He knocked on the 
door. A woman answered, regarding 
Alex with a look of polite concern. 
He told her that he’d lost his phone 
on BART, and Apple had traced it to 
his address. 

“Oh, you should talk to my 
husband,” the woman said. “He 
works for BART.” 
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DA Gascon discusses kill-switches 
during a 2013 press conference in 
New York. 


She summoned a man whose face 
resembled photographs Alex had 
uncovered doing property searches. 
He was Victor du Long: suburban 
homeowner, family man, BART cop. 
Du Long gingerly addressed Alex, 
clutching the purloined phone in one 
hand. Even then, the officer seemed 
like an improbable culprit. 


Smartphone theft is the consum- 
mate crime of opportunity, particularly 
in a society saturated by modern gad- 
getry. Glance up the next time you're 
riding a BART train or sitting in the 
back of a Muni bus: Dozens of screens 
aglow as scores of thumbs peck at tiny 
keyboards. We obsessively check email 
and plink tech messages to friends; we 
walk down busy retail corridors with 
phones clasped to our ears or dangling 
from our palms. If you're a thief looking 
to make a quick payday, this city’s 
downtown streets are your oyster. 

And technology hasn't just altered 
human behavior; it’s also changed 
the nature of crime. It’s created a 
world in which we handle commerce 
electronically, obviating the need to 
keep wads of cash in our pockets. 
Because people use cellphones to tell 
time, they no longer wear watches. 
Wallets, which now only serve to 
hold credit cards and IDs, have 
become essentially worthless to 
anyone except the owner; the average 
person’s most valuable effect is his 
smartphone. 

So, the same items that tempt 
thieves also make us oblivious to 
them watching us. And it exposes 
us to other forms of crime, as well: 

In October, smartphone-absorbed 
Muni commuters failed to notice a 
gunman until after he’d shot 20-year- 
old Justin Valdez. The incident drew 
media scorn — and a whole litany 

of think-pieces bemoaning the 
shallowness of society. If there was a 


lesson to be learned, though, it was 
that anyone on that train could have 
been easy prey. 

“You walk down Market Street, 
and so many people are just checked 
out, on the phone,” Capt. Cherniss 
says. For a thief looking to make a 
quick hit, it’s the perfect storm of 
inattention and enticement. 

Thus, smartphone theft has 
ballooned in tech-drenched San 
Francisco, where, according to 
District Attorney George Gascon, it 
now accounts for at least 50 percent 
of all robberies (and 75 percent of 
robberies in Oakland). It’s become 
so prevalent as to garner its own 
nickname among cops — “Apple 
picking” — because handheld devices 
are low-hanging fruit. 

And it’s left police officers 
powerless to help. 

“[Once] you take six reports on 
this, it becomes routine,’ one cop 
says. Yet, he acknowledges, filing 
reports is usually an officer’s only 
recourse. Phone thefts are hard to 
investigate because they happen so 
quickly, and because they kill the 
victim’s line of communication — to 
police, or anyone else. And most 
departments lack the resources to 
solve these crimes. SFPD has all but 
eviscerated its plain-clothed forces 
and its narcotics division over the 
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Sen. Mark Leno helped make 
smartphone theft a misdemeanor. 
Now he’s trying to eradicate it. 


last four years, leaving a backlog of 
unresolved cases. It’s only fitting that 
criminals would get the perception 
SFPD had let its guard down — much 
like the oblivious gadget-users on 
Market Street. 

Add to that a 2011 state law that 
increased the threshold for grand 
theft from $400 to $950 — which 
meant that smartphone robberies 
could be reclassified as misdemeanors. 
That allowed SFPD to tout its massive 
reduction in felony arrests, which 
plummeted from 20,954 in 2002 
to 8,911 nine years later when the 
law was passed — even while Apple- 
picking was on the rise. 

Ironically, state Sen. Mark Leno, 
who is currently pushing a bill to 
force smartphone companies to 
install better theft-prevention 
technology, also voted for the 2011 
threshold law. The impetus was to 
unclog California's prison system and 
adjust for inflation, Leno says, adding 
that “smartphone theft was not in 
our consciousness at the time.” 

Thus, the scourge continued, the 
thieves went mostly unpunished, and 
lawmakers continued to shunt the 
burden. Until they couldn't. 


In the fall of 2012, Gascon was 
rattled. 

Felony arrests were down, petty 
crime was up. Smartphones were 
being snatched out of hands or 
plucked from pockets in downtown 
San Francisco, and city officials had 
yet to find a solution. Gascon had 
turned the issue into a cause célébre, 
reciting crime statistics, hatching 
plans with other lawmakers, and 
entreating the telecom companies 
for help. 

But no one in the industry 
was listening. 

Gascon began his crusade after 
latching onto a simple but promising 
idea: kill-switches. The easiest way 
to stamp out street robberies was to 
take away the payoff, the DA thought. 
And companies could do that by 
installing preventative technology 
— the so-called “kill-switch” — to 
disable a stolen device, and keep it 
from being reactivated. That way, a 
thief would have no incentive to rip it 
off in the first place. 

It seemed like a worthy cause, 
and only a niggling hardship for 
smartphone titans like Apple and 
Samsung. And they already had the 
capability, Gascon and his colleagues 
thought. Britain had been flagging 
stolen phones on a national database 
for years; U.S. companies, with their 
superior engineering and surfeit 
of resources, could certainly do 
much better. 

Apple confirmed as much in 2010, 
when it unveiled a feature called 
“Alert & Respond,” which uses real- 
time geo-tracking to locate stolen 
devices. The iPhone used to showcase 
the product was allegedly stolen, in 
SOMA, by a hapless robber named 
Horatio Toure. He was apprehended 
within 10 minutes. The story of “the 
world’s unluckiest thief” stealing 
“the world’s most trackable iPhone” 
quickly became international news. 

Clearly, industry leaders had 
solutions in hand. So Gascén was 
surprised when they put up resistance. 

He began making overtures in 
late 2012 by calling a meeting with 
representatives of all the major 
service carriers — AT&T, Verizon, 
Sprint, and their industry trade group, 
the Cellular Telecommunications 
Industry Association (CTIA) — and 
asking them to advocate for kill- 
switches. They quickly shut him 
down, claiming the technology didn’t 
exist. And if it did exist, they said, the 
onus would be on manufacturers, not 
carriers, to provide it. 

Undaunted, Gascén turned to 
Apple, only to be brushed off by 
Michael Foulkes, the company’s 
government liaison. When the two 
met in April of last year, Foulkes 
said that the next two generations 
of iPhone had already been 
developed, sans kill-switches, under 
Steve Jobs. Feeling jilted, Gascon 
chastened Apple for neglecting its 
social responsibility. He grumbled 
toa San Francisco Examiner >> p14 
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reporter who documented the DA’s 
complaints — and accidentally 
leaked the news about the next two 
iPhones models. Bloggers rejoiced. 
The resulting news story turned into 
a massive product announcement. 

“Obviously, that was not a 
satisfying response, Gascon says, 
recalling how he subsequently 
wrote a second letter to Apple CEO 
Tim Cook and got a slightly more 
encouraging response from another 
attorney, who said the company was 
willing to work with law enforcement 
— but offered no immediate 
commitment. Then, in September 
2013, Apple rolled out an anti-theft 
feature that somewhat resembled 
the one Gascon had proposed, 
except that it was optional rather 
than baked-in. Not to be outdone, 
Samsung approached the DA's office 
and promised to install similar 
protections in its Galaxy S5 phone, 
which would come out later that year. 

Evidently, the companies had 
been hoarding kill-switch technology 
after all. For a moment, Gascé6n was 
heartened. Then, in the fall of 2013, 
his staff obtained an email between 
a Samsung executive and the kill- 
switch software developer. Under 
pressure from the major telecom 
carriers and their interest group, 
Samsung was trying to abort the deal. 

Gascon was flummoxed. “So we 
started to look into it a little more,” 
he says. “And as we became more 
educated, we started to see some 
pretty disturbing stuff.” 

What really disturbed him, he 
says, was the amount of money on 
the line. Smartphones represent a 
$69-billion-a-year industry in the 
U.S., the DA notes. About half of 
that — some $30 billion a year — 
comes from replacing lost or stolen 
devices, according to a 2012 report 
by the mobile security firm Lookout. 
Carriers harvest an additional $7.8 
billion annually by selling insurance 
to consumers, to protect them from 
crime that the carriers themselves 
could have prevented. 

Reflecting on those statistics, 
Gascon is convinced that telecom 
companies don’t just benefit 
from theft; they build it into 
their business model. And San 
Francisco — the city that harbors 
this ascendant tech economy — is 
bearing the brunt of it. In the early 
months of 2014, Gascon says, 
iPhone theft accounted for 67 
percent of all robberies. It shows no 
sign of abating. 


It takes three people to commit the 
perfect smartphone robbery. Two of 
them identify a distracted, vulnerable 
person — usually a woman, police say 
— witha phone in tow. The third one 
carries a gun. He’s the “safety” or “trig- 
german,’ whose role is to intervene 
only if the victim puts up a fight. In 
most robbery stakeouts, the trigger 
man stands by and watches while the 


14 | APRIL 23-29, 2014 | 


other two ambush their victim and 
run. That lowers the risk, and raises 
the payoff: If the thieves are caught, 
they'll be charged with petty theft 
rather than armed robbery. 

Local cops who handle these 
crimes say they usually take place 
over the course of a few seconds. The 
perpetrators are looking for a quick 
getaway; in some cases, a guy will 
just ask to borrow the victim’s phone 
and then run off. 

But sometimes, they get ugly. 
Many of the assaults and homicides 
that happen in San Francisco begin 
with a smartphone theft gone 
wrong, Gascon says. Oftentimes the 
perpetrators are young and clueless, 
seduced by the idea of a quick payoff. 
“It’s very enticing,” the District 
Attorney continues: The allure of 
modern gadgetry induces young 
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people to commit robberies they 
otherwise wouldn't consider. “Young 
people are building up criminal 
histories,” he says. 

And those are the few who get 
caught. In most cases, the thieves 
run off, the victim is left with no 
means of communication, and the 
smartphone slips into a shadowy 
commerce system from which it may 
never be recovered. 


San Francisco’s black market for 
electronics is so prodigious — and effi- 
cient — that a thief can unload a stolen 
phone within minutes. Most of them 
go straight to Seventh and Market 
streets, where, according to the SFPD’s 
Cherniss and other cops, many of the 
guys standing on the corner act as 
neighborhood fences. Some of these 
middlemen might buy a stolen phone 
and attempt to “unlock” it (meaning 
untether the phone from its carrier), or 
perform a factory reset (meaning wipe 


away the data), in the hope of selling it 
to an unwitting local. Peddlers on Mis- 
sion Street offer to unlock phones for 
as little as $10, according to one mer- 
chant at the Alemany Flea Market (he 
also sells phones, but only used Black- 
berries and battered clamshells). A 
man who runs a used electronics kiosk 
in the back of a Mission Street pifiata 
store will unlock a phone for $80 — 
cash only. Once it’s scrubbed clean, a 
phone can be sold on Craigslist for 
roughly half the retail value: $430 for 
an iPhone 5; $340 for a Samsung Gal- 
axy S4; $280 for an IPhone 4S. 

Selling a stolen phone within the 
U.S. is a dicey proposition, because 
there’s always a chance the robbery 
victim called her carrier and had the 
phone deactivated. That doesn’t stop 
thieves from trying: Many circumvent 
the carriers’ anti-theft features by 
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hacking into the phone to change 
its serial number; others bamboozle 
their customers by selling phones 
that are inoperable. Still, it’s become 
more common — and profitable — to 
ship stolen phones overseas, where 
they can easily be resold and assigned 
a new service contract. 

The phones fenced at Seventh 
and Market will often wind up in the 
hands of an underground broker or 
wholesaler, who will export them 
in bulk. They’re sewn into suitcases 
or jacket linings, secreted onto 
planes, and taken to other countries, 
where the cost of legally imported 
gadgetry is higher — partly because 
of tariffs, but mostly because U.S. 
tech companies don’t subsidize 
foreign telecom carriers. Phones, for 
example, are prohibitively expensive 
in parts of Asia and the Middle East, 
according to data collected by the 
international price index Mobile 
Unlocked. An iPhone 5S that costs 
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$707 in the US will run $1,090 in 
Jordan and $1,196 in Brazil if it’s sold 
through official channels. In China 
— which, ironically, harbors most of 
the factories where Apple products 
are manufactured — the same iPhone 
goes for $868, if it’s sold legally. 
Exorbitant retail prices have 

raised demand for black market 
merchandise, since stolen inventory 
is cheaper and easy to conceal. Once 
a pilfered phone is repackaged, no 
one can trace its provenance. It 
can be placed in a display window 
alongside any newly-manufactured 
Apple product. It’s become the 
conventional wisdom that any phone 
sold at a brick-and-mortar store 
overseas might have been stolen 
from a U.S. citizen. 

While the global black market 
for smartphones is vast and 





Mike Koozmin 


It’s no challenge to unlock a 
smartphone in the Mission. 


byzantine, law enforcement has 
reason to believe that part of it 
originates in San Francisco — a 
dense city with tons of pedestrians, 
battalions of tech workers, and a few 
sophisticated crime networks. 

In November 2012, San 
Francisco police busted brothers 
Henry and Victor Gamboa for 
allegedly running a fence out of 
their apartment in the Tenderloin 
with more than $500,000 in stolen 
property, including 100 cellphones. 
Investigators suspect the Gamboas 
were part of a much larger ring, 
and that the goods — which were 
procured from auto burglaries 
throughout San Francisco and 
Oakland — were being shipped 
overseas. In December of that year, 
police busted another electronics 
fencing operation in the Excelsior, 


allegedly run by Hung Huynh 
and Heriberto Cardenas. Police 
say Cardenas was routing items 
to Mexico. 

The market for stolen cellphones 
has swelled so much in Colombia 
— a country traditionally known 
for drug-trafficking — that many 
cartels are now smuggling Apple 
devices and Galaxy 5s instead of 
narcotics, because there’s less 
risk in the gadget trade. A recent 
Huffington Post investigation 
showed Colombian police struggling 
to keep tabs on this new contraband 
network, even as they crack down on 
international drug sales. So far, the 
Colombian government has tackled 
the problem with grisly public 
service announcements, which show 
blood seeping out of stolen iPhones. 

“Comprar un cellular robado 
es cargar con un muerto,’ the ads 
warn: Buy a stolen cell phone; carry 
a corpse. 


In February of this year, DA Gas- 
con and state Sen. Mark Leno unveiled 
a legislative salvo for San Francisco's 
smartphone theft epidemic. Senate 
Bill 962 would require every smart- 
phone and tablet sold in California to 
come equipped with a kill-switch, be- 
ginning in 2015. That, the authors be- 
lieve, would be enough to deter most 
criminals. 

No state has ever passed such 
a law, so Leno and Gascon have to 
cite different historical antecedents 
to substantiate their claims. The 
closest analogue might be car 
theft laws passed in the 1980s and 
90s, which tightened penalties for 
carjacking and burglary, but also 
required manufacturers to install 
antitheft devices, or inscribe vehicle 
identification numbers on their 
auto parts. The laws were successful: 
Studies by the National Highway 
Traffic Safety Administration 
showed substantial theft reduction 
in car lines with preventative 
equipment or marked parts. 

Leno and Gascon hope to see 
similar results in the smartphone 
industry, as do their legislative 
counterparts in New York, 
Minnesota, and Illinois, who all 
have similar proposals in the works. 
And so far, California’s kill-switch 
bill seems to have a tide of support 
behind it. On April 1, it cleared 
the Senate Energy, Utilities, and 
Communications Committee by a 6-2 
vote, prompting a spate of jubilant 
press releases from Leno’s top brass. 

“Our proposal eliminates the 
financial motive behind this crime, 
which will help curb thefts and 
protect the safety of smartphone 
users, the senator trumpeted in a 
canned statement. “This is a crime of 
convenience. End the convenience. 
End the crime.” 

For a state in which smartphone 
capers have surpassed all other 
forms of robbery, the idea didn’t 
seem profoundly controversial 
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— until industry representatives 
stepped in. It turns out Leno 

and Gascon face opposition 

from cellphone carriers and tech 
companies — even the ones that 
previously paid lip service to the idea 
of theft prevention. 

Representatives of the CTIA 
declined to comment for this story. 
Instead, the association emailed a 
prepared statement from its senior 
vice president and general counsel 
Michael Altschul, who derides kill- 
switch features as a “trap door” for 
hackers and cyber-criminals. Some 
privacy stalwarts have floated the 
same theory, arguing that if a citizen 
can turn off his device remotely, 
the government can too. As one 
InformationWeek blogger noted, 
that could “hasten the arrival of the 
Surveillance of Everything.” 

Apple’s government affairs 
manager, Jason Lundgaard, was 
less apoplectic in his own “letter of 
concern” to Leno. Nonetheless, he 
argued that the Senate bill’s language 
“limits consumer choice, and is 
inconsistent with global best privacy 
practices.” Users should give consent 
before any remote geo-tracking 
application — such as the “Find My 
iPhone” feature — is installed on 
their devices, Lundgaard maintained. 
Because the bill averts the consent 
process, it “undermines such a crucial 
consumer privacy tenet.” 


“Unless these fundamental 
issues are addressed,” Lundgaard 
continued, “we [Apple] must 
regretfully oppose SB 962.” 

As an alternative, the CTIA 
proposed a “Smartphone Anti- 
Theft Voluntary Commitment,” 
basically a pledge for manufacturers 
and carriers to sign, promising 
that by July 2015, they'll offer a 
downloadable anti-theft tool that 
functions similarly to a kill-switch 
— except that it’s voluntary, rather 
than standardized. Thus far, Apple, 
Google, AT&T, Samsung, Sprint, 
Verizon, and several others have 
signed on. 

Leno and Gascon are not 
pleased. Leno calls the solution 
“incremental yet inadequate,” and 
says it completely misses the goal 
of combating smartphone robbery. 
Consumers can’t be expected to 
download the safeguard on their 
own, especially if it requires all 
the rigmarole of installing a new 
operating system, or creating an 
account, in order to activate the kill- 
switch. People who aren't tech-savvy 
won't bother to do that, Gascén’s 
legislative affairs and policy manager 
Maxwell Szabo contends. Thieves 
will safely assume that the majority 
of smartphones still lack kill-switch 
technology, he says; there won't be 
“the nexus of individuals” to create 
an effective deterrent. 
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And if optional switches don’t 
deter robbery, they also won’t 
reduce a stolen phone’s value on 
the black market, Leno notes. They 
won't stifle the fencing operations 
on Seventh and Market, or the 
bigger rings that ship suitcases 
and fruit containers full of phones 
overseas. In fact, Szabo argues, 
they’re little better than the 
carriers’ current solution, which is 
to wait for a call from the robbery 
victim, deactivate her account, 
and then log the stolen phone’s 
ID number into a giant database. 
Stolen-phone databases haven't 
stamped out Craigslist sales of 
secondhand phones in the U.S., and 
the U.K.’s similarly designed “stolen 
phone” blacklist hasn’t inhibited 
crime, despite its honorable 
intentions. 

The only solution, Leno and 
Gascon argue, is to have kill-switches 
hardwired so that no network can 
reactivate a stolen device — no 
matter where it goes, it’s useless. 
“Until then, my elected colleagues 
and I should put our trust in the 
police officers who fight this crime 
every day over the industry that 
continually resists a comprehensive 
solution to it,” Leno retorted, 
chastening the CTIA in his own 
public statement. 


He finds the industry’s resistance 
baffling. 


Lg 


2366 San Pablo Avenue 


Berkeley, CA 94702 
ATAWA LAN L9) Ye prexe) ta) 
510.540.601: 


Alex felt a surge of adrenaline as 
he and Victor du Long stared each other 
down, in a doorway in Clayton. 

“T said to myself — ‘Oh, you fucker, 
I've got you,” Alex remembers, three 
years later. He thought he'd uncovered 
a rogue BART employee; he wouldn't 
know, until filing a complaint and 
recounting the incident to BART’s 
customer service department, that Du 
Long was, in fact, a cop. 

And, not surprisingly, du Long was 
reluctant to admit guilt. “Well, how do 
I know it’s your phone?” 
he mumbled. 

“Because I’m standing on your 
doorstep,” Alex snapped. “It’s locked 
— [have the password. Give it to me.” 

When du Long finally handed the 
phone over, Alex grabbed it and typed 
the password in. The phone lit up 
obligingly. “Okay, thank you!” Alex 
cried, running down the steps and 
back to his car. 

Weeks later, he found himself 
in BART’s Internal Affairs office in 
Oakland, trying to explain the 
Find My iPhone app to a group 
of investigators. 

“They videotaped me turning my 
phone off, sending a text, and then 
receiving the location of the text,” 
Alex recalls, noting that the BART 
cops were fascinated; “Find My 
iPhone” hadn't received that much 
buzz outside Apple fan-club circles, 
and most non-techies still didn’t 
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know it existed. Alex gave the cops 
permission to subpoena his phone 
records from Apple. Then he went 
home and heard nothing for several 
months. 

In April 2012, BART Police Internal 
Affairs sent Alex a letter announcing 
that the investigation had been 
completed, and that du Long had been 
charged with “conduct unbecoming 
an officer,” unauthorized property 
removal, and untruthfulness. The 
department couldn't disclose further 
details, owing to the Peace Officer 
Bill of Rights Act, but BART Lt. Lance 
Haight assured Alex that it had been 
“addressed appropriately.” 

Alex is an outlier. The vast majority 
of smartphone theft victims never 
find their stolen property. 

And the robberies continue. 

An April consumer report showed 
that smartphone theft skyrocketed 
nationally, from 1.6 million cases in 
2012 to 3.1 million in 2013 — a 94 
percent uptick, which left Gascon 

and Leno feeling vindicated. In 

San Francisco, the epidemic keeps 
growing: Ten smartphones were 
swiped from patrons at Balancoire, a 
Mission district nightclub, on a recent 
Saturday. The thieves were caught 

on surveillance camera but never 
apprehended. By Tuesday, at least one 
of the robbery victims had bought a 
new phone and moved on. 


Rachel.Swan@SFWeekly.com 
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Living With It 


The Suit 


Wednesday 


FRI 4/25 


Performance 


THE ROUND 
CITY OF PEACE 


Most San Franciscans would 
recognize the phrase “Baghdad by the 
Bay” as one of the city’s many 
nicknames. What they might not 
know, especially in today’s war-torn 
political climate, is why Herb Caen 
made the phrase popular in the first 
place. It was meant as a compliment. 
The real Baghdad was once known as 
a cosmopolitan metropolis, famous 
for coexistence between different 
faiths, and its House of Wisdom, 
where scholars translated the literary 
and scientific writings of ancient 
Greece, India, and Persia into Arabic. 
This is the Baghdad being highlighted 
by Humanities West in its two-day 
series of lectures and performances, 
Baghdad In Its Golden Age. The 
program focuses on the period from 
762 to 1300 when “The Round City of 
Peace” was the political, religious, 
commercial, and cultural capital of 
the Muslim empire. Tonight’s event 
features Paul M. Cobb of the 
University of Pennsylvania asa 
lecturer, and the medieval ensemble 
Canconiér in a musical tribute to the 
achievements of ancient Baghdad. 
Humanities West presents Bagh- 
dad In Its Golden Age at 7:30 p.m. 
and continuing through April 26 at 
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the Marines’ Memorial Theatre, 609 
Sutter St., S.E Tickets are $20-$80; 
call 392-4400 or visit humanitie- 
swest.org. Devin Holt 


SAT 4/26 


Pageant 


BELLE OF THE BALL 


For some Bay Area dwellers, this is 
about as religious as it gets. Carnaval 
San Francisco has, for the past 36 years, 
showcased amazing global cuisine, arts 
and crafts, about a million scantily-clad 
women, anda massive parade down the 
Mission’s Harrison Street. Every festival 
this over-the-top needs royalty, and so 
Carnaval presents its King and Queen 
Competition. What better way for per- 
formers to prove their noble blood than 
through a cutthroat Latin dance compe- 
tition? Each contestant is given three 
minutes to dance before the judges 
choose a new king and queen based on 
technical ability, costumes, choreogra- 
phy, personality, and authenticity of cul- 
tural form. The winners become the 
official ambassadors of Carnaval 2014, 
as well as walking away with $500 in 
cash. So, get there early to grab a seat in 
front — that is, if you're not afraid of 
being blinded by a whole lot of glitter. 

Carnaval San Francisco presents 
its King and Queen Competition at 7 
p.m. at the Brava Theater, 2721 24th 
St., S.E Tickets are $15; call 641-7657 
or visit carnavalsanfrancisco.org. 
Laura Jaye Cramer 
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Comedy 


SPONSORED 
CONTENT 


CollegeHumor, the website geared 
toward the ad-friendly demographic 
of college-aged individuals, is doing a 
three-day comedy tour, and it’s 
coming to the Rickshaw Stop. The 
show will feature Internet funny guys 
Jake Hurwitz and Amir Blumenfeld 
doing their award-winning Jake and 
Amir shtick from their web series 
Jake and Amir. The show will also 
feature humorist Streeter Seidell, 
another CollegeHumor video star. 
The guys’ laid-back, zany humor has 
proven successful in generating 
popular Internet content, which is 
also probably why this event is 
sponsored by Schick razors. So you 
can go see Jake, Amir, and Seidell 
perform, and then meet them after, 
and then try to shave your face with 
one of these new types of razors. It’s 
the type of razor that turns people 
into splashes of water when they use 
it, according to the television 
commercials, so it’s also 
technologically exciting. 
CollegeHumor Live takes place 
Sunday at 8 p.m. at the Rickshaw 
Stop, 155 Fell St., S.F. Tickets 
are $10; visit collegehumor.com/ 
chontour or rickshawstop.com. 
Emilie Mutert 
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Theater 


CRIME & 
PUNISHMENT 


Peter Brooks, Marie-Héléne Estienne, 
and Franck Krawczyk — the trinity that 
achieved 2011's splendidly frugal A 
Magic Flute — brings another musical 
restorative across the pond. Set in apart- 
heid-era South Africa, The Suit tells the 
deceptively simple tale of a wife's infi- 
delity and her husband's deceptively 
simple punishment: to treat her lover's 
abandoned suit as an honored guest. 
Every day. For the rest of her life. Within 
these marital troubles still arise sweet- 
ness, laughter, anger, and music, just as 
they do in the all-black suburb where 
the couple resides. The play’s source ma- 
terial, a short story written by Can 
Themba, was buried under apartheid, 
along with the author's township and 
talent (he died in exile), and this produc- 
tion is taut with restrained foreboding. 
As with A Magic Flute, the cast and set 
are spare — chairs are used here with 
the same dexterity as Flute’s bamboo 
poles — and great acting trumps great 
singing. Yet the score, which runs the 
gamut from Schubert to Makeba, quiv- 
ers with el duende. 

The Suit begins at 8 p.m. and con- 
tinues through May 18 at American 
Conservatory Theater, 415 Geary St., 
S.F. Tickets are $25-$110; call 749- 
2228 or visit act-sf.org. Silke Tudor 
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’M YOUR MAN 


Sylvie Simmons’ marvelous 
biography I’m Your Man: The Life of 
Leonard Cohen is written like a love 
letter, not with the servile fawning of 
a young devotee but the worldly 
temper of one who knows what is at 
stake. The British-born San 
Franciscan teases Cohen out of 
seclusion with her subtle, somber 
wit, slowly tracing his deeply 
religious upbringing (grandfather 
was a Talmudic scholar) and his 
deeply impactful love affairs (even a 
brief gambol with Joni Mitchell 
reaped long-lasting results within the 
lines of her songs). Through intimate 
conversations we plumb the depth 
and breadth of the poet’s life — the 
Chelsea Hotel, military stations in 
the Sinai Desert, Zen monkhood at 
Mt. Baldy — to discover the meaning 
behind his verse. While Cohen has 
said, “all of my writing has guitars 
behind it, even the novels,” the 
Leonard Cohen Love Fest finds 
Simmons joined by Conspiracy of 
Beards, S.F’s beloved 30-man a 
cappella homage. Surely even Cohen 
would confess the brilliance of five- 
part harmonies woven with such 
adroit devotion. 

Leonard Cohen Love Fest starts 
at 7 p.m. at Mechanics’ Institute, 57 
Post St., S.F. Tickets are $10-$20; call 
393-0100 or visit milibrary.org. ST 
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Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. Less Is More: More than 15 artists get 
down to the nitty gritty in this group show. Through 
April 26. 111 Minna, S.F., 974-1719, www.111minna- 
gallery.com. 

1AM Gallery. Xeme & Sinic: Made in China: Works on 
paper and canvas by the Hong Kong graffiti artists. 
Tuesdays-Saturdays. Continues through May 17. 1000 
Howard St., S.F., 861-5089, www.lamsf.com. 

ActivSpace. Unmasking the Network: ASC Projects 
explores the Matrix at this group show featuring 
works by James Bridle, Nick Briz, Silvio Lorusso, 
Simone Niguille, and Clement Valla. Tuesdays, 
Thursdays. Continues through May 18. 3150 18th St., 
S.F., 355-1515, www.activspace.com. 

Anthony Meier Fine Arts. Jim Hodges:: Solo exhibition 
featuring a series of five vibrantly colored mirror 
mosaics. Tuesdays-Fridays. Continues through April 
25. 1969 California, S.F., 351-1400, www.anthonymei- 
erfinearts.com. 

Arc Studios & Gallery. Altered States: Group print 
show curated by Jenny Robinson and running 
in conjunction with the 2014 SGC International 
Printmaking Conference. Wednesdays, Thursdays, 
Saturdays. Continues through April 26. 1246 Folsom, 
S.F., 298-7969, www.arc-sf.com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photography 
exhibit and stories by Bayview/Hunters Point elders. 
Daily. 5075 Third St., S.F., 355-5757, www.sfpl.org. 

Book Club of California. Design for Modernity: A 
Collection of Art Deco Ephemera: Exhibit featuring 
a wide variety of printed matter with Art Deco motifs 
from the 1920s and ‘30s. Mondays-Fridays. Continues 
through April 28. 312 Sutter Ste. 510, S.F., 781-7532, 
www.bccbooks.org. 

Brian Gross Fine Art. Marco Casentini: Up & Down: Re- 
cent geometric abstractions from the Italian painter. 
Tuesdays-Saturdays. Continues through April 26. 248 
Utah, S.F., 788-1050, www.briangrossfineart.com. 

Center for New Music. Peter Whitehead: Experimental 
Musical Instruments: Window gallery installation 
featuring the local musician's uniquely sculptural 
(yet fully playable) instruments created over the past 
20 years. Through April 30. 55 Taylor, S.F., 275-2466, 
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Dance 


LOST LOVES 


www.centerfornewmusic.com. 

City Hall. Now That You're Gone ... San Francisco 
Neighborhoods Without Us: Nine photographers 
portray various aspects of the city's urban environ- 
ment without the presence of people. Through May 
23. Free. sfartscommission.org. 1 Drive Carlton B. 
Goodlett, S.F., 554-5184, www.sfgov.org. 

Crown Point Press. Nature Study: A Group Exhibition: 
Works by Darren Almond, Anne Appleby, Christopher 
Brown, Susan Middleton, and Chris Ofili. Mondays-Sat- 
urdays. Continues through May 31. 20 Hawthorne, 
S.F., 974-6273, www.crownpoint.com. 

Eleanor Harwood Gallery. Kirk Maxson: Foraging: 
Maxson illustrates life's fragility using the soft 
shapes of leaves and butterflies, made from hun- 
dreds of individual pieces of metal inserted into 
the gallery wall. Wednesdays-Saturdays. Continues 
through May 10.1295 Alabama, S.F., 867-7770, www. 
eleanorharwood.com. 

Ever Gold Gallery. Henry Gunderson: +0-000-000- 
0000: New painting, video, and sculpture. Wednes- 
days-Saturdays. Continues through May 3. 441 
O'Farrell, S.F., 796-3676, www.evergoldgallery.com. 

Fifty24SF Gallery. Nychos: Street Anatomy: The 
Austrian street muralist brings his wild anatomical 
explosions inside for a solo show in the Lower Haight. 
Wednesdays-Sundays. 252 Fillmore, S.F., 252-9144, 
www.fifty24sf.com. 

Fouladi Projects. Jemima Kirke: Platforms: Expressive 
oil portraits by the the young actress/artist who 
portrays Jessa Johansson on HBO's Girls. Tues- 
days-Saturdays. Continues through May 10. Free. 
RSVP required. jkirke.com. 1803 Market, S.F., 621- 
2535, www.fouladiprojects.com. 

Fraenkel Gallery. Katy Grannan: The 99: The “99” in this 
show's title refers to the highway that runs through 
California's Central Valley, along which Grannan 
photographed the hardscrabble lives of locals who 
struggle to make ends meet in the dust and heat. 
Tuesdays-Saturdays. Continues through April 26. 
49 Geary, S.F., 981-2661, www.fraenkelgallery.com. 

Gallery 16. Rex Ray: Solo showcase of collages, paint- 
ings, and prints featuring the local artist's distinctive 
array of playful shapes and colors. Tuesdays-Satur- 
days. Continues through May 16. 501 Third St., S.F., 
626-7495, www.gallery16.com. 

Gallery Wendi Norris. Leonora Carrington: The Celtic 
Surrealist: One of the few female Surrealists, Car- 
rington’s visionary late-period paintings, gouaches, 
and tapestries are put into the context of her 
Irish ancestry in this show on loan from Dublin's 
Irish Museum of Modern Art. Tuesdays-Saturdays. 
Continues through May 31. 161 Jessie, S.F., 346-7812, 
www.gallerywendinorris.com. 

Gauntlet Gallery. Out of Body: Group show curated 
by Ruben Ireland. Tuesdays-Saturdays. Continues 
through April 26. 1040 Larkin, S.F., 590-2303, www. 
gauntletgallery.com. 

Glass Door Gallery. Triple Play: Three Bay Area Artists: 
Group show featuring Joel Jones, Ann Simms, and 
Jeffrey Thompson. Tuesdays-Saturdays. Continues 
through April 30. 245 Columbus, S.F., 500-2271, www. 
glassdoorgallery.com. 

Goforaloop Gallery. 101 Vagina: Touring exhibit of B+W 


Recently honored with an Isadora Duncan Award for The Secret History of 
Love, a dance theater piece about the underground struggle to find and ex- 
press love in the LGBT community, Sean Dorsey Dance takes a break from 
its 20-city American tour to say hello to the town where it all began — San 
Francisco. On the bill for its “2014 Home Season’ is an excerpt from 
Dorsey’s latest historical exploration, The Missing Generation, a new work 
drawing from Dorsey’s interviews with LGBT survivors of the AIDS epi- 
demic of the 1980s and ’90s. The company also presents the 2009 work, 
Lou, based on the diaries of transgender activist Lou Sullivan. A dance is 
never just a dance for transgender choreographer Dorsey, who takes oral 
histories and archival work seriously and insists on making work that in- 
spires audiences to laugh, cry, listen, and think. 

Sean Dorsey Dance presents “2014 Home Season” at 8 p.m. and con- 
tinues through April 26 at Z Space, 450 Florida St., S.F. Tickets are $15- 
$25; visit seandorseydance.com. Irene Hsiao 
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photographs from the 101 Vagina art book. Through 
April 27. 101vagina.com. 1458 San Bruno, S.F., 826- 
0855, www.goforaloop.com. 

Gregory Lind Gallery. Chris Corales: Permanent 
Vacation: Abstract collages made from book cloth, 
cardboard, and more. Tuesdays-Saturdays. Continues 
through April 30. 49 Geary, S.F., 296-9661, www. 
gregorylindgallery.com. 

Haines Gallery. John Chiara: de tached: Photographs 
of the Excelsior and Sunset districts shot with a 
homemade camera. Tuesdays-Saturdays. Continues 
through April 26. 49 Geary, S.F., 397-8114, www. 
hainesgallery.com. 

Hosfelt Gallery. Ben McLaughlin: The Night Sky: A 
series of oil paintings depicting solitary nocturnal 
scenes from the motel life. Tuesdays-Saturdays. 
Continues through May 3. Reed Danziger: The 
Edge of Chaos: Abstract geometries intersect and 
intertwine in patterns that threaten to spin out of 
control. Tuesdays-Saturdays. Continues through May 
3. 260 Utah, S.F., 495-5454, www.hosfeltgallery.com. 

Hotel Rex. 81 Bees: Room 704: Photographs shot in the 
hotel's Alice B. Toklas Suite by members of the 81 
Bees art collective. Through April 30. 8lbees.com. 
562 Sutter, S.F., 433-4434. 

lan Ross Gallery. lan Ross: Spray Paint: Solo show 
celebrating the 1-year anniversary of the local street 
artist's namesake gallery. Mondays-Fridays. 466 
Brannan, S.F., 533-5758, www.ianrossgallery.com. 

Intersection for the Arts. Bernie Lubell: Why Can't 
the First Part of the Second Party Be the Second 
Part of the First Party?: With its giant cogs, gears, 
wheels, pulleys, and cranks, this large-scale wooden 
installation invites interactive participation. Tues- 
days-Saturdays. Continues through June 7. 925 
Mission, S.F., 626-2787, www.theintersection.org. 

Jenkins Johnson Gallery. Romare Bearden: Sto- 
ryteller: Collages, watercolors, prints, and other 
illustrative works by the famed Harlem artist from 
1970s and ‘80s. Tuesdays-Saturdays. Continues 
through June 21. 464 Sutter, S.F., 677-0770, www. 
jenkinsjohnsongallery.com. 

Luna Rienne Gallery. Romanowski: Rec: New as- 
semblages by the local artist and DJ. Mondays, 
Thursdays-Sundays. Continues through April 28. 
3318 22nd St., S.F., 647-5888, lunarienne.com. >> 





Legal Notice 


If you called a StubHub customer service line from 
a cell or cordless phone between January 27, 2011 

and February 1, 2012 while you were in California 
and spoke to a StubHub customer-service agent, 

you could get money from a class action settlement. 


A proposed settlement has been reached in a class action lawsuit claiming that 
StubHub, Inc. violated California law by recording and monitoring telephone calls 
made to its customer-service lines without informing callers that the call may be 
recorded or monitored. StubHub has denied the claims, but agreed to settle the lawsuit 
to avoid the costs and uncertainty of litigation. 


Who’s Included? The settlement includes everyone that called a StubHub customer- 
service line from a cellular or cordless telephone—while they were located within the 
State of California—and spoke to a StubHub customer-service agent any time between 
(1) January 27, 2011 and March 7, 2011, and (2) March 8, 2011 and February 1, 2012 
(“Class Members’’). 


What Does the Settlement Provide? If the settlement receives final approval, Class 
Members who submit a valid Claim Form will receive between $20 and $400 payment 
based on the date they called a StubHub customer-service line and the total number of 
valid claims submitted. 


How Do You Get Benefits? You must submit a valid Claim Form by June 13, 
2014. Claim Forms may be printed from www.StubHubSettlement.com or obtained 
by calling 1-866-893-8380 or by writing to StubHub Claims Administrator, PO Box 
43249, Providence, RI 02940-3249. 


Your Other Options. If you do nothing you will be bound by the Court’s decisions 
and you will not get a settlement payment. If you do not want to be legally bound by the 
settlement and keep your right to sue StubHub for any claim resolved by this lawsuit, 
you must exclude yourself from it. The deadline to exclude yourself is June 13, 2014. 
If you exclude yourself, you cannot get a payment from the settlement. If you stay in 
the settlement, you may object to it by June 13, 2014. More information is in the class 
notice and Settlement Agreement and Release available at www.StubHubSettlement. 
com. 


The Court’s Fairness Hearing. The San Francisco Superior Court will hold a hearing 
in this case at 9:30 a.m. on July 22, 2014 in Department 302 to consider whether to 
grant final approval to the settlement, including a request for attorneys’ fees up to 30% 
of the total settlement amount and costs. You may appear at the hearing, but you do 
not have to. You may also hire your own attorney, at your own expense, to appear or 
speak for you at the hearing. The time and date of the final approval hearing is subject 
to change. The final hearing date will be available at www.StubHubSettlement.com. 


Want More Information? Call 1-866-893-8380, go to www.StubHubSettlement.com 
or write to StubHub Claims Administrator, PO Box 43249, Providence, RI 02940-3249. 


Schizophrenia? 


If you or a loved one suffers 
from Schizophrenia, you 
may want to consider the 
option of a clinical research 
study. PRP is looking for 
participants for a study 
testing a new investigational 


medication. 


Qualified participants receive study related 
medical care and study medication at no cost and 
may be compensated for time and travel. 


Dacificl Me LS LL aCe ea 
877-602-5777 
Seacee WWwW.pacifictrials.com 
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Main Library, James C. Hormel Gay & Lesbian Center. 
Chicks with Shticks: The Kinsey Sicks and 20 Years 
of Dragapella Activism: This collection of artifacts 
and ephemera — including sheet music, costumes, 
and photographs — chronicles the satirical drag 
ensemble’s two-decade musical career. Through July 
12. 100 Larkin, S.F., 557-4400, sfpl.org. 

Main Library, Jewett Gallery. Forbidden City, USA: 
Chinese American Nightclubs, 1936-1970: Revisit 
the stage spectacles and social scenes of long-lost 
Chinatown nightclubs in this exhibit of photographs, 
programs, postcards, menus, and memorabilia 
curated by Arthur Dong. Through July 6. 100 Larkin, 
S.F., 557-4277, www.sfpl.org. 

Main Library, Skylight Gallery. You Don't Say! Word- 
less Cartoons from the Schmulowitz Collection of 
Wit & Humor: Fun without punchlines via published 
cartoons and comics from the 19th century through 
today. Through May 31. 100 Larkin, S.F., 557-4277, 
www.sfpl.org. 

Mark Wolfe Contemporary Art. A Selection from the 
Collection: Group show. Mondays-Fridays. Continues 
through April 30. 1 Sutter St. Ste. 202, S.F., 369-9404, 
www.wolfecontemporary.com. 

Market Street Gallery. Ronald Newman: Bottoms 
Up: Playful photos of female posteriors. Through 
April 25. 1554 Market, S.F., 290-1441, www.market- 
streetgallery.com. 

Modern Eden. Universe: The Art of Existence: Cos- 
mically huge group show curated by Warholian’s 
Michael Cuffe. Tuesdays-Saturdays. Continues 
through May 3. 403 Francisco, S.F., 956-3303, www. 
moderneden.com. 

Modernbook Gallery. Modernbook Editions: Retrospec- 
tive exhibit spotlighting works from the gallery's 
series of published photo books. Tuesdays-Saturdays. 
Continues through April 26. 49 Geary, S.F., 732-0300, 
www.modernbook.com. 

Park Life. Crash: “Crash” starts at 6 p.m. and continues 
through May 18 at Park Life. Through May 18, 6 p.m. 
Free. parklifestore.com/. 220 Clement, S.F., 386-7275, 
www.parklifestore.com. 

Paul Mahder Gallery. Martin Facey: Excavation - Pat- 
terns in Time: Through May 4. 3378 Sacramento, S.F., 
474-7707, www.paulmahdergallery.com. 

Rare Device. Monica Garwood: Girls You Can't Have: 
Through April 29. 600 Divisadero, S.F., 863-3969, 
www.raredevice.net. 

RayKo Photo Center. Seventh Annual International 
Juried Plastic Camera Show: Group photo show 
featuring a wide variety of images taken with 
“toy” cameras — all of which transcend the easy 
cliches of your average hipster-with-a-Holga retro 
lifestyle snapshots. Tuesdays-Sundays. Continues 
through April 29. 428 Third St., S.F., 495-3773, www. 
raykophoto.com. 

The Reclaimed Room at Building REsources. Be- 
neath the Surface: A half-dozen artists unearth 
unique environmental artifacts, including bicycle 
sculptures, paintings, installations, and video. 
Through May 27. 701 Amador St., S.F., 285-7814, www. 
reclaimedroom.com. 

Recology San Francisco. Litterati: Using Technology 
to Clean the Planet: Exhibition of photographs 
from the Litterati Instagram feed, which features 
pictures of trash found in nature — and then properly 
disposed of elsewhere. Tuesdays, 1-3 p.m.; Fri., April 
25, 5-8 p.m. Continues through May 9. litterati.org. 
501-503 Tunnel, S.F., 330-1400, www.sfrecycling. 
com/index.php. 

Robert Koch Gallery. Lauren Marsolier: Transition: 
Disorienting, digitally assembled photomontage land- 
scapes and scenes. Tuesdays-Saturdays. Continues 
through April 26. Kenneth Josephson: Conceptual and 
experimental B+W photographs from the 1960s and 
1970s. Tuesdays-Saturdays. Continues through April 
26. 49 Geary, S.F., 421-0122, www.kochgallery.com. 

Robert Tat Gallery. David Sokosh: American Tintypes: 
Antique subjects photographed the old-fashioned 
way. Tuesdays-Saturdays. Continues through May 31. 
49 Geary, Ste. 410, S.F., 781-1122, www.roberttat.com. 

Romer Young Gallery. Elise Ferguson: Striped Knot: 
The New York artist's first solo show at RY features 
a series of striated geometrical patterns and 
abstractions. Thursdays-Saturdays. Continues 
through May 3. 1240 22nd St., S.F., 550-7483, www. 
romeryounggallery.com. 

Root Division. Kitsch-in: More than 15 artists cook 
up tongue-in-cheek depictions of domestic bliss at 
this group show curated by Amy Cancelmo, Richard 
Rinehart, and Julie Sutherland. Wednesdays-Satur- 
days. Continues through April 26. 3175 17th St., S.F., 
863-7668, www.rootdivision.org. 
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Since WWII, only a handful of war tax resistors have been jailed; one of them is 
civil rights lawyer Tony Serra. After one of his several stints, Serra filed a 
class-action suit demanding minimum wage for convict labor; he also wrote a 
book, Tony Serra: The Green, Yellow and Purple Years in the Life of a 
Radical Lawyer. During Serra’s 45-year career, he’s freed the wrongly impris- 
oned, including Chol Soo Lee, a Korean-American convicted for the murder of 
a Chinatown gang leader (True Believer, starring James Woods, was based on 
this case) and defended the Black Panthers, the White Panthers, the Hell’s An- 
gels, Earth First, the Mafia, and a cannabis activist known as Brownie Mary. 
Just last week, he grabbed headlines again with the defense of Raymond 
“Shrimp Boy” Chow. Despite the public hullaballoo, Serra lives modestly, do- 
nating most of his earnings to pro bono cases, leaving just enough to pay rent, 
buy secondhand suits, and gas up his beater. Still, if Serra’s book is one-tenth as 
memorable as his closing arguments, hold on to your seat. 

Serra speaks at 7 p.m. at City Lights, 261 Columbus Ave., S.F. Free; 
call 362-8193 or visit citylights.com. Silke Tudor 


San Francisco Main Library. Pretty in Ink: North 
American Women Cartoonists 1896-2013: Comic 
books, original artworks, photos, and other forms of 
memorabilia honor the overlooked contributions of 
female cartoonists during the past century. Through 
June 5. The Black Woman Is God: This condensed 
version of the large group show that ran at the African 
American Art and Culture Complex in 2013 includes 
works by Sydney “Sage” Cain, Tarika Lewis, Ajuan 
Mance, Karen Seneferu, and Malik Seneferu. Through 
May 15. See/Saw: Mixed media artworks by Maia Scott 
draw attention to the act of seeing — or, as in the case 
of the visually impaired artist herself, not. Through 
May 22. 100 Larkin, S.F., 557-4400, www.sfpl.org. 

Scott Nichols Gallery. Vivian Maier: Out of the Shadows: 
Chicago street photography, silhouette self-portraits, 
and other black-and-white snapshots from the 
enigmatic nanny-turned-artist. Tuesdays-Saturdays. 
Continues through June 14. Free. 49 Geary, S.F., 788- 
4641, www.scottnicholsgallery.com. 

Shooting Gallery. Peter Gronquist: Make Stuff: New 
paintings, sculptures, and taxidermy assemblages. 
Tuesdays-Saturdays. Continues through May 3. 886 
Geary, S.F., 931-1500, www.shootinggallerysf.com. 

SOMArts Cultural Center. Work MORE! #6: Helmed by 
Mica Sigourney (aka VivvyAnne ForeverMore), this 
collaborative show features a half-dozen creative 
teams of drag performers and visual artists, taking 
drag's inherent commentaries on beauty and gen- 
der a step further. Tuesdays-Saturdays. Continues 
through April 24. work-more.org. 934 Brannan, S.F., 
863-1414, www.somarts.org. 

Southern Exposure. Jesse Sugarmann: We Build Ex- 
citement: Video installation examining the changing 
fortunes of the American automobile industry. 
Tuesdays-Saturdays. Continues through May 3. 3030 
20th St., S.F., 863-2141, www.soex.org. 

Spoke Art Gallery. Serge Gay Jr.: Gold: Solo show by the 
local pop-cult lowbrow painter. Tuesdays-Saturdays. 
Continues through April 26. 816 Sutter, S.F., www. 
spoke-art.com. 

St. Cyprian’s Episcopal Church. Garry Bowden: Souls 
of San Francisco: Photo portraits of everyday city 
residents. Through June 30. soulsofsanfrancisco.com. 
2097 Turk, S.F., 567-1855, www.saintcyprianssf.org. 

Stephen Wirtz Gallery. Larry Sultan & Mike Mandel: We 
Make You Us - Billboards & Evidence: Retrospective 
of the artists’ collaborative conceptual works. Tues- 
days-Saturdays. Continues through May 3. 49 Geary, 
S.F., 433-6879, www.wirtzgallery.com. 

Traywick Contemporary. Samantha Fields: Halcyon: 
Acrylic paintings of fleeting moments and transient 
happenings. Thursdays-Saturdays. Continues through 
May 24. 895 Colusa, Berkeley, 510-527-1214, www. 
traywick.com. 

Weinstein Gallery. The Realm of the Spirit: A Retrospec- 
tive of Rudolf Bauer: A five-decade survey of original 
oil paintings by the influential abstractionist, running 
concurrently with the world premiere of Bauer — 
Lauren Gunderson’s new drama about the artist — at 
the San Francisco Playhouse. Tuesdays-Saturdays. 
Continues through April 30. 383 Geary, S.F., 362-8151, 
www.weinstein.com. 


White Walls Gallery. Sergio Garcia: Infinite Chapters: 
Witness the return of Garcia's signature tricycles — 
which seem to take the famous Eggleston trike and 
twist it every which way — plus a series of figurative 
sculptures. Tuesdays-Saturdays, 7 p.m. Continues 
through May 3. Free. 886 Geary, S.F., 931-1500, www. 
whitewallssf.com. 


BENEFITS 


Big Bang 2014: The CAS's annual super-gala returns 
for a night of scientific speakers, an open bar, fancy 
food among the museum flora, an after-party with 
late night dancing, and more. Thu., April 24, 6 p.m., 
$1,000+. California Academy of Sciences, 55 Music 
Concourse, S.F., 379-8000, www.calacademy.org. 

Brews to Benefit: With the 57th Annual S.F. Interna- 
tional Film Festival taking flight this week, here's 
another chance to support the San Francisco Film 
Society's efforts while also drinking unlimited Holy 
Craft Brewing Company beers (while supplies last) 
at SF Weekly's Brews to Benefit happy hour. Wed., 
April 23, 5-8 p.m., $10, sfweekly.strangertickets.com. 
Taverna Aventine, 582 Washington, S.F., 981-1500, 
www.aventinesf.com. 

Hi Chai with Anuvab Pal: Indian comic Anuvab Pal 
presents his one-man show at this benefit for 
Compassionate Chefs Cafe. Sat., April 26, 3 p.m., 
$35. New Dehli Restaurant, 160 Ellis, S.F., 397-8470, 
www.newdelhirestaurant.com. 

Narrative Night 2014: Benefit gala for Narrative 
magazine with author appearances by Lynn Freed, 
Anthony Marra, Susan Orlean, Clyde Phillips, Tobias 
Wolff, and more. Mon., April 28, 7 p.m., $600+, 
narrativemagazine.com. Jardiniere, 300 Grove, S.F., 
861-5555, www.jardiniere.com. 

Rubén Salazar: Man in the Middle: Benefit for E/ 
Tecolote newspaper featuring Phillip Rodriguez's 
documentary about Los Angeles Times journalist 
Rubén Salazar — who was killed by L.A. police 
under suspicious circumstances — with a discussion 
following the film. Sat., April 26, 7 p.m., $10. Roxie 
Theater, 3117 16th St., S.F., 863-1087, www.roxie.com. 

Tradicion, Movimiento, y Pasion: Choreographer Jesus 
“Jacoh” Cortes and students from the Cuicacalli 
Escuela de Danza present their seventh annual dance 
festival to benefit Brava’s cultural programs. Sun., 
April 27, 5:30 p.m., $15-$20. Brava Theater Center, 
2781 24th St., S.F., 641-7657, www.brava.org. 


BURLESQUE 


A Civilized Adventure: Historical Emporium, Hunny 
Bunny Burlesque, and Red Hots Burlesque team 
up for a night of steampunk fashion displays and 
steamier stage routines. Wed., April 23, 8 p.m., 
$10-$20. Supperclub San Francisco, 657 Harrison, 
S.F., 348-0900, www.supperclub.com. 

Barbary Coast Burlesque: Featuring Honey Mahogany, 
Bunny Pistol, Lady Satan, Sugar Cane Jane, Dottie 
Lux, Babraham Lincoln, and more. Sun., April 27, 8 
p.m., $15-$20. Yoshi's San Francisco, 1330 Fillmore, 
S.F., 655-5600, www.yoshis.com. 

Black Widows Goth Girl Strip Revue: DJs Fact.50 and 


SFWEEKLY.COM 


Tomas Diablo provide the appropriate mood music 
for disrobing divas Diabolical Zia, Gabrielle Sin, Suzil 
Von Schtupt, Vesper Synd, Roxanne RedMeat, and 
more. Tue., April 29, 9 p.m., $6-$10. Elbo Room, 647 
Valencia, S.F., 552-7788, www.elbo.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-S10, redhotsburlesque.com. EI Rio, 3158 Mission, 
S.F., 282-3325, www.elriosf.com. 

SupaStar Erotica: Burlesque performances, strip- 
teases, and other erotically charged entertainment 
featuring Vixen Noir, The Lady Ms. Vagina Jenkins, 
Pippa, S Angelo Acevedo, Don't Ask Don't Tell, and 
Roke Noir. Sat., April 26, 9 p.m., $10-$25. Center for 
Sex & Culture, 1349 Mission, S.F., 902-2071, www. 
sexandculture.org. 

Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mondays, 9 
p.m., $5, hubbarevue.com. Uptown Nightclub, 1928 
Telegraph, Oakland, 510-451-8100, www.uptown- 
nightclub.com. 


CABARET AND DRAG 


Aries Trasvesti Show: Tuesdays, 11:30 p.m., $5, 
facebook.com/ariestrasvesti.show. Balancoire, 
2565 Mission, S.F., 920-0577, www.balancoiresf.com. 

Cocktailgate: Hosted by Suppositori Spelling. Sundays, 
9 p.m. Truck, 1900 Folsom, S.F., 252-0306, www. 
trucksf.com. 

Countess Katya Smirnoff-Skyy: The Russian redhead 
presents Back in the USSR, her vodka-sodden 
cabaret interpretation of the Beatles’ songbook. 
Sun., April 27, 7 p.m., $30-$45, facebook.com/ 
katya.smirnoffskyy. Feinstein’s at the Nikko, 222 
Mason, S.F., 394-1111. 

Christy Cruse: Sundays, 9 p.m., free. Aunt Charlie's 
Lounge, 133 Turk, S.F., 441-2922, www.auntchar- 
lieslounge.com. 

Dark Room: Raja of RuPaul’s Drag Race fame joins 
Lady Bear, Lady Hyde, Drewnicorn, Rita Dambook, 
Jillian Gnarling, Trixxie Carr, and others at this 
month's gothic drag/dance party with music by DJ 
Le Perv. Sat., April 26, 9:30 p.m., $10 before 10:30 
pm, https://www.facebook.com/DarkRoomSF. The 
Stud, 399 Ninth St., S.F., 863-6623, www.studsf.com. 

Diamond in the Ruff: Black & White: RubyBlue-Gen- 
derBender and co-host Effervescence Jackson 
welcome Scarlett Letters, Duplicity Dilemma, Gem 
N‘Aye Ginger Chanel, Pristine Condition, Mandy Coco, 
Vesper Synd, and others to the stage. Thu., April 24, 
9 p.m., $5. Lookout, 3600 16th St., S.F., 703-9751, 
www.lookoutsf.com. 

The Dream Queens Revue: Collette LeGrande gets 
“fabulicious” alongside Ruby Slippers, Sophilya 
Leggz, Bobby Ashton, Sheena Rose, Kipper, and Joie 
de Vivre. Wed., April 23, 9:30 p.m., free, dreamque- 
ensrevue.com. Aunt Charlie’s Lounge, 133 Turk, S.F., 
441-2922, www.auntcharlieslounge.com. 

The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m., $3. The Cafe, 2369 Market, S.F., 
621-4434, www.cafesf.com. 

Mahogany Mondays: With Honey Mahogany and guests. 
Mondays, 9 p.m., free. Midnight Sun, 4067 18th St., 
S.F., 861-4186, www.midnightsunsf.com. 

Chicks with Shticks: The Kinsey Sicks and 20 Years 
of Dragapella Activism: This collection of artifacts 
and ephemera — including sheet music, costumes, 
and photographs — chronicles the satirical drag 
ensemble’s two-decade musical career. Through 


July 12. Main Library, James C. Hormel Gay & Lesbian 
Center, 100 Larkin, S.F., 557-4400, sfpl.org. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., S.F., 863-6623, 
www.studsf.com. 

Miss Coco Peru: A “more intimate evening” of mono- 
logues and songs with the drag icon. Sat., April 26, 
7 p.m., $25-$40, misscocoperu.com. Feinstein's at 
the Nikko, 222 Mason, S.F., 394-1111. 

The Monster Show: Thematic weekly drag perfor- 
mances with Cookie Dough, DJ MC2, and guests. 
Thursdays, 10 p.m., $5, cookievision.com. The Edge, 
4149 18th St., S.F., 863-4027, www.edgesf.com. 

Pearls Over Shanghai: The Cockettes Musical: 
You can't keep a good Cockette down, so the 
Thrillpeddlers are bringing back this raucous drag 
mock-opera — previously described by SF Weekly's 
Chris Jensen as “The Mikado by way of Ziggy 
Stardust, with a little John Waters thrown in to keep 
the audience from getting too comfortable” — for 
the fifth anniversary of its original 2009 revival. 
Thursdays-Saturdays, 8 p.m. Continues through May 
31, $30-$35, thrillpeddlers.com. The Hypnodrome, 
575 10th St., S.F., 377-4202, www.thrillpeddlers.com. 

Piano Bar 101: Open mic cabaret with Joe Collins 
Wicht, Trauma Flintstone’s piano-playing alter ego. 
Mondays, 9 p.m., free. Martuni’s, 4 Valencia, S.F., 
241-0205, martunis.ypguides.net. 

Smoke: Lori Rivera explores two sides of love by por- 
traying two separate characters in this one-woman 
cabaret featuring music and lyrics by Joe Ortiz. 
Fridays, Saturdays, 8 p.m. Continues through April 
26, $38. Shelton Theater, 533 Sutter, S.F., 433-3040, 
www.sheltontheater.com. 

Work MORE! #6: Helmed by Mica Sigourney (aka 
VivvyAnne ForeverMore), this collaborative show 
features a half-dozen creative teams of drag per- 
formers and visual artists, taking drag's inherent 
commentaries on beauty and gender a step further. 
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Tuesdays-Saturdays. Continues through April 24, 
work-more.org. SOMArts Cultural Center, 934 Bran- 
nan, S.F., 863-1414, www.somarts.org. 

Some Thing: Art drag night with craft table. Fridays, 
$5. The Stud, 399 Ninth St., S.F., 863-6623, www. 
studsf.com. 

Sunday's a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, fl a.m. & 1:30 p.m., $44.95. Harry 
Denton’s Starlight Room, 450 Powell, S.F., 395-8595, 
www.harrydenton.com. 


COMEDY 


Attractive Camp: Nicole Calasich hosts a night 
of comedy (and pizza) with Nato Green, Aparna 
Nancherla, Johan Miranda, David Nguyen, and Matt 
Louv (and more pizza). Sun., April 27, 8 p.m., $10. 
Lost Weekend Video, 1034 Valencia, S.F., 643-3373, 
www.lostweekendvideo.com. 

Bad Movie Night: Hamlet: Hosts Jim Fourniadis, Mike 
Spiegelman, and Alexia Staniotes suffer the slings 
and arrows of outrageous Mel Gibson as he takes his 
turn portraying the Not-So-Fresh Prince of Denmark. 
Sun., April 27, 8 p.m., $6.99. Dark Room Theater, 
2263 Mission, S.F., 401-7987, www.darkroomsf.com. 

Bad Things That Are Good for You: Sketch comedy 
by Hot Giggles. April 25-26, 8 p.m.; May 2-3, 8 p.m., 
$10-$20. The Garage, 715 Bryant, S.F., 885-4006, 
www./15bryant.org. 

Big City Improv: Actors take audience suggestions and 
create comedy from nothing. Fridays, 10 p.m., $20, 
bigcityimprov.com. Shelton Theater, 533 Sutter, S.F., 
433-3040, www.sheltontheater.com. 

Bret Ernst: April 23-26, $16-$22. Punch Line, 444 Bat- 
tery, S.F., 397-7573, www.punchlinecomedyclub.com. 

The Business: A Comedy Show: Featuring Sean Keane, 
Bucky Sinister, Caitlin Gill, Nato Green, and guests. 
Wednesdays, 8 p.m., $5, thebusinesscomedy.com. 
Dark Room Theater, 2263 Mission, S.F., 401-7987, 
www.darkroomsf.com. 


If ajealous one-eyed monster heaved a boulder at your lover, resulting in his 
mortal injury, a modern girl might engage a lawyer or a hit man. But the fair 
Nereid Galatea does not resort to restraining orders or threats of vengeance, 
instead turning spilled blood into a deathless river that flows eternally. Mark 
Morris Dance Group, making one of its periodic swings westward, presents 
the world premiere of Morris’ Acis and Galatea. Based on the poem by 
Ovid, the story of grief transformed into glory inspired an opera by Handel 
that was jazzed up by Mozart in 1788. The new production gets costumes by 
fashion designer Isaac Mizrahi, sets designed by Adrianne Lobel, the Philhar- 
monia Baroque Orchestra under the baton of Nicholas McGegan, and 16 of 
Morris’ nimble dancers circling and swooping about the stage. Sherezade Pan- 
thaki sings the role of Galatea; Thomas Cooley plays her doomed lover Acis. 
Cal Performances presents Mark Morris Dance Group in Acis and 
Galatea at 8 p.m. and continues through April 27 at Zellerbach Hall, UC 
Berkeley. Tickets are $36-$125; visit calperformances.org or markmor- 


risdancegroup.org. Irene Hsiao 
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Chivalry Club: Long-form improvisational comedy 
that really knows how to treat a lady. Sat., April 26, 
8 p.m., $10, facebook.com/ChivalryClubSF. Dark 
Room Theater, 2263 Mission, S.F., 401-7987, www. 
darkroomsf.com. 

CollegeHumor Live: Sketch and standup comedy 
with Jake Hurwitz, Amir Blumenfeld, and Streeter 
Seidell. Sun., April 27, 8 p.m., $10, collegehumor. 
com. Rickshaw Stop, 155 Fell, S.F., 861-2011, www. 
rickshawstop.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, S.F., 387-6343, 
www.neckofthewoodssf.com. 

Comedy by Michael: Monthly stand-up comedy 
show hosted by Michael D. Booker. Last Saturday 
of every month, 8 p.m., $15-$20. Englander Sports 
Pub, 101 Parrott, San Leandro, 510-357-3571, www. 
englanderpub.com. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free. BrainWash Cafe & Laundromat, 
1122 Folsom, S.F., 861-3663, www.brainwash.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 8:30 
p.m., free. Comet Club, 3111 Fillmore, S.F., 567-5589. 

Cup o’ Comedy: Stand-up comedy with Danny Dechi and 
guests. Second and Fourth Thursday of every month, 
7p.m., free, dannydechi.com. Emma's Coffeehouse, 
5549 Geary St., S.F., 933-6632. 

The Cynic Cave: Aparna Nancherla and Eliza Skinner 
star in two shows with guests Jay Weingarten and 
Kevin O'Shea (8 p.m.) and Alison Stevenson and 
George Chen (10 p.m.). Sat., April 26, 8 & 10 p.m., $12, 
cyniccave.com. Lost Weekend Video, 1034 Valencia, 
S.F., 643-3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m., $15, 
un-scripted.com. Un-Scripted Theater, 533 Sutter, 
S.F., www.un-scripted.com. 

Don't Watch This Show LIVE: Monthly sketch com- 
edy program. Fourth Wednesday of every month, 
8 p.m., $10. Stage Werx, 446 Valencia, S.F., www. 
stagewerx.org. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., S.F., 954-0777, www. 
johnnyfoleys.com. 

Far Easter with Dat Phan: April 24-27, $18.50-$23.50. 
Cobb's Comedy Club, 915 Columbus, S.F., 928-4320, 
www.cobbscomedy.com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, www.themarsh.org. 

Femprov Fest 2014: Improv theater groups, sketch 
troupes, and comics — including the Un-Scripted 
Theater Company, Vagina Jones, True Medusa, The 
Right Now, The Bad Aunties, Chardonnay, Tuesday 
Thomas, Natasha Muse, and many more — claim 
the stage for female-identified performers in this 
festival directed by Jill Eickmann. April 24-26, 7:30 & 
9:30 p.m., $15-$20, femprovfest.com. Tides Theatre, 
533 Sutter, S.F., 399-1322, www.tidestheatre.org. 

Fun Times with Friends: Magic!: With guests Richard 
Toomer, 0.J. Patterson, and DJ Real. Wed., April 23, 
8 p.m., $10. Lost Weekend Video, 1034 Valencia, S.F., 


643-3373, www.lostweekendvideo.com. 

Get Yucked Up: With hosts Andrew Holmgren and 
David Gborie. Thursdays, 9 p.m., $5, facebook.com/ 
GetYuckedUp. Rebel, 1760 Market, S.F., 431-4202. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, www.harveyssf.com. 

Hi Chai with Anuvab Pal: Indian comic Anuvab Pal 
presents his one-man show at this benefit for 
Compassionate Chefs Cafe. Sat., April 26, 3 p.m., 
$35. New Dehli Restaurant, 160 Ellis, S.F., 397-8470, 
www.newdelhirestaurant.com. 

Improvised Kung Fu: The Five Deadly Improvisers 
show off their theatrical, uh, chops as they create 
an onstage homage to kung fu films. April 25-26, 8 
p.m., $15-$20. Stage Werx, 446 Valencia, S.F., www. 
stagewerx.org. 

Josef & Chris’ Tuesday Show: Mssrs. Anolin and 
Riggins co-headline, with Patrick Garvey, Charles 
Kelly, Matt Lieb, Edsel Mac, and host Johan Miranda 
opening the night. Tue., April 29, 8 p.m., $15. Punch 
Line, 444 Battery, S.F., 397-7573, www.punchline- 
comedyclub.com. 

Jury Duty: It’s your civic responsibility to enjoy Fun 
Times with Friends. Fourth Monday of every month, 
8 p.m., free. Milk Bar, 1840 Haight, S.F., 387-6455, 
www.milksf.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

Little Sister Show: With Aparna Nancherla, Jay We- 
ingarten, Allison Stevenson, George Chen, Ahamed 
Weinberg, and host Kyle Mizono. Fri., April 25, 8 
p.m., $10. Lost Weekend Video, 1034 Valencia, S.F., 
643-3373, www.lostweekendvideo.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. OMG, 
43 Sixth St., S.F., 896-6374, www.clubomgsf.com. 

Milkin’ It: With Jules Posner. Tuesdays, 8 p.m.., free. Milk 
Bar, 1840 Haight, S.F., 387-6455, www.milksf.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, S.F., 643- 
3373, www.lostweekendvideo.com. 

Move Along, Nothing to See Here: With host Joey 
Devine. Mondays, 7:30-10 p.m., free. The Night Light, 
311 Broadway, Oakland, 510-282-1413. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live audience. 
Fridays, 8-11 p.m. Mutiny Radio, 2781 21st St., S.F., 
www.mutinyradio.fm. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley, 
383-9600, www.142throckmortontheatre.com. 

The Purple Onion at Kells: Cellar Dwellers: Wednes- 
days, Thursdays, 8:15 p.m.; Fridays, Saturdays, 7:30 
p.m., $5-$10, (415) 921-2051, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, S.F., 
www. kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & yy 
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Learn To Sail 
(415) 543-7333 


Save 20% 
Basic Sailing-1 $295 


Regular Cost $375 
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the secret word 
“Jennifer” 


There’s no better way to build 
a great team than SAILING 
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Pier 40 (next to AT&T), San Francisco 


YERBA BUENA CENTER FOR THE ARTS 


“The master storyteller...what distinguishes him from most solo 
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performers is how elegantly he blends personal stories, historical 
digressions, and philosophical ruminations.” 


—The New York Times 
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Public Intimacy: Art and Other Ordinary Acts in South Africa is jointly organized by YBCA and SFMOMA. Presenting support is generously provided by the Evelyn D. Haas 
Exhibition Fund at SEMOMA. Major support is provided by the James C. Hormel and Michael P. Nguyen Endowment Fund at SEMOMA. Generous support is provided by 
Meridee Moore and Kevin King, Mike Wilkins and Sheila Duignan, the Betlach Family Foundation, the YBCA Creative Ventures Council, Concepcidn and Irwin Federman, 
the National Endowment for the Arts, the George Frederick Jewett Foundation, Ronald W. Garrity, Kate and Wes Mitchell, and the Yerba Buena Community Benefit District. 


Athi-Patra Ruga, The Future White Women of Azania, 2012; performed as part of Performa Obscura in collaboration with Mikhael Subotzky; commissioned for the 
exhibition Making Way, Grahamstown, South Africa; photo: Ruth Simbao, courtesy Athi-Patra Ruga and WHATIFTHEWORLD/GALLERY. 
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Bar, 530 Jackson, S.F., www.kellsirish.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvsoci- 
ety.com. Shelton Theater, 533 Sutter, S.F., 433-3040, 
www.sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, S.F., 397-7573, www.punchlinecom- 
edyclub.com. 

Spring Musical: BATS Improv creates a new musical 
play every week based on audience suggestions. 
Saturdays, 8 p.m. Continues through April 26, 
$17-$20, improv.org. Bayfront Theater, 16 Marina, 
S.F., 474-6776. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 p.m., 
free, facebook.com/SylvanProductions. Stork Club, 
2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Tickled Pink: With Hayden Greif-Neill, Corrie Gibson, 
Pete Munoz, Charles Hoffa Kelly, and host Stefani 
Silverman. Mon., April 28, 8 p.m., free, tpinkcomedy. 
com. The Royale, 800 Post, S.F., 441-4099, www. 
theroyalesf.com. 

Wednesday Hump Nite: Open mic comedy show hosted 
by Rick Fletcher with guest comics from Mutiny 
Radio. Sign up starts at 5:30 p.m. Wednesdays, 6-8 
p.m. S.F. Eagle, 398 12th St., S.F., 626-0880, www. 
sf-eagle.com. 


DANCE - 
PERFORMANCES 


Baxtalo Drom: International shimmying for lovers 
of Balkan music, bellydancers, and burlesque. 
Fourth Friday of every month, 9 p.m., $10-$15, 
facebook.com/pages/Baxtalo-Drom-The-Lucky- 
Road/509158232438278. Amnesia, 853 Valencia, 
S.F., 970-0012, www.amnesiathebar.com. 

Bay Area Dance Week 2014: Starting with anoontime 
group dance in S.F.'s Union Square on Friday, April 
25, this sprawling series of free classes, workshops, 
open houses, and performances attracts thousands 
of amateur dancers (and a few professionals as 
well) to locations across the entire Bay Area. April 
25-May 4, free, bayareadance.org. Multiple Bay Area 
Locations, S.F., N/A. 

Company C Contemporary Ballet: World premieres 
by Charles Anderson, Maurice Causey, and Charles 
Moulton highlight the program at this Walnut Creek 
company's string of San Francisco shows, before it 
heads back east to end its season the following week 
at the Lesher Center. Starting April 25, Thursdays-Sat- 
urdays, 8 p.m.; Sat., April 26, 3 p.m. Continues through 
May 3, $25-$48, companycballet.org. ODC Theater, 
3153 17th St., S.F., 863-6606, www.odctheater.org. 

Dancers’ Group: The Eye of Horus: Sara Shelton Mann 
directs a series of five simultaneous, site-specific 
solo performances — by Christine Bonansea, Sher- 
wood Chen, Jorge de Hoyos, Jesse Hewit, and Sara 
Yassky — in Jessie Square outside the CJM. Thu., April 
24, 12:30 p.m.; Sat., April 26, 12:30 p.m.; Mon., April 
28, 12:30 p.m.; Wed., April 30, 12:30 p.m.; Sat., May 
3, 12:30 p.m., free, dancersgroup.org. Contemporary 
Jewish Museum, 736 Mission, S.F., 655-7800, www. 
thecjm.org. 

Dancing in the Park 2014: The Mark Foehringer 
Dance Project returns to GGP for its yearly free 
showcase that includes seasoned pros (e.g., AXIS 
Dance Company, Oakland Ballet, Post:Ballet) as well 
as regional university programs, youth students, 
international troupes, and more. Sat., April 26, 
12-4:30 p.m., free, dancinginthepark.mfdpsf.org. 
Golden Gate Park, Music Concourse Bandshell, 50 
Tea Garden, S.F., 386-1923. 

Miranda's Storm: Choreographer Marika Brussel 
provides an alternate narrative to Shakespeare's The 
Tempest in Miranda’s Storm, a feminist ballet that 
turns Miranda from good daughter to real heroine, 
presented in conjunction with Sandrine Cassini's 
The Skin We're In. April 23-24, 8 p.m., $15, facebook. 
com/MarikaBrusselBallet. The Garage, 715 Bryant, 
S.F., 885-4006, www.715bryant.org. 

Move to the Now: As part of Bay Area Dance Week, this 
party — featuring performances by Amy Seiwert's 
Imagery, ODC/Dance, Post:Ballet, Tinypistol, RAW- 
dance, and other companies — is free to anyone of 
legal drinking age. Sat., April 26, 6-9 p.m., free. 111 
Minna Gallery, 111 Minna, S.F., 974-1719, www.11min- 
nagallery.com. 

Paradox of Balance: In this ever-shifting performance, 
Persian dancer Shahrzad Khorsandi interacts with 
musicians Lynea Diaz-Hagan, Ramin Zoufonoun, and 
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SPENT AND PRESENTED 


Ain't no party like a Rumpus party because a Rumpus party has your literary 
and it has your sexy; at The Rumpus, these two are built into each other. Long- 
time columnist Antonia Crane celebrates the release of her memoir, Spent, 
which documents her teenage move to San Francisco's sex industry, ensuing 
drug abuse and suicide attempt and then recovery, and activism. Crane delivers 
her depths of experience with a strong voice and composure; her readings are 
powerful and moving. “I held their secrets while they held me,” she once wrote. 
“They wanted comfort and they wanted to get off and an hour later they wanted 
me to leave.” She’s joined by an all-star cast that includes Michelle Tea, Lynn 
Breedlove, Jerry Lee, Anna Pulley, Bucky Sinister, Joshua Mohr, and Melissa 
Tan (there’s also surprise entertainment, but that hardly seems necessary). The 
cost of admission will be donated to Homobiles, an LGBT rideshare service. 

The Rumpus presents Antonia Crane at 7 p.m. at The Make-Out 
Room, 3225 22nd St., S.E $5-$10 suggested donation; call 647-2888 or 
visit facebook.com/events/611590672263284/. Evan Karp 


Amirabbas Etemadzadeh as they play music that is 
alternately pre-composed and improvised. April 
25-26, 8 p.m., $10-$15. Center for New Music, 55 
Taylor, S.F., 275-2466, www.centerfornewmusic.com. 

Sean Dorsey Dance: Get an advance glance at SDD's 
upcoming world-premiere work, The Missing Gen- 
eration, plus revisit Uncovered: The Diary Project 
at the Izzie Award-winning S.F. dance ensemble’s 
home season weekend. April 24-26, 8 p.m., $15-$25, 
seandorseydance.com. Z Space Studio, 450 Florida, 
S.F., 626-0453, www.zspace.org. 

S.F. Ballet: Program 7: A triple bill featuring the world 
premiere of Hummingbird by Liam Scarlett — the 
young Artist in Residence at London's Royal Ballet 
— plus Helgi Tomasson’s The Fifth Season and Serge 
Lifar's Suite en Blanc. Tue., April 29, 8 p.m.; Wed., 
April 30, 7:30 p.m.; Fri., May 2, 8 p.m.; Sun., May 4, 
2 p.m.; Thu., May 8, 8 p.m.; Sat., May 10, 2 & 8 p.m., 
$21-$327, sfballet.org. War Memorial Opera House, 
301 Van Ness, S.F., 864-3330, www.sfwmpac.org. 

Tradicion, Movimiento, y Pasion: Choreographer Jesus 
“Jacoh” Cortes and students from the Cuicacalli 
Escuela de Danza present their seventh annual dance 
festival to benefit Brava's cultural programs. Sun., 
April 27, 5:30 p.m., $15-$20. Brava Theater Center, 
2781 24th St., S.F., 641-7657, www.brava.org. 


FESTIVALS 


57th Annual San Francisco International Film 
Festival: The San Francisco Film Society may have 
a new Executive Director this year, but they're not 
dialing back on their main attraction: SFIFF57 brings 
well over 150 films to the Bay Area, counting more 
than a dozen premieres among its varied array of 
features, documentaries, and short films from 56 
different countries. In addition to its Centerpiece 
movie — Gia Coppola's adapation of the James 
Franco book Palo Alto — highlights include live music 
events with Stephin Merritt and Thao Ngyuen, the 
presentation of the Founder's Directing Award to 
Richard Linklater, two prize competitions, and a lot 
more. April 24-May 8, sffs.org. Multiple Bay Area 


Locations, S.F., N/A. 

Femprov Fest 2014: Improv theater groups, sketch 
troupes, and comics — including the Un-Scripted 
Theater Company, Vagina Jones, True Medusa, The 
Right Now, The Bad Aunties, Chardonnay, Tuesday 
Thomas, Natasha Muse, and many more — claim 
the stage for female-identified performers in this 
festival directed by Jill Eickmann. April 24-26, 7:30 & 
9:30 p.m., $15-$20, femprovfest.com. Tides Theatre, 
533 Sutter, S.F., 399-1322, www.tidestheatre.org. 

Human Rights Watch Film Festival 2014: The YBCA’s 
annual documentary series returns with a half-dozen 
feature-length films that touch upon issues of 
homophobia, sexism, political imprisonment, and 
other forms of injustice around the world. Thursdays, 
7:30 p.m.; Sundays, 2 p.m. Continues through April 
27, $8-$10, ybca.org/human-rights-watch. Yerba 
Buena Center for the Arts, 701 Mission, S.F., 978- 
2787, www.ybca.org. 

REEL Recovery Film Festival: San Francisco Bay Area 
Edition: This touring four-day festival brings together 
documentary films about alcohol and drug addiction, 
treatment, and recovery. April 24-27, $5 per session 
(or $25 for festival pass), reelrecoveryfilmfestival. 
org. Delancey Street Theater, 600 Embarcadero, 
S.F., 512-5153, www.delanceystreetfoundation.org. 

San Francisco Global Vietnamese Film Festival: The 
SFIFF isn't the only international cine-fest in town, as 
this biennial showcase takes over the Roxie for two 
days and nights featuring more than 20 narrative, 
documentary, and experimental films. April 27-28, 
2:30 p.m., $10, sfgvff.wordpress.com. Roxie Theater, 
3117 16th St., S.F., 863-1087, www.roxie.com. 

Tradicion, Movimiento, y Pasion: Choreographer Jesus 
“Jacoh” Cortes and students from the Cuicacalli 
Escuela de Danza present their seventh annual dance 
festival to benefit Brava’s cultural programs. Sun., 
April 27, 5:30 p.m., $15-$20. Brava Theater Center, 
2781 24th St., S.F., 641-7657, www.brava.org. 


LITERARY EVENTS 


33rd Annual Northern California Book Awards: 


SFWEEKLY.COM 


Adrian Tomine 
Ako Castuera 
prety Amy Sol 
,4 Andrew Hem 
David Choe 

Deth P. Sun 
Hamburger Eyes 
James Jean 
kozyndan 

Luke Chueh 
Masakatsu Sashie 
Rob Sato 

Sean Chao 

Shizu Saldamando 
+ more 
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Take back your life. 


Come toa FREE Knee Pain Seminar 


Now there are advanced robotic-assisted technology options 
for treating painful knee conditions — options that can get you 
back in action faster than ever before. 





To reserve your spot call 855.300. KNEE 


Tuesday, April 29 
6:30-7:30 p.m. 

Saint Francis Memorial Hospital 
Hoffman Room, 2nd Floor 


900 Hyde Street, San Francisco, CA 


SaintFrancisMemorial.org 


_ Dignity Health. 


Saint Francis Memorial Hospital 
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« * DENTAL 
CLEANING 
* EXAM 
¢ X-RAYS 


INCEUBIES 
TEETH CLEANING 
4 BITE WING X-RAYS 
COMPLETE EXAM 
FREE TOOTHBRUSH 


*WITH THIS COUPON, NEW PATIENTS ONLY, 
REGULAR PRICE: $225, EXP 4/30/2014 


CLAUDE SIDI, DMD 





A450 Sutter * Suite 1819 * 982-4242 » CLAUDESIDI.COM 


cookware 
china 
glassware 
shelving 


cutlery 

sinks 

work tables 
ice machines 


¢ commercial refrigeration 
and cooking equipment 

e slicers 

e and much more! 


LIVE EQUIPMENT 


DEMOS 


Show hours: 
8 - 5:30 pm daily 


SAN FRANCISCO 1200 7th Street 
(415) 626-5611 (800) 323-3384 


For more information visit 
www.lriMarkEconomy.com 


Thurs - Sat 
April 24 - 26 


» TriMark 


Foodservice Equipment, Supplies and Design 
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Adam Hochschild receives the Fred Cody Lifetime 
Achievement Award at this year’s event honoring the 
best regional fiction, nonfiction, poetry, translations, 
and children’s literature. Sun., April 27, 1p.m., free, 
poetryflash.org. Main Library, Koret Auditorium, 100 
Larkin, S.F., 557-4595, www.sfpl.org. 

Andrew Sean Greer: A woman hopscotches across 
alternate histories and timelines in the latest novel 
by the author of The Confessions of Max Tivoli. Thu., 
April 24, 7:30 p.m., free. The Booksmith, 1644 Haight, 
S.F., 863-8688, www.booksmith.com. 

Anthology: Short fiction readings by Jenny Bitner, 
Lydia Fitzpatrick, and Karen Penley, plus an open 
mic segment. Wed., April 23, 7 p.m., anthologysf. 
com. La Movida, 3066 24th St., S.F., 282-3066, www. 
lamovidasf.com. 

Antonia Crane Book Launch: The Rumpus hosts a 
launch party for Crane's sex industry memoir, Spent, 
with guests Lynn Breedlove, Jerry Lee, Joshua Mohr, 
Anna Pulley, Bucky Sinister, Melissa Tan, Michelle Tea, 
and more. Sat., April 26, 7 p.m., $5-$10 suggested 
donation for Homobiles. Make-Out Room, 3225 
22nd St., S.F., 647-2888, www.makeoutroom.com. 

Bang Out: A Quick and Dirty Reading Series: 
Writers read thematic new works with curators 
Amick Boone and Kevin Hobson. Fourth Saturday of 
every other month, 7:30 p.m., free, bangoutsf.com. 
Make-Out Room, 3225 22nd St., S.F., 647-2888, www. 
makeoutroom.com. 

Double Bootstrap Book Release: Bootstrap Pro- 
ductions hosts poets Ryan Gallagher and Sunnylyn 
Thibodeaux. Thu., April 24, 7 p.m., free. Bird & Beckett, 
653 Chenery, S.F., 586-3733, www.birdbeckett.com. 

The Erotic Reading Circle: Read your erotic writing 
pieces and get feedback from skilled sex writers. 
Fourth Wednesday of every month, 7:30 p.m., 
Donation, 902-2071, writingourselveswhole.org. 
Center for Sex & Culture, 1349 Mission, S.F., www. 
sexandculture.org. 

Japanese Tales of the Supernatural from the 9th 
to 21st Centuries: An educational morning series 
of “frightening and horrible” stories presented by 
John Wallace from UC Berkeley's Department of East 
Asian Languages and Cultures. Sun., April 27, 10:15 
a.m., $60-$70. Asian Art Museum of San Francisco, 
200 Larkin, S.F., 581-3500, www.asianart.org. 

Justin, Etc. Book Release Party: The Oakland 
poet is joined by Anhvu Buchanan, Joe Burgess, 
Susan Calvillo, Carolyn Ho, D.W. Lichtenberg, and 
Stephen Rosenshein to celebrate the Gorilla Press 
publication of Self-Portrait of the Poet Suicided 
by the MFA Degree. Thu., April 24, 7 p.m., free. 
Make-Out Room, 3225 22nd St., S.F., 647-2888, www. 
makeoutroom.com. 

Justin Go: The young UC Berkeley grad reads from his 
debut novel, The Steady Running of the Hour. Wed., 
April 23, 6 p.m., free. Book Passage, 1 Ferry Building 
Ste. 42, S.F., 835-1020, www.bookpassage.com. 

Kelsey Street Press 40th Anniversary: With Hazel 
White and Sabrina Dalla Valle. Thu., April 24, 4:30 
p.m., free. SFSU Poetry Center, 1600 Holloway, S.F., 
338-2227, www.sfsu.edu/~poetry. 

Kelsey Street Press 40th Anniversary: The Green 
Arcade and SFSU Poetry Center co-host readings 
by Mei-Mei Berssenbrugge and Susan Gevirtz. Sat., 
April 26, 7:30 p.m., $10. McRoskey Mattress Company, 
1687 Market, S.F., 861-4532, www.mcroskey.com. 

The Magnet Book Club: Monthly discussion of books by 
gay authors or featuring gay themes. Last Tuesday 
of every month, 7:30 p.m., free. Magnet, 4122 18th 
St., S.F., 581-1600, www.magnetsf.org. 

The Mysticist Launch Party: Mike E.G. of local elec- 
tronic band Face Tat not only wrote an appropriately 
futuristic sci-fi novel, The Mysticist, but took it a 
step further by recording a companion soundtrack, 
Beating the Drum of the Deathless, both of which 
get public airings at this nightclub event. Sun., April 
27,7 p.m., $5, freemadesf.com. Brick & Mortar Music 
Hall, 1710 Mission, S.F., 800-8782, www.brickand- 
mortarmusic.com. 

Narrative Night 2014: Benefit gala for Narrative 
magazine with author appearances by Lynn Freed, 
Anthony Marra, Susan Orlean, Clyde Phillips, Tobias 
Wolff, and more. Mon., April 28, 7 p.m., $600+, 
narrativemagazine.com. Jardiniere, 300 Grove, S.F., 
861-5555, www.jardiniere.com. 

National Poetry Month Open Mic: Fri., April 25, 7 p.m. 
The Beat Museum, 540 Broadway, S.F., 399-9626, 
www.thebeatmuseum.org. 

Ninth Annual Poems Under the Dome: National 
Poetry Month celebration featuring an open mic 
and an introductory reading by Alejandro Murguia. 
Thu., April 24, 5:30-8 p.m., free, poemdome.net. 


ARTS & CULTURE EAT MUSIC 


SAT 4/26 


Art Opening 


CHICAGO-BOUND 


Her name is synonymous with feminist art, feminist books, and the city of her 
birth. Judy Chicago was born Judy Cohen and then became Judy Gerowitz 
during her first marriage, but she legally changed her last name in 1970 to elimi- 
nate any reference to what she considered gender subservience. Chicago's long 
career in art has also emphasized a woman's perspective, as in her 1974 Oak- 
land artwork, A Butterfly for Oakland, which went up near Lake Merritt and 
used fireworks and flares to create — just briefly, for less than 30 minutes — a 
large red butterfly, which represented female anatomy and female creation. 
Starting today, the Oakland Museum of California is doing a seven-month trib- 
ute to Chicago that revolves around her 1974 Oakland artwork, which the mu- 
seum commissioned. The exhibit features digitized images of A Butterfly for 
Oakland that show how Chicago set the stage not just for the commissioned 
work but for the cascade of feminist art that followed in the next four decades. 
Judy Chicago: A Butterfly for Oakland continues through Nov. 30 at 
the Oakland Museum of California, 1000 Oak St., Oakland. Tickets are 
$6-$15; call (510) 318-8400 or visit museumca.org. Jonathan Curiel 


City Hall, 1 Drive Carlton B. Goodlett, S.F., 554-5184, 
www.sfgov.org. 

Paul Stanley: The starry-eyed KISS frontman discusses 
his memoir, Face the Music: A Life Exposed, in convo 
with Chron music writer Aidin Vaziri. Fri., April 25, 7 
p.m., $45-$60 (includes book). Jewish Community 
Center of San Francisco, 3200 California, S.F., 292- 
1200, www.jccsf.org. 

Paxton Gate Storyhour: Readings of chosen books 
for children. Thursdays, noon, free. Paxton Gate's 
Curiosities for Kids, 766 Valencia, S.F., 252-9990, 
www.paxtongate.com. 

Poetry at the 33: Monthly open mic with featured poet. 
Last Tuesday of every month, 7 p.m., free. 3300 Club, 
3300 Mission St., S.F., 826-6886, www.3300club.com. 

Poets in Resistance to Eviction & Removal: Lo- 
cal poets — including Alejandro Murguia, Jorge 
Argueta, Avotcja, Neeli Cherkovski, Agneta Falk, 
Jack Hirschman, Jenny Lim, Marvin K. White, and 
more — join the Asian Law Caucus, Eviction Free 
S.F., Bill Sorro Housing Program, South of Market 
Community Action Network, Housing Rights Com- 
mittee of S.F., and Our Mission No Eviction at this 
anti-gentrification event combining literary protest 
with practical activism. Fri., April 25, 6-9 p.m., $5 
requested donation, citylights.com. International 
Hotel Manilatown Center, 868 Kearny, S.F., 777-1130, 
www.manilatown.org. 

Porchlight Open Door: The storytellers at Porchlight 
host this open mic at which the best 5-minute 
story about the monthly theme wins $50. Last 
Monday of every month, 7 p.m., $5, porchlightsf. 
com. Hemlock Tavern, 1131 Polk, S.F., 923-0923, www. 
hemlocktavern.com. 

Robert Coover: Reading from The Brunist Day of Wrath, 
the long-time-coming sequel to his 1966 debut, The 
Origin of the Brunists. Wed., April 23, 7 p.m., free. 
Green Apple Books, 506 Clement, S.F., 387-2272, 
www.greenapplebooks.com. 

San Francisco's Queer Open Mic: Monthly LGBT 
readings (and more) since 2004. Fourth Friday of 
every month, 7:30 p.m., donation, queeropenmic. 
com. Modern Times Bookstore, 2919 24th St., S.F., 
282-9246, www.moderntimesbookstore.com. 

Small Press Traffic: Former SPT Director Dodie Bellamy 
hosts readings by Lisa Robertson and Jeff Derksen. 
Sun., April 27, 5 p.m., $7-$10. Artists’ Television Ac- 
cess, 992 Valencia, S.F., 824-3890, www.atasite.org. 

Stand Up! Women Write Resistance: The James C. 
Hormel Gay and Lesbian Center presents Ellen Bass, 
Rebecca Foust, Judy Grahn, Alison Luterman, and 
Andrea Zawinsky as they read from Women Write 
Resistance: Poets Resist Gender Violence. Thu., 
April 24, 6 p.m., free. Main Library, Koret Auditorium, 
100 Larkin, S.F., 557-4595, www.sfpl.org. 

Steven Pressman: On Holocaust Remembrance Day, 
recall the heroic actions of Gilbert and Eleanor Kraus 
as Steven Pressman shares the details behind his 
nonfiction book, 50 Children: One Ordinary American 
Couple's Extraordinary Rescue Mission Into the 
Heart of Nazi Germany. Mon., April 28, 7 p.m., free. 
Books Inc./Opera Plaza, 601 Van Ness, S.F., 776-1111, 
www.booksinc.net. 

Susie Hara: Launch party for the author's new San 


Francisco noir, Finder of Lost Objects. Wed., April 
23,7 p.m., free. The Green Arcade, 1680 Market, S.F., 
431-6800, www.thegreenarcade.com. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, S.F., 771-1076, www. 
friendssfpl.org/?Readers_FM. 

Under the Influence: Writers Brandon Brown, Maggie 
Heaps-Lauffer, Melissa R. Sipin, Sunnylyn Thibodeaux, 
and Chloé Veylit pay tribute to those who went 
before them as this monthly lit event enters its 
second year. Fri., April 25, 7:30 p.m., $5 suggested 
donation. The Emerald Tablet, 80 Fresno, S.F., 500- 
2323, www.emtab.org. 

Word Performances Reading Series: With Tina D'Elia, 
Tomas Moniz, Ginger Murray, John Panzer, Brynn 
Saito, Jon Siegel, Todd Siegel, and Cybele Zufolo, 
plus music by the Mark Growden Trio. Wed., April 23, 
8 p.m., $15. The Lost Church, 65 Capp, S.F., 437-0593, 
www.thelostchurch.com. 

Writing Without Walls: The Dance: Readings by Notty 
Bumbo, Steven Gray, Tara Rose, Jon Sindell, Tanika 
Thacker, and Siamak Vossoughi. Thu., April 24, 7 
p.m., writingwithoutwalls.com. Cafe Du Soleil, 200 
Fillmore, S.F., 934-8637. 

Zyzzyva Poetry Night: Oscar Villalon hosts readings 
by D. A. Powell and Tess Taylor. Mon., April 28, 7 p.m., 
free. City Lights Books, 261 Columbus, S.F., 362-8193, 
www.citylights.com. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB's newest exhibit brings an adorable romp of 
North American river otters to Pier 39. Daily. Embar- 
cadero, S.F., 623-5300, www.aquariumofthebay.com. 

Asian Art Museum of San Francisco. Enter the Man- 
dala: Cosmic Centers & Mental Maps of Himalayan 
Buddhism: The AAM transforms its Tateuchi Gallery 
into a large-scale, three-dimensional mandala by 
recontextualizing Buddha paintings into the four 
symbolic sectors of a mandala's meditative form. 
Tuesdays-Sundays. Continues through Oct. 26. The 
Carved Brush: 24 artworks by Chinese brush painter 
Qi Baish. Tuesdays-Sundays. Continues through 
July 13. In a New Light: The Asian Art Museum 
Collection: A display of more than 2,500 objects 
from the museum's permanent collection explores 
the major cultures of Asia. Daily. Yoga: The Art of 
Transformation: Claiming to be “the world’s first 
major exhibition exploring yoga,” this historical 
overview traces the practice's evolution during the 
past two millennia via sculpture, texts, photos, films, 
and more. Tuesdays-Sundays. Continues through 
May 25. Japanese Tales of the Supernatural from 
the 9th to 21st Centuries: An educational morning 
series of “frightening and horrible” stories presented 
by John Wallace from UC Berkeley's Department 
of East Asian Languages and Cultures. Sun., April 
27, 10:15 a.m. $60-$70. 200 Larkin, S.F., 581-3500, 
www.asianart.org. 

The Beat Museum. Permanent Collection: Glimpse into 
the poetic, exuberant lives of Jack Kerouac, Law- 
rence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
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the market for Chinese antiques is red hot. Prices for 
many Chinese antiques have grown substantially. 


SO now is the time to get the best value out of your 
Chinese antiques! 








OVER 100 FORMS CLAIM YOUR 
OF DANCE SPOT TODAY! 


riental Heritage Inc. is a San Diego company that 

invests in high-quality Chinese arts and antiques. 

We are backed up by major investment groups 
in China and have access to tens of millions of dollars of 
funds instantly. Our staffs are all highly trained and have 
been very successful in dealing with Chinese arts and 
antiques. Our advisory board is made up by top experts in 
Chinese antiques authentication and appraising. We offer 
the most competitive price on the market. Cal! us today at 
856-376-1707 or Toll Free at 1-600-575-5563 or email 
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and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 540 
Broadway, S.F., 399-9626, www.thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located ina 
historic cable car powerhouse, the museum displays 
a variety of cable car gear, photographs, installations 
explaining how the cars work, and several antique 
vehicles. Daily. Free. 1201 Mason, S.F., 474-1887, www. 
cablecarmuseum.org. 

California Academy of Sciences. Earthquake: Treat 
your senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate tec- 
tonics, a recreation of a Victorian salon that shakes 
like two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Cosmic Collisions: Planetarium show about 
crashing astronomical interactions ranging from 
meteorites and moons to entire galaxies. Daily. 
Animal Attraction: Exhibit about the wild courtship 
and mating strategies in the animal kingdom. Daily. 
Dark Universe: A new planetarium feature about dark 
matter and dark energy narrated by Neil deGrasse 
Tyson. Through Oct. 9. Penguin Feeding: Watch as 
the Academy's flightless friends are offered their 
breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. Coral 
Reef Dive: Scientists dive into the Academy's live 
coral tank and offer live explanations of its denizens. 
Daily, 11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get 
up close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. Big Bang 2014: The 
CAS's annual super-gala returns for a night of 
scientific speakers, an open bar, fancy food among 
the museum flora, an after-party with late night 
dancing, and more. Thu., April 24, 6 p.m. $1,000+. 
Family Nature Crafts: Nature-themed craftmaking 
for kids 5-11. Sundays, 10 a.m. 55 Music Concourse, 
S.F., 379-8000, www.calacademy.org. 

California Historical Society Museum. Juana Briones 
y Su California: Pionera, Fundadora, Curandera: 
Bilingual exhibit tracing the life of Juana Briones, 
a pioneer woman whose experiences in California 
under the rule of Spain, Mexico, and the United 
States serve to illustrate the state’s multicultural 
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history. Tuesdays-Sundays. Continues through June 
8. 678 Mission, S.F., 357-1848, www.californiahistor- 
icalsociety.org. 


Cartoon Art Museum. Grains of Sand: 25 Years of The 


Sandman: Neil Gaiman's landmark comic book series 
gets a loving retrospective treatment with over 75 
pieces of original panel artwork, Dave McKean covers, 
concept sketches, and more (including art from the 
new Sandman: Overture miniseries). Tuesdays-Sun- 
days. Continues through April 27. $4-$8. Raw Fury: 
The Art of Mike Zeck: This look back at the artist's 
career in comix includes original cover art from The 
Amazing Spider-Man, Captain America, G.I. Joe, The 
Punisher, and others. Tuesdays-Sundays. Continues 
through Aug. 10. $4-$8. Small Press Spotlight on Jon 
Adams: Exhibit focusing on the local illustrator and 
web comic artist. Tuesdays-Sundays. Continues 
through Aug. 10. $4-$8. primazonia.com. Pretty 
in Ink: The Trina Robbins Collection: Overlapping 
with the Main Library's exhibit of the same name, 
this retrospective collects comics, original art, and 
miscellaneous memorabilia documenting the history 
of female cartoonists from the late 19th century to 
today. Starting April 26. Tuesdays-Sundays. Continues 
through Aug. 24. 655 Mission, S.F., 227-8666, www. 
cartoonart.org. 


Charles M. Schulz Museum. Starry, Starry Night: 


Peanuts characters contemplate the mysteries 
of the universe in this exhibit of nocturnal comic 
strips. Mondays, Wednesdays-Sundays. Continues 
through April 27. From the Pen to the Comic Pages: 
Evolution of the Comic Strip: Exhibit illustrating 
(no pun intended) the steps behind the creation of 
Peanuts comics, including printing plates, contact 
sheets, photographs, and more. Mondays, Wednes- 
days-Sundays. Continues through July 6. Sanctuary 
for the Lovelorn: Heartbreak in Peanuts: Linus didn't 
smooch Sally, Schroeder rebuffed Lucy, and the Little 
Red-Haired Girl never even acknowledged poor 
Charlie Brown's existence ... but even unrequited 
love can be funny, as this exhibit illustrates through 
the use of original Peanuts comic strips. Mondays, 
Wednesdays-Sundays. Continues through Aug. 11. 
2301 Hardies Lane, Santa Rosa, 707-579-4452, www. 
schulzmuseum.org. 


Contemporary Jewish Museum. Designing Home: 


Jews and Midcentury Modernism: Over 120 ob- 
jects illustrate Jewish contributions to modern 
architecture and design during the postwar boom 
years. Starting April 24. Mondays, Tuesdays, Thurs- 
days-Sundays. Continues through Oct. 6. To Build & 
Be Built: Kibbutz History: A look back at the birth and 
evolution of Israel's utopian communes. Mondays, 
Tuesdays, Thursdays-Sundays. Continues through 
July 1. Arthur Szyk and the Art of the Haggadah: 
Exhibit featuring all 48 paintings created by the 
illustrator and political cartoonist for his Nazi-era 
interpretation of this definitive Jewish text. Szyk’s 
Haggadahis considered one of the most illuminating 
and artistic ever created, his illustrations conveying 
the epic scope of suffering, escape, and determina- 
tion central to the Haggadah’s telling and retelling. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through June 29. Black Sabbath: The Secret Musical 
History of Black-Jewish Relations: An interactive 
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Literature 


BEST BOOKS 


exhibit featuring music and video recordings that 
illustrate the cultural influences shared by Jews 
and African-Americans alike, including performances 
in such genres as jazz, soul, showtunes, and more. 
Mondays, Tuesdays, Thursdays-Sundays. Drop-In Art 
Making: Weekly art workshops for kids and families. 
Sundays, 1-3 p.m. free with museum admission. 736 
Mission, S.F., 655-7800, www.thecjm.org. 


de Young Museum. The Bay Bridge: A Work in Prog- 


ress, 1934-1936: Photographic documentation 
of the original Bay Bridge under construction. 
Tuesdays-Sundays. Continues through June 1. 
Shaping Abstraction: Works by American abstrac- 
tionists from the early-to-middle part of the 20th 
century. Tuesdays-Sundays. Continues through 
Jan. 4. Modern Nature: Georgia O'Keefe and Lake 
George: Though O'Keefe is closely associated with 
New Mexico — where she lived on and off for 50 
years — this exhibit showcases 55 works from her 


Every year an open panel called the Northern California Book Reviewers se- 
lects the best work by NorCal authors, published over the previous year, in the 
following categories: fiction, general and creative nonfiction, poetry, transla- 
tion, and children’s literature. The winners are announced at this annual cere- 
mony and read short passages from their work; it’s worth going just to see 
them all in the same room (the library is usually packed for this, but if you go 
early you'll have your choice of seats). Both the NCBR and the Northern Cali- 
fornia Book Awards are projects of Poetry Flash. These awards represent the 
efforts of many local writers and organizations, meaning much consideration 
goes into choosing the winners. This year’s recipient of the Fred Cody Lifetime 
Achievement Award is Adam Hochschild, who will be the featured speaker. 
The Northern California Book Awards start at 1 p.m. at Koret Audi- 
torium in Main Library, 100 Larkin St., S.F. Free; call (510) 525-5476 or 


visit poetryflash.org. Evan Karp 
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time at Alfred Stieglitz's property in upstate New 
York. Tuesdays-Sundays. Continues through May 
11. Friday Nights at the de Young: An art-focused 
happy hour in the museum's main court with special 
performances, live music, and hands-on activities. 
Fridays, 5 p.m. Continues through Nov. 28. Free. 50 
Hagiwara Tea Garden Drive, S.F., 750-3600, www. 
deyoungmuseum.org. 


Exploratorium. Tactile Dome: One of the Explor- 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one's awareness of the sense 
of touch — reopens at the new location after a slight 
redesign. Tuesdays-Sundays. $12-$15 (in addition to 
regular museum admission). Permanent Galleries: 
The family science museum's gigantic new complex 
is split into six separate gallery sections that focus 
on human behavior, senses & perception, biology, the 
environment, and much more — all with the Explorato- 
rium’s famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Soundscapes: 
A series of artist-created audio experiments and 
interactive sound installations. Tuesdays, Fridays. 
Continues through June 1. Saturday Cinema: Weekly 
thematic film screenings presented in the Kanbar 
Forum by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, S.F., 
528-4444, www.exploratorium.edu. 


Fort Mason. Outdoor Exploratorium: Outdoor art and 


science exhibit. Daily. Free. 38 Fort Mason, S.F., 
345-7500, www.fortmason.org. 


The Holocaust Center of Northern California. Let- 


ters: 1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, S.F., 777-9060, www. 
tauberholocaustlibrary.org. 


Legion of Honor. Matisse from SFMOMA: With its own 


home currently shuttered for renovations, the 
SFMOMA loans 23 of the famed French Impressionist’s 
works to the Legion of Honor for a 10-month spell. 
Tuesdays-Sundays. Continues through Sept. 7. Bowles 
Porcelain Gallery: Porcelain from England and conti- 
nental Europe. Daily. Intimate Impressionism from 
the National Gallery of Art: The temporary closure 
of the National Gallery's East Building in Washington, 
D.C., means a few dozen paintings — including works 
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by Manet, Monet, Pissarro, Renoir, Seurat, and van 
Gogh — take up summer residence in Lincoln Park. 
Tuesdays-Sundays. Continues through Aug. 3. $11-$24. 
100 34th Ave., S.F., 750-3600. 


Oakland Museum of California. Viny!: The Sound and 


Culture of Records: Record collectors have long 
known that album covers are some of the best art 
around. This exhibit presents not just covers but 
interviews with record collectors, listening stations 
that let groups of people listen to the same song, and 
even live music. It’s old school and new school, re- 
volving around an analog product that is still hanging 
on to its place in the culture. Wednesdays-Sundays. 
Continues through July 27. SuperAwesome: Art and 
Giant Robot: Eric Nakamura — the man behind Giant 
Robot magazine and its spinoffs — guest curates 
this exhibit of Asian-American pop culture that 
takes many forms, including murals, illustrations, 
installations, photos, toy figures, and more by 
Sean Chao, David Choe, Luke Chueh, Hamburger 
Eyes, Kozyndan, Masakatsu Sashie, Rob Sato, Amy 
Sol, Deth P Sun, Adrian Tomine, and many others. 


Wednesdays-Sundays. Continues through July 27. 
giantrobot.com. 1000 Oak, Oakland, 510-238-2200, 
WWww.museumca.org. 


The Presidio Trust. Crown Jewels: Five Great National 


Parks Around the World and the Challenges They 
Face: Exhibit showcasing parks in Africa, Amazonia, 
Australia, Italy, and Tibet, with a focus on the ecolog- 
ical issues that threaten their continued existence. 
Wednesdays-Sundays, 11 a.m.-5 p.m. Continues 
through Aug. 17. 103 Montgomery, S.F., 561-5300, 
Wwww.presidio.gov. 


Randall Museum. Bug Day: A day full of creepy-crawly 


critters for kids. Sat., April 26, 10 a.m.-2 p.m. $3. 
Drop-In Family Ceramics Workshop: Each week 
the Randall offers drop-in pottery and ceramics 
workshops. Saturdays, 10:15 a.m. $6. Drop-In Sci- 
ence Workshop: Each week kids and parents can 
participate in artistic activities that illuminate some 
aspect of science. Saturdays, 10:30 a.m. $4. Meet 
the Animals: Live presentations about the animals 
who live at the museum. Saturdays, 11 a.m. Free. 199 
Museum, S.F., 554-9600, www.randallmuseum.org. 
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UC Berkeley Art Museum. Rebar: Kaleidoscope: A 


colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 20, 
2015. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 


The Walt Disney Family Museum. Macic, Color, Flair: 


The World of Mary Blair: A career-spanning retrospec- 
tive of the artist whose vibrant and stylized designs 
influenced such memorable mid-century Disney films 
as Alice in Wonderland and Peter Pan. Mondays, 
Wednesdays-Sundays. Continues through Sept. 7. 
Animate Your Night: Fantasyland Flair: Disney's adult 
after-hours party mixes up some cocktails with live 
jazz for a midcentury shindig in honor of the Magic, 
Color, Flair: The World of Mary Blair exhibit. Fri., 
April 25, 7-10 p.m. $12-$15. 104 Montgomery, S.F., 
345-6800, www.waltdisney.org. 


Yerba Buena Center for the Arts. Kota Ezawa: 


Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed in 


the YBCA's Third Street courtyard. Through Nov. 30, 
2015. Free. Public Intimacy: Art & Other Ordinary Acts 
in South Africa: The SFMOMA and YBCA join forces 
for this group exhibit that illustrates the ways five 
South African artists attempt to inject creativity into 
quotidian social activities. Photography is a particular 
focus, with images from such stalwart South African 
photographers as David Goldblatt and Zanele Muholi. 
Thursdays-Sundays; First Tuesday of every month. 
Continues through June 29. Jacqueline Kiyomi 
Gordon: It Only Happens All of the Time: Sculptural 
sound installation by the Los Angeles audio artist and 
SFAI/Stanford grad. Fridays-Sundays; First Tuesday 
of every month. Continues through June 15. 701 
Mission, S.F., 978-2787, www.ybca.org. 


TALKS 


Baghdad in Its Golden Age (762-1300): Humanities 


West concludes its year of programming with a two- 
day history event featuring lectures and live music 
recalling the art, culture, philosophy, and religion of 
this ancient city. Fri., April 25, 7:30-9:30 p.m.; Sat., 


April 26, 10 a.m.-4 p.m., $20-$80, humanitieswest. 
org. Marines’ Memorial Theatre, 609 Sutter, S.F., 
673-6672, www.marineclub.com/theatre.php. 


Odd Salon: Secret: Get debriefed on sub rosa schemes, 


initiation rituals, and cryptographic protocols via 
presentations by Annetta Black, Steen Comer, Rachel 
James, Frederic Lightning Leist, Miles Traer, and 
Douglas Worley. Tue., April 29, 7 p.m., $15, oddsalon. 
com. DNA Lounge, 375 ith St., S.F., 626-1409, www. 
dnalounge.com. 


West Coast Live: Weekly radio show featuring local and 


touring acts including authors, musicians, and come- 
dians, with host Sedge Thomson. Saturdays, 10 a.m., 
$13-$20, 664-9500, wcl.org. Ferry Building, 1 Ferry 
Building, S.F., www.ferrybuildingmarketplace.com. 


THEATER 


Beach Blanket Babylon: Steve Silver's musical revue 


spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbaby- 
lon.com. Club Fugazi, 678 Green, S.F., 421-4222, www. 
beachblanketbabylon.com. » 


Come one, Come All, to 


CCSF 


Family Day! 


saturday, April 26, 2014 « 9:00 AM to 12:30 PM 
Ocean Ave. Campus « Multi Use Building 


To Welcome New Incoming Students and 
Their Families, and to Provide Important 


CCSE Information 








Program 


9:00 AM 
9:30 AM 
9:40 AM 
10:00 AM 
10:45 AM 


Registration 

Welcome and Introductions 
Meet Chancellor Tyler 
Student Alumni Panel 

First Workshops 


A. How to pay for college 

B. How to survive college 

C. Finding your learning community 
D. How to apply for scholarships 

E. Student Support Programs 


11:30 AM 


Second Workshops 


A. How to pay for college 

B. How to survive college 

C. Finding your learning community 
D. How to apply for scholarships 

E. Student Support Programs 


12:15 PM 


Closing and Raffle 





Everyone is welcome. 
There is no need to 
reserve a space -- just 
show up! 


Parking is free for 
this event. 


OF SAM FRANCISCO 
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Communiqué No. 10: Cutting Ball Theater's Rob Mel- 
rose translates French playwright Samuel Gallet’s 
dramatic examination of his nation’s simmering 
racial tensions. Starting April 25, Thursdays-Sundays. 
Continues through May 25, $10-$50, cuttingball.com. 
Exit Theatre on Taylor, 277 Taylor, S.F., 673-3847, 
www.sffringe.org. 

E-i-E-i-OY!: In Bed with the Farmer's Daughter: 
Vivien Straus (of the Marin dairy Strauses) updates 
her one-woman play Getting It Wrong in this mostly 
autobiographical tragicomedy about a nice Jewish 
farm girl and some of the not-so-nice men in her life. 
Fridays, Saturdays, 8 p.m. Continues through May 10, 
$20, vivienstraus.com. NOHspace, 2840 Mariposa, 
S.F., 621-0507, www.theatreofyugen.org. 

East 14th: True Tales of a Reluctant Player: Don 
Reed returns to the streets of his youth in this 
comical solo performance about a boyhood spent 
with a stepfather who was a Jehovah's Witness and 
a father who was a pimp. Fridays, 8 p.m.; Saturdays, 
8:30 p.m. Continues through April 26, $20-$50. The 
Marsh Berkeley, 2120 Allston, Berkeley, 510-704-8291, 
www.themarsh.org. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, www.themarsh.org. 

Femprov Fest 2014: Improv theater groups, sketch 
troupes, and comics — including the Un-Scripted 
Theater Company, Vagina Jones, True Medusa, The 
Right Now, The Bad Aunties, Chardonnay, Tuesday 
Thomas, Natasha Muse, and many more — claim 
the stage for female-identified performers in this 
festival directed by Jill Eickmann. April 24-26, 7:30 & 
9:30 p.m., $15-$20, femprovfest.com. Tides Theatre, 
533 Sutter, S.F., 399-1322, www.tidestheatre.org. 

Fences: The Marin Theatre Company and Lorraine 
Hansberry Theatre join forces to present August 
Wilson's challenging drama, with Carl Lumbly, Margo 
Hall, and Steven Anthony Jones taking over the 
play's central roles. Tuesdays-Sundays. Continues 
through May 11, $37-$58, marintheatre.org. Marin 
Theatre Company, 397 Miller, Mill Valley, 388-5200, 
www.marintheatre.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 433-3040, www.sheltontheater.com. 

Geezer: Geoff Hoyle’s solo tour-de-force transforms 
normally heavy themes — like aging, decline, and 
death — into comedy. Thursdays, 8 p.m.; Saturdays, 
5 p.m. Continues through April 26, $25-$50. The 
Marsh Berkeley, 2120 Allston, Berkeley, 510-704-8291, 
www.themarsh.org. 

Greenhouse 2014: SFSU's Creative Writing and Theatre 
Arts departments present staged readings of four 
new plays: Terry Amara Boero’s A Small Life (A 
Vaudeville in 8 Acts), Nara Dahlbacka’s Blood Under 
the Bridge, Patricia Reynoso's Nadleehi and the 
Coyote, and Laura Torello's Out of the Closet. April 
26-27; May 3-4, $5-$10, www.greenhousefestsfsu. 
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wix.com/site. Z Space Studio, 450 Florida, S.F., 
626-0453, www.zspace.org. 

Hamlet: Kevin Burke directs this debut production by 
the Truepenny Players. Thursdays-Saturdays, 8 p.m. 
Continues through April 26, $25, truepennyhamlet. 
blogspot.com. Alcove Theater, 414 Mason, S.F., www. 
thealcovetheater.com. 

The Hound of the Baskervilles: Sir Arthur Conan 
Doyle's classic Sherlock Holmes mystery is given 
a comical spin in this TheatreWorks adaptation 
designed to make you laugh before you can say 
“Cumberbatch” five times. Tuesdays-Sundays. 
Continues through April 27, $19-$73, theatreworks. 
org. Mountain View Center for the Performing Arts, 
500 Castro, Mountain View, 650-903-6000, www. 
ci.mtnview.ca.us/mvcpa/mvcpa.html. 

Improvised Kung Fu: The Five Deadly Improvisers 
show off their theatrical, uh, chops as they create 
an onstage homage to kung fu films. April 25-26, 8 
p.m., $15-$20. Stage Werx, 446 Valencia, S.F., www. 
stagewerx.org. 

The Letters: ATC inaugurates its new performance 
space, Harry's UpStage, with this tense two-person 
drama set in the paranoid political milieu of Stalinist 
Russia. Wednesdays-Saturdays, 8 p.m.; Sundays, 2 
p.m. Continues through June 1, $28-$32. Aurora 
Theatre Company, 2081 Addison, Berkeley, 510-843- 
4822, www.auroratheatre.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia, S.F., 826-5750, www. 
themarsh.org. 

Opera Paralléle: Francis Poulenc’s Les mamelles de 
Tirésias and Kurt Weill's Mahagonny Songspiel are 
folded together in this unique musical production 
for which each performer assumes double roles. 
April 25-26, 8 p.m.; Sun., April 27, 2 p.m., $35-$90, 
operaparallele.org. Yerba Buena Center for the Arts, 
701 Mission, S.F., 978-2787, www.ybca.org. 

Pearls Over Shanghai: The Cockettes Musical: 
You can't keep a good Cockette down, so the 
Thrillpeddlers are bringing back this raucous drag 
mock-opera — previously described by SF Weekly's 
Chris Jensen as “The Mikado by way of Ziggy 
Stardust, with a little John Waters thrown in to keep 
the audience from getting too comfortable” — for 
the fifth anniversary of its original 2009 revival. 
Thursdays-Saturdays, 8 p.m. Continues through May 
31, $30-$35, thrillpeddlers.com. The Hypnodrome, 
575 10th St., S.F., 377-4202, www.thrillpeddiers.com. 

The Seven Deadly Pleasures: Delicious songs, scandal, 
and transcendence abound in the world premiere of 
Goat Hall Productions’ new cabaret rock opera. April 
23-26, 8 p.m.; Sun., April 27, 4 p.m.,$25-$35, goathall. 
org. A.C.T. Costume Shop Theater, 1117 Market, S.F., 
149-2228, www.act-sf.org. 

Sleeping Cutie: A Fractured Fairy Tale Musical: 
Financial malfeasance and rock ‘n’ roll dreams 
make strange bedfellows in this lighthearted world 
premiere from PlayGround and Off a Cliff Productions. 
Thursdays-Sundays. Continues through May 11, $30- 
$40, playground-sf.org. The Thick House, 1695 18th 
St., S.F., 401-8081, www.thickhouse.org. 


WED 4/30 


Lecture 


ROCKED 


Smoke: Lori Rivera explores two sides of love by por- 
traying two separate characters in this one-woman 
cabaret featuring music and lyrics by Joe Ortiz. 
Fridays, Saturdays, 8 p.m. Continues through April 
26, $38. Shelton Theater, 533 Sutter, S.F., 433-3040, 
www.sheltontheater.com. 

Solo Sundays: A monthly showcase of solo perfor- 
mances. Last Sunday of every month, 7 p.m., $12. 
Stage Werx, 446 Valencia, S.F., www.stagewerx.org. 

The Speakeasy: World premiere of the Boxcar The- 
atre’s new “immersive” theatrical production in 
which attendees can move freely among multiple 
rooms while a large troupe of actors and musicians 
recreate dramatic scenes set in a Prohibition-era 
club/casino. In keeping with the speakeasy theme, 
the performance location is kept undisclosed until 
the day of the show. Thursdays-Saturdays, 7:30 p.m. 
Continues through June 7, $60-$90+, thespeakeasysf. 
com. Boxcar Playhouse, 505 Natoma, S.F., 776-1747, 
www.boxcartheatre.org. 

Spring Musical: BATS Improv creates a new musical 
play every week based on audience suggestions. 
Saturdays, 8 p.m. Continues through April 26, 
$17-$20, improv.org. Bayfront Theater, 16 Marina, 
S.F., 474-6776. 

Standing on Ceremony: The Gay Marriage Plays: Sara 
Staley directs this selection of short plays written 
by Mo Gaffney, Moisés Kaufman, Neil LaBute, Paul 
Rudnick, and others. Wednesdays-Sundays. Continues 
through April 27, $25-$45. New Conservatory Theatre 
Center, 25 Van Ness, S.F., 861-8972, www.nctcsf.org. 

The Suit: Romantic betrayal takes titular form in this 
music-infused, bittersweet drama set in Johannes- 
burg and starring Jordan Barbour, Ivanno Jere- 
miah, and Nonhlanhla Kheswa. Tuesdays-Sundays. 
Continues through May 18, $20-$140. American 
Conservatory Theater (A.C.T.), 415 Geary, S.F., 749- 
2228, www.act-sf.org. 

Tipped & Tipsy: Jill Vice plays bartender Candy — and 
more than a dozen other characters — in this solo 
performance that won top honors at last year’s 
San Francisco Fringe Festival. Saturdays, 5 p.m.; 
Sundays, 7 p.m. Continues through May 17, $15-$50. 
The Marsh Theater, 1062 Valencia, S.F., 826-5750, 
www.themarsh.org. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. Neo-Fu- 
turists attempt to perform 30 short plays ... in 
random order ... in a mere 60 minutes ... with a 
ticking timeclock to keep them honest. Fridays, 
Saturdays, 8 p.m., $15, sfneofuturists.com. Boxcar 
Playhouse, 505 Natoma, S.F., 776-1747, www. 
boxcartheatre.org. 

Wittenberg: When someone mentions the Protestant 
Reformation, do you instantly think about laughing? 
You might after witnessing the Bay Area premiere of 
this David Davalos comedy set in the 16th century, 
which features a certain young Prince of Denmark 
struggling to reconcile a crisis of faith with philo- 
sophical help from his friends Martin Luther and Dr. 
Faustus. Tuesdays-Sundays. Continues through May 
4, $32-$60. Aurora Theatre Company, 2081 Addison, 
Berkeley, 510-843-4822, www.auroratheatre.org. 


Earth, Wind & Fire is one of those rare bands that can please just about any 
crowd. It is known for getting down and dirty with the deepest of funky jams, 
but can also keep it light and classy with mainstream hits. It was the house band 
for Melvin Van Peebles’ 1971 revolutionary film epic Sweet Sweetback's Baadas- 
ssss Song, and won eight Grammys. Philip Bailey joined in 1972 and his im- 
pressive vocals were a large part of the group’s mainstream success. But it wasn't 
all sunshine and syncopation. In between the sold-out arenas, private jets, and 
stage illusions masterminded by David Copperfield, Bailey struggled with the 
pressures of fame. The group split abruptly in 1983. It got back together four 
years later, only to be faced with founder Maurice White's diagnosis of chronic 
Parkinson's disease. Bailey tells these and other stories in his memoir Shining 


THE BAY AREA’S ADULT DVD, TOY, & NOVELTY STORE Star, which he will discuss tonight with KBIX radio host Sterling James. 


Philip Bailey speaks at 7 p.m. at the Jewish Community Center of San 
Francisco, 3200 California St., S.E Tickets are $25-$35; call 292-1200 or 
visit jccsf.org. Devin Holt 


168 BEACON ST. BLDG B, SOUTH SAN FRANCISCO 
OPEN 10AM - 8PM EVERYDAY. PHONE: (650) 827-3946 


WWW.THEGALLERI.COM 








Randee St. Nicholas 
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By Lily Janiak 


If you attempt to resist the 
steamrolling charm of New Conserva- 
tory Theatre Center’s Standing on Cere- 
mony: The Gay Marriage Plays, you're 
not just hardening your heart — you're 
missing out on the way tenderness can 
work as activism, on the way conven- 
tional narratives can, when aggregated, 
muster the force of amovement. 

The nine short plays, all directed by Sara 
Staley, don’t chart new ground individ- 
ually, a near-impossible task in a town 
with a seen-it-all attitude toward LGBT 
theater. The humor in Jordan Harri- 
son's The Revision, about the bureau- 
cratic language gays must use to 
describe their relationships, will be fa- 
miliar to anyone with a passing ac- 
quaintance with the gay marriage 
debate; in Paul Rudnick’s The Gay 
Agenda, the Midwestern homemaker 
who’s a member of “Family First,” “Save 
the Family,” and “Christian Family For- 
tress,’ among many, many similar orga- 
nizations, is acommon enough 
stereotype (though one reinvigorated 
by Colleen Egan, who makes ignorance 
almost sympathetic and performs hys- 
teria as aria). 

But taken together, the plays serve 
as a salutary reminder of what the 
term “gay marriage,’ often simplified 
for political purposes, ought to sig- 
nify: a kaleidoscopic and often con- 
tradictory cornucopia of associations 
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every bit as rich as, well, the term 
“marriage,” with as many meanings as 
there are gay people. The crux of many 
of the plays is debate about marriage 
traditions — To wear a white dress or 
a black one? To use the same old vows 
everyone else does, to subvert them, 
or to write their own poetic language? 
To be understanding, or to confront? 
— and all sides feel right. 

If this message sounds like a sim- 
ple one for most San Franciscans, 
NCTC is taking it on the road as part 
of its Pride on Tour to Modesto, 
Fresno, and Grass Valley — places 


e shocking results of 
sthe gay.agenda: nuptials. 








David Wilson 


Smut, but historical smut. The 
Thrillpeddiers revive a classic. 


where the plays may have a bigger 
job to do. 

Standing on Ceremony ends, fit- 
tingly enough, with a scene of an 
actual wedding ceremony, Pablo & 
Andrew At the Altar of Words by José 
Rivera, in which the couple promise, 
“I swear to listen,” and, “I swear to 
dream your dreams when they're too 
big for you to carry.” 


Pearls over Shanghai, by the 
Thrillpeddlers, also ends with a wed- 
ding of sorts, but here the couple is an 
American sailor (Steven Satyricon) 
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who sings, “I was blue ‘cause my baby 
was yellow,” and Lili, played by Diogo 
Zavaddzki (understudying for Eric 
Tyson Wertz the night I saw it) in 
drag and in yellowface. She births a 
mutant: a stuffed animal with two 
heads, one to represent each of its 
parents’ races (with props by and to 
Yusuke Soi). 

This musical revue is a revival of 
a revival. The Thrillpeddlers also per- 
formed it a few years ago, and it ran 
for an astonishing 22 months. The 
show was written and first performed 
in 1970 at North Beach's Palace The- 
ater by the Cockettes, the notorious 
gender-queer troupe, three of whose 
members perform in this show: 
Scrumbly Koldewyn, who wrote the 
music and many of the lyrics, Sweet 
Pam Tent, and Rumi Missabu. All the 
modern-day Thrillpeddlers, however, 
channel the Cockettes’ spirit. Nudi- 
ty abounds; copious drag creates a 
gender-transcending paradise; shock 
value is the only value. 

In director Russell Blackwood’s 
hands, Pearls Over Shanghai is part 
titty show, part orientalist bushwa, 
and, somehow, part paean to hu- 
mankind. The plot, if the narrative 
of what is on display here could be 
called such, consists of a bunch of 
Westerners descending on a dime 
store version of “Old Shanghai,” 
and all the characters, such as the 
loin-clothed slave Chop Chop (Earl 
Alfred Paus), the brothel madame 
Madam Gin Sling (Missabu), and 
the Russian whore/spy Petrushka 
(Noah Haydon), are only cos- 
tume-deep. But oh, what costumes. 
Lipstick blinds. Wigs tower and tee- 
ter. Fake boobs flap listlessly. 

Yet for a production that in- 
cludes lines like “I no give fashion 
tips to low concubine sluts,” this 
show, believe it or not, could still 
go further. Many members of this 
ensemble lack the shamelessness re- 
quired to make many of the punch 
lines pop, and many don’t sing 
loudly enough to make presumably 
outrageous lyrics heard above Kol- 
dewyn’s piano. 

But if Pearls over Shanghai 
doesn’t mark the Thrillpeddlers’ fin- 
est smut, that’s a high bar. Even not 
at their best, they’re still the smut- 
tiest and most quintessentially San 
Franciscan company around. 


Standing on Ceremony: The Gay 
Marriage Plays 

Continues through April 27 at New 
Conservatory Theatre Center, 25 Van 
Ness Ave., S.F. Tickets are $25-$45; 
call 861-8972 or visit nctcsf.org. 


Pearls Over Shanghai 


Continues through May 31 at the 
Hypnodrome, 575 10th St., S.F. 
Tickets are $30-$35; call (800) 838- 
3006 or visit brownpapertickets. 
com/event/571738. 
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ANTHROPOLOGICAL STUDIES 


Rise of the White Male Weenie 


By Brandon R. Reynolds 


If ever there was a champion 
for the American beta male — nay, 
omega male — which is to say, a cham- 
pion for the probably least-champio- 
nable class of American, it would be 
Mike Judge. He’s practically been an 
anthropologist moving from village to 
village in the hopes of classifying these 
unloved, uncelebrated subspecies of 
humanity. Beavis and Butthead chroni- 
cled the angry teen boy; Office Space 
considered the consequences of shov- 
ing grown-up angry teen boys into cu- 
bicles; King of the Hill looked at a 
regional specimen of flabby male 
adulthood, and Idiocracy explored a fu- 
ture world in which, improbably, these 
idiots (due to their being white males, 
perhaps) continued to be allowed to 
reign. (Extract had to fight the uphill 
battle of convincing us that adorable 
Jason Bateman was somehow in this 
charmless class.) 

But Judge has a scientific bent, 
so maybe this study of American 
species is a natural result of hav- 
ing an archaeologist as a dad and 
graduating with a degree in phys- 
ics. And that’s got a lot to do with 
how he ended up a programmer in 
Silicon Valley in the 1980s, which 
introduced him to a world, and toa 
subspecies of American male, that 
would, 25 years on, rise up and take 
over the world. So maybe with Silicon 
Valley, Judge’s HBO series about the 
promise and peril of the start-up 
world, we see finally the ascent of 
this previously unlovable caste into 
a position to program the future — 
for real. A meek protagonist (Thomas 
Middleditch) develops an algorithm 
that allows information to be com- 
pressed into smaller files without a 
sacrifice of quality (a working title of 
the show was Lossless). This “Nerd’s 
MacGuffin” sets off a race to start 
a business before a larger company 
puts its ripoff version of his design 
on the market. Filling out the sto- 
ryline are examinations of satanism, 
immigrants, narrow cars, working 
with friends, and lots of jargon but- 
tressed by the desire “to make the 
world a better place.” 

It’s unclear whether this better 
place will be Idiocracy, but like that 
film, Judge is asking here whether 
the people in charge are really the 
best qualified to do so. 

In Silicon Valley, Judge’s meek 
finally stand to inherit the earth, 
but as he says, we really should have 
never left the village. 
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SF Weekly: Given all the con- 
troversy and debate the tech 
industry has kicked up here in 
the Bay Area, did you have any 
idea how perilous this show 
might be? 

Mike Judge: That’s interesting, 
because when I lived up here I lived 
in East Palo Alto. I couldn't afford 
to live anywhere else. I was an engi- 
neer, and I got frustrated by it. Any 
time you try to find an apartment, 
and this is back in ’88, ’87, it’s just 
20 people trying to get the same 
apartment. It’s just this feeling 
of nobody wants you to live here. 
[laughs] I’m not surprised this is 
happening now. Now it’s just in the 
news media. If we do another season 
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Thomas Middleditch and Josh 
Brener must go their own ways. 


[Editor’s note: HBO on Monday green- 
lit a second season], we'll definitely 
work some of that in there ‘cause it’s 
really interesting. I’m not surprised 
by any of that. 


How did the show come 
about? 

A year and a half ago ... we were 
just kinda looking [at the tech 
industry] in general terms. We 
definitely did a lot of research, but 
from the time we shot the pilot to 
now, so much has happened. I guess 
some of it’s good luck. I also knew 
that this stuff wasn’t gonna go away 
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Mike Judge (center) revisits 
familiar tech territory. 


any time soon as far as these kinds 
of people being in the media. There 
are more tech people that the av- 
erage American knows about now 
than when I worked in it. 

I had wanted to do something 
like this a long time ago. I was 
reading an article about Paul Allen, 
I think it was in ’99 or 2000 ... and 
I see that picture of Bill Gates and 
Paul Allen in Albuquerque where 
I was living at the same time they 
were there, and they looked like 
these guys I knew who hung out 
around ... these places I used to 
take programming classes, just the 
idea that those guys have billions 
and billions of dollars, and reading 
this article about him and these 
parties he has on a cruise ship and 
sending everyone a totem pole — it 
seems really great for comedy. John 
Altschuler, who co-wrote the pilot 
with me [and worked on King of the 
Hill] mentioned a while back that 
it would be fun to do a show like 
Dallas or Falcon Crest, but instead 
of oil or wine money, it was tech 
money. 


Where do you think the tech 
industry will lead the human 
race? 


I find tech stuff both interesting 
and helpful and incredibly annoying. 
Ultimately I think we'd probably be 
better off living in little villages. But 
that’s not going to happen. In our 
series, we make fun of how a lot of 
them want to make lots of money, 
they’re making lots of money, it’s 
capitalism, but they shroud it in this 
“We're making the world a better 
place” thing all the time 

As far as what it’s doing to the 
world, I wish we were still living in 
little villages, but since it’s here, 
it’s here. 


There are some similarities 
in the projects you work on, 
but they take a lot of different 
forms. Are you choosing your 
projects or vice versa? 

I’m choosing them. In fact, this 
one you could kinda say follows from 
Office Space — if I had been born 25 
years later, or those guys [in Office 
Space] had been born 15 years later. 
The landscape’s a little different. I 
could see myself maybe trying to 
doing a start-up. ... But back then, 
when I did it, the barrier for entry, 
you needed more money, more peo- 
ple. Now you can get five people to 
program, if you have a good idea, | 
think it’s easier to get funded now. 


Silicon Valley feels a bit 
like King of the Hill in that it’s 
sometimes like anthropology 
more than comedy. Was that a 
goal? 

I saw Do the Right Thing when it 
came out... and I'd never been to 
Brooklyn, but there was this nuance 
of something that’s just real. You're 
learning about it through the movie. 
And I think King of the Hill, there’s 
people who outside of Texas maybe 
learned little things about it. 

[Silicon Valley] has a little bit of 
that too. I think there’s people who 
go, ‘Oh, that must be a thing there. 
They're making fun of these guys 
saying that they’re making the world 
a better place when it’s clearly not.” I 
think you learn about the absurdity 
of it through the show. That’s my 
hope, you know. Any time you're 
doing something that’s very specific 
and observational you just gotta 
make sure that you're not telling it 
in a way that you're only gonna get 
it if there’s some [specific] reference 
that you've heard of. We try to be 
careful about that. 


Brandon.Reynolds@SFWeekly.com 
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THE WHORE NEXT DOOR 


And the 
Winner Is 


By Siouxsie Q 


When I was a little girl, I 
would beg my mother to let me stay up 
late enough to watch the Miss America 
pageant on television. The gowns, the 
high heels, the rhinestones, the Vaseline 
sheen of their teeth — I couldn't get 
enough. The talent portion was always 
the best. I especially loved it when one 
of the contestants would dance en pointe 
or sing a Broadway showtune. Even be- 
fore I knew I was sexually attracted to 
women, I was enchanted by the strange 
pageantry and competition among the 
contestants. It was fascinating, bizarre, 
and — to my young, queer brain — un- 
believably hot. 

Fast forward to 
my adult life, and 
this weekend I am 
headed to watch 
another crop of 
women compete for 
a title via pageantry 
and sex appeal. 

The International 

Ms. Leather and 

International Ms. 

Bootblack contest 

and convention (aka al 

IMsL) comes to San 
Jose April 24-27. 
IMsL has its roots in 
San Francisco and 

is usually hosted 
here, but just like 
the 49ers franchise, 
it has relocated 
south of the bay. 
Hundreds of kinky folks from all over 
the world travel to this event for a 
long weekend of cruising, flirting, and 
educational workshops. The weekend 
culminates with an elaborate contest 
reminiscent of a kinky, queer Miss 
America pageant, and the crowning of 
two prestigious “Leather” titles. High 
heels and taffeta gowns are swapped 
for leather chaps and steel-toed boots, 
but just like a more traditional pag- 
eant, the contestants showcase their 
poise, skill, personality, and ability to 
look awesome in an outfit. 

Leather culture in San Francisco 
was born out of gay motorcycle clubs 
of the 1950s, such as the Warlocks 
and the Barbary Coasters, that cel- 
ebrated masculinity and kinky sex. 
These clubs evolved into interconnect- 
ed social communities of bars, bath- 
houses, and sex clubs that made their 
homes south of Market Street, the 
same area that now hosts thousands 
of kinksters at Folsom Street Fair ev- 
ery year. The women’s leather commu- 
nity began to make waves in the mid- 
1970s when women started showing 
up at gay men’s fisting bars in the 
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Mission, and leather bars throughout 
the city began having women’s nights. 
Though women involved in BDSM 
and leather faced criticism from 
anti-porn feminists who equated 
consensual kink with violence against 
women, the community continued to 
gain momentum through the years. In 
1987, a group of San Francisco leather 
women put their heads together to 
select someone who exemplified the 
community at its best. 

This year marks the 28th crowning 
of International Ms. Leather and 
International Ms. Bootblack. The two 
titles vary slightly in what they ask of 
their contestants, though the compe- 
titions take place simultaneously: The 
International Ms. Leather title focus- 
es on the contenders’ knowledge of 
their community’s history, while the 
International Ms. Bootblack hopefuls 
display their technical skills in the art 
of leather care and 
maintenance. Both 
titleholders will be 
asked to represent 
the leather commu- 
nity as educators 
and role models in 
the coming year. 

Former Inter- 
national Ms. Boot- 
black kd diamond 
tells me she got 
involved in the 
leather community 
because “The smell 
of leather totally 
turns me on.” Asa 
child she suckled 
on a leather glove 
(“Glovey”). “Liking 
leather is a part of 
my identity. It feels 
like a fetish and an 
orientation all in one,’ she says. 

Leather competitors face a gru- 
eling schedule during the weekend 
of the contest. Once the winners are 
crowned, they will spend the year 
traveling to leather events around the 
world and working on a charity proj- 
ect of their choice. 

Not every person who wants to 
wrap their mouth around a leather 
boot is cut out for such a competition. 
The year of service that titleholders 
face is rigorous, so the honor requires 
a flexible schedule and a passionate 
commitment to the community. 

This year’s hopefuls hail from all 
over the world. The hometown favor- 
ite is our very own Miss San Francisco 
Leather 2012, Nerine Mechanique, 

a Kink.com model and longtime 
community leader. Her hobbies in- 
clude leather care, volunteering, and 
the creation of a kinky community 
cookbook. Considering Mechanique’s 
stunning looks and impressive philan- 
thropy, Miss America had better 
watch her back. 


SiouxsieQ@SFWeekly.com 
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SHERILYN CONNELLY 


All That Jazz 

Bob Fosse has been somewhat forgot- 
ten these days, largely because his pre- 
ferred form, the musical, was already 
out of favor by the time this film was 
originally released in 1979. Hopefully, 
this new restoration of his equally glit- 
tery and damning self-portrait (star- 
ring Roy Scheider as faux-Fosse) will 
return him to the spotlight. (4/27, Sun- 
dance Kabuki Cinema; 5/2, Berkeley 
Art Museum and Pacific Film Archive) 


Coherence 

Sci-fi doesn’t require a big budget or 
flashy CGI; indeed, it’s often at its best 
when it focuses on compelling charac- 
ters in strange situations. In James 
Byrkit’s small-scale story, a dinner 
party on the night a comet passes by 
the Earth takes a turn for the weird. 
(4/25 & 4/29, Kabuki) 


Heaven Adores You 

Legions of sad guys with guitars lost 
their patron saint when Elliot Smith 
died under mysterious circumstances 
in 2003. Nickolas Rossi’s documentary 
examines Smith's legacy through a mix 
of concert footage, interviews with 
loved ones, and stark, lonely landscapes 
that channel his music. And there’s lots 
of his music-music, too. (5/5 & 5/7, Ka- 
buki; 5/8, New People Cinema) 


Intruders 

No festival is complete without a film 
about a screenwriter, and Noh Young- 
seok’s horror-comedy fits that bill. 
Hoping to finish his latest script in a 
South Korean mountain cabin, our 
hero (Jun Suk-ho) finds his peace bro- 
ken by bad people around him, and 
rumblings of war from the North. 
(5/2, 5/7-8, Kabuki) 


No No: A Dockumentary 

Dock Ellis of the Pittsburgh Pirates is 
legendary for allegedly pitching a 
no-hitter (a “no no”) while tripping 
balls on LSD, but Jeffrey Radice’s docu- 
mentary demonstrates that Ellis de- 
serves to be remembered for much 
more, including fighting baseball’s in- 
stitutional racism and counseling ad- 
dicts and convicts later in his too-short 
life. (4/25-26 & 5/4, New People) 


Obvious Child 

Gillian Robespierre’s romantic comedy 
concerns Donna (Jenny Slate), a 
stand-up comedian in Brooklyn whose 
life spirals in multiple directions when 
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she meets charming WASP Max (Jake 
Lacy). After a drunken night of revelry 
set to Paul Simon music, Donna has to 


make a choice that isn’t so obvious. 
(5/4 & 5/6, Kabuki) 


Ping Pong Summer 

Michael Tully’s coming-of-age tale is 
set in a seaside town in 1985, when 
the video game industry was crashing, 
and hip-hop was on the rise. It’s also 
an affectionate tribute to the era’s teen 
films, especially The Karate Kid, with 
Susan Sarandon as a mentor in the es- 
teem-building game of table tennis. 
(5/4, Kabuki; 5/7, New People) 


Coming up punkin = *.. 
cold climates. {> 
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No No Is a Good Thing 


Standing Aside, Watching 

The flip side of Ping Pong Summer's 
beachfront reveries, Yorgos Servatas’ 
dark tale follows a young Greek woman 
(Marina Symeou) who, fed up with Ath- 
ens, relocates to a small seaside town to 
start anew — only to discover that the 
violent cultural malaise of modern-day 
Greece is at its worst there. (4/26 & 
4/30, Kabuki; 5/3, New People) 


20,000 Days on Earth 

Iain Forsyth and Jane Pollard’s experi- 
mental biopic/documentary hybrid 
travels with musician/writer/poet 
Nick Cave through the course of a 
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One of Nick Cave's 
20,000 days. 


given day, journeying through his past 
and in and out of his psyche, all set to 
an appropriately haunting score by 
Cave and the Dirty Three’s Warren El- 
lis. (4/28, Kabuki; 5/1, New People) 


We Are the Best! 

A sort of Swedish updating of Ladies 
and Gentlemen, The Fabulous Stains 
(though set in the same era), Lukas 
Moodysson’s joyous film follows three 
teenage girls in Stockholm who decide 
to start a punk band, not letting a lack 
of talent or an overabundance of dis- 
dain from others get in their way. (5/5 
& 5/7, Kabuki) 


JONATHAN KIEFER 


Palo Alto 

Gia Coppola is the granddaughter of 
Francis, and also the guest designer of 
the new issue of his Zoetrope: All-Story 
magazine. Palo Alto is the festival cen- 
terpiece, and Gia’s feature debut asa 
writer and director. It features James 
Franco, whose short story collection it 
adapts, among some troubled teens. 
How can you resist? You can't, which 


is why this one’s already sold out. 
(5/3, Kabuki) 


Mary Is Happy, Mary Is Happy 
Like films involving James Franco, 
films sourced from Tweets seem un- 
avoidable now, a sort of cultural cross 


to bear and possibly something you'll 
want to see if only for an early terrified 
glimpse of the world your kids will in- 
herit. But this one’s from Thailand, 
where narrative cinematic experiments 
tend to shimmer like balmy magic jun- 
gle dreams — even, we hope, when 
they’re made from a tweeted year in 
one angsty high school senior’s life. 
(5/2 & 5/4, New People; 5/6, Kabuki) 


Agnes Varda: From Here to There 
Like a film made of Tweets, a five-part 
French documentary miniseries about 
the global art world might not sound 
inherently inviting. But this one’s from 
Agnés Varda. Here, the impish French 
New Wave matriarch purposefully 
wanders the globe exploring art and 
cinema, hanging out with (famous) 
creative friends, and exuding her usual 
life-hungry, anti-pompous, artful hu- 
manity. (4/26, 4/28-5/2, New People) 


Stray Dogs 

This latest and possibly last film from 
Taiwanese art-house titan Tsai 
Ming-liang is said to concern the pov- 
erty and pervasive sadness of a mod- 
ern Taipei family, and to contain the 
poetic austerity of long shots and non- 
plots that really thrives at film festi- 
vals such as SFIFF, where audiences 
either go gaga for it or get bored and 
make a point of walking out. (4/28, 
Kabuki; 4/29, New People) 


Stand Up Planet 

Of course we all enjoy depressingly hu- 
morless documentaries about the de- 
veloping world and its many many 
overwhelmingly horrible problems, 
but what if such a documentary actu- 
ally had some funniness in it? What if 
it was about funniness — in the form 
of that great leveler, nay, great eleva- 
tor, stand-up comedy? As San Fran- 
cisco filmmakers David Munro and 
Xandra Castleton remind us, some- 
times being seriously fucked up makes 
people funny, and maybe that’s true of 
planets too. (4/28, Kabuki) 


Of Horses and Men 

Although mildly hesitant to Google 
this title for fear of NSFW search re- 
sults, we determined it to be the debut 
feature from Iceland’s Benedikt Er- 
lingsson, officially synopsized as “A 
country romance about the human 
streak in the horse and the horse in 
the human. Love and death become in- 
terlaced and with immense conse- 
quences. The fortunes of the people in 
the country through the horses’ per- 
ception.” H’yah! (5/2-3 & 5/5, Kabuki) 


David Thomson getting the Mel 
Novikoff Award 

This pedigreed event involves Thom- 
son, the impossibly prolific and 
film-literate local critic, in conversa- 
tion with Geoff Dyer, a fellow film- 
buff Brit of writerly brilliance, and 
introducing Preston Sturges’ grift- 
er-romance-screwball classic The Lady 
Eve. Things could not get any classier. 
(5/4, Kabuki) 
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Teenage 
Not rated. Opens Friday 
at Opera Plaza. 
Matt Wolf’s engrossing documentary 
Teenage looks at the comparatively new 
phenomenon known as “being a teen- 
ager, a concept that the film argues 
didn’t really exist until the mid-1940s. 
The emotional fulcrum is four real-life 
historical teenagers: Brenda Dean Paul, 
a 1920s London flapper; Melita 
Maschmann and Tommie Scheel, a 
Hitler Youth and anti-Nazi Swing kid, 
respectively; and Warren Wall, a 1940s 
Boy Scout who found he was unable to 
become an Eagle Scout due to being 
black. Teenage takes the Ken Burns ap- 
proach, with actors providing voiceover 
narration for the historical figures, but 
goes a step further: Since no actual film 
footage exists of these four teenagers, 
there’s a great deal of newly staged 
footage mixed in with the archival 
films. The new (it’s tempting to use the 
word “fake”) material is expertly done, 
but it’s also a little disconcerting. It’s 
not that this sort of mixture can’t be 
done effectively — last year’s moun- 
tain-climbing doc The Summit pretty 
well nailed it — but there’s a risk of de- 
grading the power of the real footage if 
a distinction isn’t made, particularly 
when representing issues such as the 
rise of German fascism concurrent 
with institutional American racism. 
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Florencia Bado and Diego 
. Peretti find themselves in 


a horror movie where Josef 
Mengele is the monster. 
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None of which takes away from Teen- 
age’s sheer entertainment value — as 
long as those kids stay off my damn 
lawn. Sherilyn Connelly 


The German Doctor 

Rated PG-13. Opens Friday at 

Embarcadero Center Cinema. 
Even at their most monstrous, some fa- 
mous Nazis still seem recognizably pa- 
thetic. You can joke about them. You 
shouldn't, but you can. Then there’s Jo- 
sef Mengele. The memory of him seems 
permanently terrifying. Mengele was 
the SS physician, a sort of anti-Hippo- 
crates, who tortured Auschwitz prison- 
ers in the name of research, and got 
away with it by fleeing to Argentina af- 
ter the war. Writer-director Lucia Puen- 
zo’s film finds him there, in Patagonia in 
1960, as a mysterious stranger (Alex 
Brendemiithl) befriending a poised but 
physically underdeveloped 12-year-old 
girl (Florencia Bado) and ingratiating 
himself into her family. The girl's 
mother (Natalia Oreiro) seems amena- 
ble to the doctor’s ideas for treatment, 
perhaps because she herself is a product 
of German schooling. As it happens, 
she’s also pregnant with twins — of spe- 
cial interest to Mengele, who liked, as 
one character puts it, “using one baby as 
a control and experimenting on the 
other.” Meanwhile, her husband (Diego 
Peretti), who makes porcelain dolls by 
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Staying aymed fanny Y that 
- gstrying period between. 
childhood and adulthood. 


hand as a hobby, seems more suspicious 
of the whole situation, at least until he 
becomes distracted by the doctor set- 
ting him up with a full-blown doll fac- 
tory. Okay. So. What could possibly go 
wrong? Better question: See how even 
with the insulation of a half-century’s 
retrospect, jokes can’t fully disarm the 
dread here? Mobilizing a fine array of 
camera-commanding faces, Puenzo’s 
best move is to avoid playing this as a 
horror movie. Instead, it’s just a deeply 
ominous slice of life. Jonathan Kiefer 


Alan Partridge 
Rated R. Opens Friday 
at the Embarcadero. 
After a failed attempt to break into the 
American comedy mainstream with 
2008’s Hamlet 2, British actor Steve 
Coogan has gained a higher profile in 
America through more dramatic films, 
such as What Maisie Knew and especially 
Philomena. But the Brits (and certain 
American Anglophiles) still know him 
best for his long-running characteriza- 
tion of the boorish and inept broad- 
caster Alan Partridge. After appearing in 
various television shows and specials 
since the 1990s, Alan Partridge is the 
character's first feature film. The prem- 
ise is solid enough: On the eve of their 
tiny Norfolk radio station getting 
bought out by a media conglomerate, 
Partridge’s fellow DJ Pat (Colm Meaney) 
takes the station hostage, and Alan tries 
to spin the siege to his own advantage 
while simultaneously saving his own 
skin. Coogan does a fine job — as does 
Meaney, demonstrating why he’s one of 
the hardest-working actors in UK cin- 
ema — but without the benefit of hav- 
ing seen the character in other contexts, 
Partridge never comes across as a strong 
enough character to carry the movie, 
nor is the script as sharp or insightful 
about media consolidation as one would 
hope from writer/producer Armando 
Ianucci (The Thick of It and Veep). Still, 
with any luck, Alan Partridge will inspire 
newbies to seek out Partridge’s earlier, 
funnier appearances. SC 
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ROMANCE TO JARMUSCH'’S DIVINE DIRGE.” é 
-Richard Corliss, TIME MAGAZINE 
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Written and Directed by JIM JARMUSCH 
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BS TRUAT > FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 
*=Werecommend it. 


OPENING 


Next Goal Wins Like most great sports documentaries, 
Mike Brett and Steve Jamison’s Next Goal Wins isn't 
really about sports per se, but about what drives 
the people who play the games. The subjects here 
are American Samoa's soccer team, that languished 
at the bottom of FIFA’s world rankings ever since 
getting trounced 31-0 by Australia in 2001. Next Goal 
Wins follows its climb out of the bottom with the 
goal of qualifying for the 2014 World Cup, painting 


a portrait of a team that is in it for the love of the 
game, notably lacking the venality found in most 
American sports figures. Though she’s not the main 
focus of the film, this is epitomized by Jayiah Saelua, 
a fa’afafine two-spirit — essentially, a transgender 
woman — who is accepted by the rest of the team, 
and indeed the rest of traditional Samoan society, 
in spite of the incursion of Christianity. At a time 
when American sports is being dragged kicking 
and screaming beyond its most basic homophobic 
tendencies, the fact that Saelua became the first 
trans player ever to start a World Cup qualifying 
game speaks volumes. And when those games 
begin in Next Goal Wins' third act, even viewers who 
aren't into sports may find themselves cheering, and 


‘ONE OF THE GREAT COMIC CREATIONS TO COME OUT 
OF THE UNITED KINGDOM OWER THE LAST 20 YEARS. 


- ALONSO DURALDE, THE VVRAP 


‘A HILARIOUS 90 MINUTES. 


A COMEDY OF SIGHT GAGS, ZINGERS, AWKWARD PAUSES AND 
SCADS OF WHAT COULD HAVE BEEN THROWANVAY LINES, 


EVERY ONE A KILLER” 


,- Roger Moore, ORLANDO SENTINEL/IMCCLATCHEY NEWS SERVICE 


‘SO FUN. 


STEVE COOGAN GIVES A NEARLY FLAWLESS PERFORMANCE.” 


— Betsy Sharkey, LA TIMES 
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EAST BAY Berkeley 
Landmark’s Shattuck Cinemas 
MARIN COUNTY San Rafael 





START FRIDAY, APRIL 25 Embarcadero Center Christopher B. Smith Rafael Film Center 


ALEX BRENDEMUHL 


NATALIA OREIRO 


DIEGO PERETTI 


MAGNIFICENT 


“CARLOS AGUILAR, SYDNEYSBUZZ 


"AN ASTONISHING, 
POWERFUL STORY. 
MAKES FOR 
FIRSTRATE DRAMA. 
“GENTLY STRIKING, 
ACHINGLY TENSE 


AND INTRIGUING” 


-MARK ADAMS, CHIEF FILM CRITIC, 
SCREEN INTERNATIONAL 


_ A FILM BY 
LUCIA PUENZO 


perhaps shedding a few tears. (SC) 


Walking with the Enemy Just when you thought 


there couldn't possibly be a single true-ish story of 
heroism defying Naziism left untold by the movies, 
along comes Walking with the Enemy to remind you 
that at least you were right about there probably 
being too many as it is. In occupied Budapest, a Jew 
(Jonas Armstrong) impersonates an SS officer to 
find out what happened to his missing family, and, 
when he does find out, to do something about it. His 
brave and risky scheme involves secretly issuing 
Swiss passports to Hungarian Jews, and otherwise 
diverting them from deportation. Meanwhile, 
the Hungarian regent (Ben Kingsley) repels Axis 
advances for as long as he can. It does Walking 
With the Enemy no favors to compare it with that 
other movie involving Nazis and Ben Kingsley and 
lifesaving paperwork. This one is inspirational, 
in a greeting-card way — a turgid expression of 
condolences, complete with an annotated bright 
side to look on. It has 11 writing credits, two of which 
are for its producer. Despite the perverse thrill of a 
moment when our man gazes upon his stashed-away 
Nazi uniform with the determination of a superhero 
suiting up, nuance could have been deployed a bit 
more throughout. Although it eventually gathers 
some power by relying on the automatic tension of 
unfolding atrocity, too much of the film transpires 
with the stiffness of those dramatic re-enactments 
found in forgettable documentaries. Presumably for 
ease of audience access, everyone speaks English 
with mildly cartoony accents. “Tell da Sviss we vill 
not interfere wit dem, as long as day do not interfere 
vit us,” says Holocaust logistics guy Adolf Eichmann 
(Charles Hubbell), living up, at least, to his reputation 
for banality. (JK) 


ONGOING 


Only Lovers Left Alive What a concept: vampire 


movie, as done by Jim Jarmusch. By turns groovy 
and morose, Only Lovers Left Alive could so easily 
be a goof, but for Jarmusch, aging now into an 
indie-film immortal, it's opportune — a mellow tract 
on the unworldly timelessness of fine taste. In Tom 
Hiddleston and Tilda Swinton he has a perfectly 
Jarmuschian pair of actors, each effortlessly 
lanky, weird, and wise. Here they're a long-married 
vampire couple called Adam and Eve, transiently 
separated to indulge hobbies in the shadowy nooks 
of Tangier and Detroit, but feeling ready to reunite. 
The impeccable casting extends to Anton Yelchin 
as Adam's obsequious rocker fanboy friend, Mia 
Wasikowska as Eve's troublesome kid sister, and 
John Hurt as (very) old pal Christopher Marlowe. 
(Jeffrey Wright, as a blood banker on the down-low, 
does less well.) This Adam and Eve also are a couple 
of name-droppers, prone to declaring their own 
private cultural who's who. Sometimes it plays as if 
written by a precocious college student with a shelf 
full of approved books he knows he really needs to 
read. It’s not unfair to hope a movie about ageless 
beings would convey some actual life experience; 
Jarmusch tends instead to burrow into familiar 
subdued quirk and surface-level stylistics. “Cool” 
is the word that comes up a lot around him, in 
the sense of not trying too hard. There's also the 
cool that connotes lack of warmth. But the coup 
here is that in his view, vampirism as lethargic 
debauchery actually is rather romantic. These 
dopesick bloodsuckers really do love each other! 
(JK) 


FILM SHOWTIMES 


p.m. Continues through April 27. $10-$16. 429 Castro, 
San Francisco, 621-6120, www.castrotheatre.com. 


Century San Francisco Centre 9 and XD. Peter 


Gabriel: Back to Front: Concert film recorded in 
October 2013 at London's 02 Arena. Wed., April 23, 
7:30 p.m. petergabrielbacktofront.com. Shatner’s 
World: Wonder what's going on inside the mind of 
Capt. James T. Kirk? This filmed version of William 
Shatner's one-man stage show will give you some 
clue. Thu., April 24, 7:30 p.m. fathomevents.com. 
845 Market St., San Francisco, 538-8422, www. 
cinemark.com/theatre-detail.aspx?node_id=1672. 


Clay Theatre. Finding Vivian Maier. John Maloof and 


Charlie Siskel's documentary is a portrait of a shy, 
emotionally troubled nanny who also happened to be 
a highly talented photographer whose art remained 
a secret until after her death. Daily. The Rocky 
Horror Picture Show: The Bawdy Caste performs 
onstage while the ultimate cult film plays in the 
background. Last Saturday of every month, 11:59 
p.m. $9-$10. 2261 Fillmore, San Francisco, 267-4893, 
www.landmarktheatres.com/Market/SanFrancisco/ 
SanFrancisco_Frameset.htm. 


Dark Room Theater. Bad Movie Night: Hamlet: Hosts 


Jim Fourniadis, Mike Spiegelman, and Alexia Sta- 
niotes suffer the slings and arrows of outrageous 
Mel Gibson as he takes his turn portraying the 
Not-So-Fresh Prince of Denmark. Sun., April 27, 8 
p.m. $6.99. 2263 Mission, San Francisco, 401-7987, 
www.darkroomsf.com. 


Delancey Street Theater. REEL Recovery Film Fes- 


tival: San Francisco Bay Area Edition: This touring 
four-day festival brings together documentary 
films about alcohol and drug addiction, treatment, 
and recovery. April 24-27. $5 per session (or $25 
for festival pass). reelrecoveryfilmfestival.org. 
600 Embarcadero, San Francisco, 512-5153, www. 
delanceystreetfoundation.org. 


Embarcadero Center Cinema. The Galapagos Affair: 


With a subtitle like ‘Satan Came to Eden,"’ you know 
things will almost certainly go awry in this documen- 
tary about pre-WWII Europeans who attempted to 
escape society in the wilds of the Galapagos Islands 
— but soon learned you can never truly escape the 
human beast. Daily. Le Week-End: A middle-aged 
British couple journey to Paris in an attempt to 
rekindle romance in this dramedy directed by Notting 
Hill's Roger Michell. Daily. Jodorowsky’'s Dune: The 
most psychedelic sci-fi film of all time was never 
actually made, but this documentary recounts the 
wild history behind Alejandro Jodorowsky's failed 
attempt to bring Frank Herbert's novel Dune to the 
big screen with help from Salvador Dali, Pink Floyd, 
H.R. Giger, Moebius, and other mind-melters. Daily. 
Only Lovers Left Alive: Tom Hiddleston and Tilda 
Swinton play longer-than-longtime lovers in Jim 
Jarmusch’'s atmospheric art-house take on the 
vampire movie genre. Daily. The Railway Man: Colin 
Firth stars in this screen adaptation of British Army 
officer Eric Lomax's memoir about struggling to 
overcome memories of wartime torture at the hands 
of the Japanese. Daily. On My Way: Legendary French 
beauty Catherine Deneuve ambles across the screen 
in this road movie whose primary goal seems to be 
simply spending as much time with the cinematic 
icon as possible. Daily. The German Doctor: Director 
Lucia Puenzo adapts her own speculative novel 
about what might have happened while notorious 
concentration camp doctor Josef Mengele lived 
under an assumed name in 1960s South America. 
Starting April 25. Daily. Alan Partridge: After many 
years on BBC radio and television, Steve Coogan’s 
proto-Ron Burgundy character finally hits the big 
screen in this British comedy. Starting April 25. Daily. 
1 Embarcadero Center, San Francisco, 267-4893, 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


www.landmarktheatres.com/market/SanFrancisco/ 
EmbarcaderoCenterCinema.htm. 

Exploratorium. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, www.exploratorium.edu. 

Mechanics’ Institute Library. CinemaLit Film Se- 
ries: Remembering Philip Seymour Hoffman: The 


(AGtene) 


OFFICIAL SELECTION 


CANNES FILM FESTIVAL 


Artists’ Television Access. Selected III: British touring 
collection of short films and video co-curated by 
Videoclub and the Film London Artists’ Moving 
Image Network (FLAMIN). Fri., April 25, 8 p.m. 
$7-$10. videoclub.org.uk. Other Cinema: Google 
Boondoggle: The S.F. Tenants Union is on hand for 


featuring Reveron, Cenizas Eternas, and Koridel. 
Sat., April 26, 2 & 4:30 p.m. $10. 2868 Mission, San 
Francisco, 821-1155, www.missionculturalcenter.org. 


Multiple Bay Area Locations. 57th Annual San Fran- 


cisco International Film Festival: The San Francisco 
Film Society may have a new Executive Director 
this year, but they're not dialing back on their main 
attraction: SFIFF57 brings well over 150 films to the 
Bay Area, counting more than a dozen premieres 
among its varied array of features, documentaries, 
and short films from 56 different countries. In 
addition to its Centerpiece movie — Gia Coppola's 
adapation of the James Franco book Palo Alto — 
highlights include live music events with Stephin 
Merritt and Thao Ngyuen, the presentation of the 
Founder's Directing Award to Richard Linklater, two 
prize competitions, and a lot more. April 24-May 8. 
sffs.org. San Francisco, N/A. 


Opera Plaza Cinemas. The Lunchbox: Warm-hearted 


romantic drama from first time Indian director Ritesh 
Batra. Daily. Nymphomaniac: Volume II: The conclu- 
sion of Lars von Trier's two-part film that — despite 
whatever breathless things you may have heard 
(or imagined) — is less about on-screen eroticism 
than the head games and logistics surrounding sex 
and relationships. Daily. Watermark: Photographer 
Edward Burtynsky reunited with Manufactured 
Landscapes director Jennifer Baichwal to create this 
globetrotting exploration of humanity's interaction 
with the most important natural resource of all: 
water. Through April 24. Particle Fever: The Large 
Hadron Collider didn't open up an apocalyptic black 
hole when it was turned on in 2008, but filmmaker 
Mark Levinson made his own kind of Emmerich-free 
excitement in this acclaimed documentary about the 
scientists behind that enormous particle accelerator. 
Daily. Afternoon of a Faun: Documentary about 
Tanaquil Le Clercq — the great ballerina paralyzed 
by polio — that is only as tragic as the ballerina 
herself decided it would be. Daily. Dancing in Jaffa: 
Palestinians and Israelis may not see eye-to-eye at 
the political bargaining table, but their children learn 
to go toe-to-toe in a far more amicable way in this 
well-received ballroom dancing documentary. April 
25-May 1. Teenage: Documentary about how those 
krazy kids are always stirring up trouble, inspired by 
the book Teenage: The Prehistory of Youth Culture 
by England's Dreaming author Jon Savage. April 
25-May 1. 601 Van Ness, San Francisco, 777-3456, 
www.landmarktheatres.com/market/SanFrancisco/ 
OperaPlazaCinema.htm. 


Roxie Theater. The Unknown Known: Errol Morris’ lat- 


est documentary takes us inside the mind of Donald 
Rumsfeld. That's right, we said “documentary” — not 
“horror movie.” Through April 24. Faust: Russian 
Ark director Aleksandr Sokurov sets Goethe's 
damnation tragedy in the early 19th century in his 
lush and painterly latest film. Through April 24. Arab 
Shorts: The Arab Film Festival presents three con- 
secutive Wednesday evenings of short films — both 
fictional and documentary — about contemporary 
Arab life. Wednesdays, 7 p.m. Continues through 
April 23. $10 (or $25 for series pass). arabshorts. 
org. Next Goal Wins: Documentary about soccer 
coach Thomas Rongen’s attempts to train the 
world’s worst football squad for a run at the 2014 
World Cup (or at least just one winning game). April 
25-May 1. Future Filmmakers: Pictures of Bayview: 
BAYCAT (Bayview Hunters Point Center for Arts and 
Technology) premieres its new youth-produced film, 
Endangered: A Healthy Bayview for All. Sat., April 
26, 2 p.m. baycat.org. Rubén Salazar: Man in the 
Middle: Benefit for El Tecolote newspaper featuring 
Phillip Rodriguez's documentary about Los Angeles 
Times journalist Rubén Salazar — who was killed by 
L.A. police under suspicious circumstances — witha 
discussion following the film. Sat., April 26, 7 p.m. 
$10. San Francisco Global Vietnamese Film Festival: 
The SFIFF isn't the only international cine-fest in 
town, as this biennial showcase takes over the 
Roxie for two days and nights featuring more than 
20 narrative, documentary, and experimental films. 
April 27-28, 2:30 p.m. $10. sfgvff.wordpress.com. 3117 
16th St., San Francisco, 863-1087, www.roxie.com. 


Mechanics’ Institute Library honors the late Oscar | YerbaBuena Center for the Arts. Human Rights Watch 


PARENTS STRONGLY 
CAUTIONED 


a night of Google Bus protest videos and other San 
Fran-centric short films. Sat., April 26, 8:30 p.m. 


winner with a month of weekly screenings, including 
Capote (April 4), The Savages (April 11), Before the 


$6. othercinema.com. 992 Valencia, San Francisco, 
824-3890, www.atasite.org. 

The Castro Theatre. Disney's Frozen Sing-A-Long: The 
latest animated smash from Walt Disney Pictures 
gets the matinee sing-along treatment for three 
weekends in April. Saturdays, 1 p.m.; Sun., April 27, 1 





Devil Knows You're Dead (April 18), and Doubt (April 
25). Fridays, 6 p.m. Continues through April 25. $10. 
milibrary.org/events/cinemalit-film-series. 57 Post, 
San Francisco, 393-0100, www.milibrary.org. 
Mission Cultural Center for Latino Arts. Muestra 
de Cine Venezolano: Venezuelan cinema showcase 


SAMUEL GOLDWYN FILMS 


Se aR Oe AY, mbarcadero Center S h a t t uc k 


One Embarcadero Center + (415) 352-0835 Shattuck at Kittredge + (510) 644-2992 
THEGERMANDOCTORFILM.COM 
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Film Festival 2014: The YBCA’s annual documentary 
series returns with a half-dozen feature-length films 
that touch upon issues of homophobia, sexism, 
political imprisonment, and other forms of injustice 
around the world. Thursdays, 7:30 p.m.; Sundays, 2 
p.m. Continues through April 27. $8-$10. ybca.org/ 
human-rights-watch. 701 Mission, San Francisco, 
978-2787, www.ybca.org. 
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CODE YOUR MONEYMAKER 


Geton 
the Bus 


Interviewing at Google was 
probably the most intimidating thing 
I’ve ever done. First of all, I had to 
figure out why they make manholes 
round so I could answer that if it 
came up. Second of all, I had to figure 
out how to make my résumé into a 
hologram. Thirdly, I had to figure out 
how to get to fucking Mountain View 
without a car. I had already passed 
the first two hurdles, plus a phoner, 
and was moving on to my final meet- 
ing with them. 

“Can I take the Google bus?” 

I asked. 

“Ah, no, sadly those are just for 
employees,” I was told. This only 
added to my yearning for this gig. 
One day, I hoped, I too would be able 
to board those white palaces of the 
privileged, hopefully within sight of 
all the hapless rubes who had to get 
to their shitty jobs on their own. 

The creators 
of Silicon Valley 
seem to get the 
disparity be- 
tween the outsid- 
ers and insiders 
of this world, and 
then hilariously 
poke fun at both. 
HBO and King of 
the Hill veteran 
Mike Judge have 
pulled off quite 
a feat: They have 
not only produced 
a comedy show that is actually funny 
(which hasn’t happened in awhile), 
but they’re artfully skewering the 
tech industry and the entire Palo 
Alto scene in a way that is entertain- 
ing to those who can get on the bus 
and those who can’t. 

The show revolves around four 
friends who are programmers try- 
ing to break into the scene. In the 
opening sequence, they are at a 
launch party thrown at a tech bil- 
lionaire’s house. Kid Rock has been 
hired to play, and after a particularly 
bombastic set, full of pyrotechnics 
and his over-the-top Confederate 
hip-hop schtick, the music stops 
and the camera pans out over the 
yard, which is sparsely populated 
with disinterested guests who can 
barely bring themselves to clap. It 
doesn’t really matter who plays at 
your launch, you see, as long as they 
require a huge paycheck and you can 
tell people they performed at your 
launch. 

The company’s mouthpiece hits 
the stage and makes a toast. “Okay, 
yes, we re making a lot of money,’ he 
says, holding up his champagne flute. 
“And yes, we're disrupting digital 
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media. But most importantly, we’re 
making the world a better place ... 
[pause] ... through constructing ele- 
gant hierarchies for maximum code 
reuse and extensibility.” 

Yes indeed, it’s all about Think- 
ing Different and Not Being Evil, 
though that didn’t seem to come 
into play when Google laid off me 
and all the other writers they had 
contracted with. Bidness is bidness. 
That’s precisely why the second ep- 
isode of Silicon Valley is so perfect. 
Richard, the soft-spoken genius 
who created an algorithm that is 
suddenly in high demand, realizes 
he has to come up with an entire 
business model to present to an 
investor, something he knows zip 
about. It’s not just about having a 
great idea; you also need to have 
an MBA or access to someone who 
does. The only thing “different” 
about these companies is that you 
get Goldfish cracker dispensers 
and a chef-prepared lunch. Oh, and 
there are slides instead of stairs. 

“Be an asshole,” insists his slug- 
gish roommate Erlich, who is the 
show’s answer 

to Booger in 
Revenge of the 
Nerds (he wears 
a T-shirt that 
says, ‘I know 
HTML: How To 
Meet Ladies”). 
Thomas is torn 
between the 
knowledge 
that bidness is 
bidness and not 
wanting to give 
up his humanity 
— not that this show really needs 
heart and plot; it’s brilliant when 
it simply makes fun of the yuppie 
fold-up bike crowd, or the foodies, 
or the blue-jean billionaires who 
think they are doing the Lord’s work 
one code at a time. 

There was something magical 
about working for Google, however 
briefly. I felt separate from all other 
lesser beings, surrounded by Ivy 
League graduates and people who 
collected Arcade Fire bootlegs. There 
was a lot of brainpower happening 
there. I no longer needed to press 
my face up against the Google glass 
to peer into that world. I was a 
member. I still wasn’t allowed on 
the bus (hey, I was contracted, not 
salaried), but I had a kinship with 
those people. (Now of course, since 
Iam no longer affiliated, they are all 
douche bags again.) 

Silicon Valley works because it 
speaks to all of this, making fun of 
it while at the same time, somehow, 
respecting it. We want Thomas to 
succeed, and that means the show 
will, too. 


Katy.StClair@SFWeekly.com 
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Because 


Still Matters 


EL TORO 
598 VALENCIA ST. 
@ 17™ STREET 


ELTOR0 431-3351 


PANCHO VILLA 


3071 16TH ST. 
@ VALENCIA ST. 






SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 





252-1515 
1737 Haight 
668-5577 
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“AT HEART, GREAT CHINA IS A NEIGHBORHOOD RESTAURANT.” 
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By Anna Roth 


Of all the reasons for a favor- 
ite restaurant to close, fire is one of the 
most tragic. There’s no gradual decline 
in food or service, no switch in man- 
agement or ownership, none of the 
usual warning signs of a failing restau- 
rant — it’s firing on all cylinders one 
day and gone the next. 

Such was the case with Great 
China in downtown Berkeley, a 
popular Chinese-American restau- 
rant that was destroyed by fire in 
January 2012. Though the owners, 
the Yu family, vowed to reopen, 
then signed a lease on a new, big- 
ger location a block away, it’s the 
rare restaurant that can sustain its 
customer base and level of quality 
after a catastrophe and a move. But 
in December 2013, nearly two years 
after it was destroyed, Great China 
rose from the ashes, with its original 
chefs and part of its original staff, 
to once again become the Chinese 
restaurant that Berkeley residents 
knew and loved. And with its crowd 
lined up outside most nights and its 
popular lunch specials, it shows no 
signs of having lost anything along 
the way. 

Great China’s appeal is not that 
it pushes the envelope on cuisine, 
though it does have a few special- 
ties, like its double-skin noodles 
and warm crab rolls, that you don’t 
encounter much at the usual Chi- 
nese-American joints. It’s also got 
a better wine list than most — you 
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can thank owner James Yu for devel- 
oping it and Berkeley’s population 
for supporting it. But at heart, Great 
China is a neighborhood restaurant, 
and I was curious to see how it stood 
up to someone who had no emo- 
tional attachment to the place. How 
much of the reason we love a restau- 
rant is nostalgia and convenience, 
and how much is the food itself? 

It didn’t take 
long to see the 
restaurant’s en- 
during appeal. It 
started with the Pe- 
king duck, a menu 


Great China Restaurant 
2190 Bancroft Way, 


(510) 843-7996, 





Lara Hata 


Shandong is a coastal province 
known for its seafood, which fea- 
tures in some of the menu’s unique 
dishes. White puffy buns come with 
a small mountain of warm crab 
sauteed with vegetables and topped 
with an egg, mixed by the server 

at the table. There wasn’t much 
texture in the mushy crab, and 

its gingery sauce overpowered its 
delicate flavor —a 
disappointment at 
its $25 price tag. 
But spooned into 
the sweet buns, it 
clicked: Here was a 


Berkeley, 


highlight that greatchinaberkeley.com. Chinese version of 
graced most of the Hours: Mon, Wed-Sun a crab roll. 

tables in the 150- iit ee ae You can order the 
seat restaurant. The sag Aa popular double-skin 
duck meat itself, noodles in a range 
shredded and free Peking duck $35 of sizes; small is 


of fat and bone, 
is topped with 
shingles of crisp, 


Double-skin noodles 


Sauteed crab $25 
Honey-walnut prawns 


good for a party of 
four. A plate arrives 
with a pile of trans- 


$15-$25 


paper-thin duck $16 lucent glass noodles 
skin that make up Ong choy with in the middle, 

a bronze geodesic fermented tofu $13 quivering like jelly- 
dome. It’s served Lunch specials fish. Orbiting it are 
with two dozen $8.26-$9.17 intriguing shreds of 


doughy pancakes 
meant to be spread 
with tangy plum sauce, topped 
with duck meat, skin, and shredded 
scallions, and rolled into a taco. An 
order of Peking duck and a glass of 
wine would not be bad company for 
an evening. 

But then you'd miss out on the 
restaurant's many other highlights. 


MUSIC 


other ingredients: 

squid, shrimp, egg 
crepe, carrots, cucumber, and sea cu- 
cumber, which has the cartilaginous 
texture of pig ear. A separate bowl of 
shredded, cooked pork is added to 
the plate along with a vinegar/mus- 
tard sauce and mixed by the waiter. 
The final product tasted mostly of 
mustard and vinegar, but it was a 





textural delight: Each bite had a bit 
of something slippery, firm, crunchy, 
and soft. 

The menu also offers items so 
familiar they’re comfort food for 
many of us, like another of the 
house specialties, the honey-walnut 
prawns. Great China’s rendition is a 
fine one, with fresh prawns encased 
in a crisp rice-flour coating, candied 
walnuts with nuttiness beneath 
their sugary lacquer, and a creamy 
sauce with lively citrus to counteract 
its usual sweetness. 

Most of the tables — an even 
mix of families, couples, and college 
students — were graced with some 
combination of the above dishes. 
The woman seated next to us with 
her family said she was a regular and 
nodded approvingly at our menu 
choices, leaning over to ask how 
wed liked every dish. This kind of 
interaction between parties was easy 
to have with tables only a few inches 
apart, but large windows and soaring 
ceilings keep the room from feeling 
claustrophobic. Its walls and floor are 
concrete, a show of permanence, but 
softened by abstract Chinese art on 
the walls. A long bar in front accom- 
modates single diners, though as of 
yet there’s no alcohol behind it (the 
restaurant does have a beer and wine 
license, but the shelves are empty ex- 
cept for a row of backlit glasses, kind 
of like the bar in The Shining). 

Lunch brings in another type 
of crowd, students and downtown 
Berkeley workers, for the prices as 
much as the food itself. Less than 
$10 gets you a special with an en- 
tree, rice (fried, white, or brown), 

a spring roll, salad, orange slices, 
tea, and fortune cookies. Most of 
the entrees follow the standard 
Chinese-restaurant playbook. Mon- 
golian beef was tender, if not partic- 
ularly spicy — just a solid riff on the 
takeout mainstay. Ma po tofu was 
soft and dusky, with a nice balance 
of oil and spice. It was enough to 
make me wish the restaurant was in 
my lunch radius so I could eat there 
every week. 

If it were near my house, I'd go 
there for dinner too and methodi- 
cally work my way through the long 
menu, which had more dishes to try 
than my time and budget allowed. 
One order of ong choy, Chinese 
spinach with fermented tofu, had 
the kind of funk that made me want 
to explore other meatless items, like 
guo ta tofu with ginger and scallions. 
The meat dishes are just as compel- 
ling, from five-spice-braised lamb 
shanks to thrice-cooked pork belly. 

That’s the great appeal of a neigh- 
borhood restaurant: It’s a place 
that’s as reliable as a good friend, as 
comfortable as your favorite hoodie, 
and can reassure you when you're 
feeling blue and challenge you when 
you re feeling adventurous. Welcome 
back to the fold, Great China. 


Anna.Roth@SFWeekly.com 
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FRESH EATS 


Talking 

Subs With 
Merigan’s 
Liza Shaw 


By Jenn Pries 


We walked into Merigan Sub 
Shop on a Thursday, otherwise 
known as “pig day.” In between 
building subs, Liza Shaw and her 
team were butchering a whole pig. 
All of its parts lend themselves to 
different sandwiches. The shoulder 
and loin are combined in the Arista, 
the back legs become the prosciutto 
for the Italian combo, the belly 
becomes the porchetta, and any 
other bits and pieces become 
meatballs. The liver becomes the 
liver terrine and even the skin is fried 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


BeBeBar: A mother-and-daughter team owns this 
Brazilian fresh juice shop, which also peddles 
empanadas and acai bowls with organic bananas, 
organic granola, and chia seeds. 3809 18th St., 
203-8406. 

Cantina Verde: FiDi workers have a new lunch option 
with this healthy, fast-casual Mexican spot. Fill 
up on burritos, tacos, bowls, or salads with carne 
asada, chicken, pork, roast veggies, or tofu. In 
the morning, find egg-white breakfast burritos. 
398 Market St. 

Castagna: The popular Marina French restaurant 
has reopened a year after it was destroyed in 
an electrical fire. The menu's focus is Nice, the 
hometown of the sibling co-owners, so expect 
dishes that combine Provencal, Cote d'Azur, and 
Italian Riviera cuisines. 2015 Chestnut, 440-4290, 
castagnasf.com. 

Lime Tree Southeast Asian Kitchen: The popular 
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The crew at Merigan Sub Shop 
breaks down whole pigs for its 
meaty Italian sandwiches. 


to make addicting pork cracklings. 
Shaw, a former chef at A16, is 
meticulous in providing the best 
sandwich she can. Over an Arista 
(a juicy combination of braised and 
roasted pork mixed with provolone, 
rapini, and hots) we talked subs, 
baseball, and her plans for 
the future. 


SF Weekly: So, what do 
you have planned for baseball 
season? 

Shaw: We’re ready to do some 
major business. We’re gonna have 
something set up so you can call 
ahead. We want people to call 
ahead so they can just walk right 
in and pick up their subs. If you’re 
walking by and you want to pick up 
a cold pre-packed sub, we’re gonna 
have the Italian combo, the Turkey, 
the Roast Beef ready to go. 


Do you think this is more of 
an East Coast sub shop? 
I mean, everybody wants >) p36 


Inner Sunset Malaysian restaurant brings its 
roti, laksa noodles, and banana leaf salmon to 
the Inner Richmond. The neon green paint job, 
thankfully, didn’t make it to the second location. 
836 Clement, 831-8811, limetreesf.com. 

Porcellino: A month after Incanto closed, Chris 
Cosentino has reopened this more casual Italian 
deli and sandwich shop in the same Noe Valley 
location. Expect Boccalone meat, sliced to go 
and on sandwiches, and a small menu with pasta 
and entrees like sausage with garlicky rapini and 
polenta. 1550 Church, 641-4500, porcellinosf.com. 

The Sea Star: There are 12 beer taps at this new 
Dogpatch dive from the folks behind Southern 
Pacific Brewing. Though “‘new” and “dive bar” 
aren't usually concepts that go together, the team 
wants to keep the space’s century-long streak 
as a dive bar going. 2289 Third St., 552-5330. 

Smitten Ice Cream: Hayes Valley's popular ice cream 
company - known for its gimmicky-yet-delicious 
method of freezing its product on the spot with 
liquid nitrogen - has opened its third location in 
Rockridge. 5800 College Ave., Oakland, (510) 
594-7630, smittenicecream.com. 
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GILBERTH'S 


rotisserie & grill 
Where Latin Fusion Meets Urban Chic 


2427 3rd St, SF 
415-913-7163 


Monday-Saturday 
8am—3pm* & 5:30pm—10pm 
*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


www.gilberths.com 
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That Cutsine 


DINE-IN ¢ TAKE OUT ¢ DELIVERY 
Open ‘TILL Lam Every Day! 


SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 
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UNION SQUARE 
420 Geary St 
415-346-3121 


WINNER OF 
BEST BURRITO 
2007-2013 


3409 24TH ST. @ VALENCIA 
415-970-8815 


1777 FULTON ST. @ MASONIC 
415-776-0106 


WWW.PAPALOTE-SF.COM 
WWW. TWITTER.COM /PAPALOTESALSA 


Open Fri & Sat 


NER TILL 2AM 


$% 00 /stice 


SAN FRANCISCO 





NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
Now offering vegan pizza at this location 





CUBAN STYLE « 


a 
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PULL SERVICE CUBAN RESTAURANT 
LOCALLY GROWN &@ SOURCED PRODULTS 
ALITHENTIC AWD MODERN CLURAN CLERINE 
COSPORATE & PRIVATE EVENTS AVAR ABLE 


MAK? A GPSERVATHOW TODAY! 
www.CanaSanFrancisco.com 
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to qualify something. I think that 
when you talk about things like 
pizza or sandwiches or a lot of 
things people eat every day, people 
want to know what kind of pizza it 
is, or what kind of sandwich. Yes, 
I’m from the East Coast and I miss 
having East Coast styles of subs, 
which are everywhere. Boston, 
New York, Philly. And really 
nowhere here ... So yes, that was 
the inspiration. Italy was definitely 
an inspiration. I don’t want to 

say it’s an authentic East Coast or 
Italian sub shop. I have a problem 
with the whole idea of authenticity. 
I think the only authentic place 

is where the thing was actually 
made. ... Here, we have a Chicken 
Parm and an Italian Combo that 
you would find on the East Coast 
but we're using ingredients from 
here. We're using bread from here. 
It’s a derivative of an East Coast- 
style sub shop but we're totally 
California. 

Another thing that sets us apart 
from other sub shops and other 
restaurants in general is that it is 
very important for me to have a lot 
of options for vegetarians. I think 
in sandwich shops in general a lot 
of vegetarians are relegated to the 
toppings. They'll get the Turkey 
sandwich without the turkey, which 
is basically just lettuce, cheese, 
tomato, maybe some avocado. 
That’s pretty boring. The Panelle, 
for example, is chickpea fritters, 
ricotta, olives, house-made tomato 
conserva, and arugula, and it’s 
really satisfying. It’s interesting 
and we've been told so many times 
by a lot of vegetarians who come in 
here and say “thank you so much 
for actually giving us options.” 


There was some controversy 
about the pricing when you 
first opened. How have you 
addressed that? 

The first three days we were 
open we started out having half 
subs and whole subs. We get 24- 
inch rolls so half were 6 and wholes 
were 12. We realized very quickly 
that it is just as much work to make 
a half sub as it is to make a whole 
sub, in between expediting and 
cutting the bread and firing and 
wrapping. It was a shit show the 
first few days. So out of that same 
24-inch roll we were doing three 
pieces rather than 12 and 6. When 
an article came out complaining 
about the portions and the pricing, 
we had already eliminated the 
problem. We're very reactive and 
obviously we want to be efficient. 
We don’t want anyone to wait too 
long or to feel ripped off. 

I think once people get their 
sandwich, there’s no question that 
it was worth it. And I get that this 
isn’t for everybody. Some people 
are happy going to Subway, who 
want a bargain and a quick fill. But 


@BEST BURRITO 


FOR 13 YEARS! oysr WEEKLY 
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SPANISH CUISINE 
FARM FRESH TAPAS & PAELLAS 
ARTISAN COCKTAILS 
SPANISH & CALIFORNIA WINES 
IDEAL FOR LARGE PARTIES 
LIVE FLAMENCO SUNDAYS. 
NO COVER 
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if you want food that’s produced 
with a lot of love and well-sourced, 
and there’s a little bit of technique 
behind it, it just so happens that 
it’s a sandwich here. I think that 
people think that things like 
sandwiches and pizza and ramen 
and coffee should all be cheap 
because they’re everyday items, 
but there are people like me and 
Richie Nakano from Hapa Ramen 
and the really good pizza places in 
town who have taken a pedestrian 
food and elevated it and put a little 
heart behind it. Everything here is 
as good as | think it can be and 
I’m not willing to sacrifice quality 
for price. 


How long did it take to get 
this off the ground? 

The idea has been in the works 
for 10, 12 years. Basically, when 
I moved out here in ’99, at some 
point my friend Matt and I went 
and hosted a Super Bowl party and 
we wanted to get a six-foot sub. 
It’s easy to do on the East Coast, 
to get a circle sub or some large- 
format sub. And there was not a 
single place in this whole city that 
did it. I think I was still in culinary 
school at the time and he was like, 
“Oh man, we should just open a sub 
shop” and I was like, “I’m going to 
work at restaurants, no way.’ So 
when I left A16, he was like, “You 
know what you have to do now.” 
He was part of the inspiration and 
the beginning impetus for this 
whole thing. But from trying to 
find a broker, trying to find a space, 
trying to raise money, it’s been a 
little over two years. 

This isn’t it. It’s not the end-all 
be-all. We want to have several of 
these throughout the city and have 
a separate kitchen and our own 
butcher room and possibly bake our 
own bread, who knows? There’s a 
lot of lofty ideas, we're just trying 
to get through this one at first. 


Merigan Sub Shop 
636 Second St., 536-2991, 


merigansubshop.com. 
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Trou Normand's 
magnificent lamb ragu. 
Pete Kane 


Bar Agricole 
Spinoff Trou 
Normand is 
Designed 

to Awe 


By Pete Kane 


There sure are a lot of art 
boobs at Trou Normand, the new 
multi-meal restaurant-bar-café on 
the ground floor of 140 New Mont- 
gomery, aka the PacBell Building. 
Even when you exclude the giant 
nude (who is facing coquettishly 
away), almost all the art on the walls 
features breasts, in some level of ab- 
straction. Turning a ground-floor 
space in the corner of an august edi- 
fice into the new zenith of nose-to- 
tail cuisine and communal dining 
shows the team behind Trou Nor- 
mand felt a certain pressure. As with 
an ancient church in a secular Nordic 
country that’s since become a pub, 
there is little margin for error. It’s a 
Bar Agricole spin-off, and every as- 
pect of it is designed to awe, naked 
lady or no naked lady. 

A bowl of duck noodle soup ($15) 
checked off every appropriate box 
but the broth lacked much pizzazz 
beyond the duck’s succulence and 
the well-cooked vegetables. A dish 
of lamb ragu ($14) was magnificent: 
perfectly seasoned, with just a bit of 
mint to soften the meatiness. Plate 
after plate of charcuterie passed by 
and it’s seldom been clearer how 
whole-animal butchery can yield its 
best stuff at the level of offal. Pair 
that ciccioli with a Bombay (brandy, 
sweet and dry vermouth, Curacao 
and absinthe) and you will feel deca- 
dent enough to inhabit a room with 
25-foot ceilings. There’s a solid wine 
list, as well as that coffee window 
open all day. »> p38 
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Now available for select shows! 
THE PERFECT 
DATE NIGHT 


Dinner & Show 


’ FULL BAR | 


KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE « DIM SUM == 











Hand Made and Fresh 
Over 20 Kinds of Dim Sum 


Dumplings 
Oe ai 
(* - =_—4 


Pot Stickers 
Won Ton 

TAKE OUT: 2048 Taraval St. 415.665.6617 

DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
wn WWW.Kingofchinesedumpling.com iii 
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THE DOLLAR IS STILL 
STRONG AT TOMMY’S 


A SAN FRANCISCO TRADITION 
FOR OVER 60 YEARS! 
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World-Class Live Music 
+ Michelia-Reted Japanese Cuisine 


1550 FUAMORE ST. 415-655-5600 


BEST PLACE TO DRINK 
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FREE @ AMC 
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Banh Mi. Vermicelll 
Rice Plates . Salads 
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WORKER-OWNED GROCERY COOPERATIVE 
www.otheravenues.coop 
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WHOLE DUNGENESS CRAB 


Eat In - Take Out - Catering 
309 6th Ave @ Clement 


415-876-0283 
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We couldn't help but laugh at the 
sight of a “full” house at lunchtime, 
with no more than three people oc- 
cupying each of the five enormous 
booths. A dozen people occupied 
space for 60, yet the front room was 
effectively maxed out, 13 counter 
seats excluded — which really means 
that the communal table trend has 
now birthed communal booths. Con- 
sider yourself warned. 

Oddly, this particular Art Deco 
skyscraper’s main client these days 
happens to be Yelp. Being on New 
Montgomery, one of the most con- 
gested downtown streets there is, 
Trou Normand is basically trolling for 
that most aggravating of reviews: “I 
loved everything about this place, but 
there’s no parking. ONE STAR.” Maybe 
the upstairs neighbors will intervene? 
Odds are, they won't ever need to. 


Trou Normand 


140 New Montgomery St., 975-0876, 
trounormandsf.com. 


Sammy's 
Aloha Pops 
Up onthe 
Embarcadero 


By Anastasia Crosson 


San Francisco’s cool bayside 
breezes may be far from the sunny 
shores of the Big Island, but that 
doesn’t stop lines from forming outside 
Sammy's Aloha. Occupying a curbside 
corner of the takeout window at But- 
terfly on Pier 33, this casual Hawai- 
ian-style pop-up serves a unique take 
on the usual Hawaiian suspects like 
kalua pork and loco moco. 

It’s no surprise the venue’s name- 
sake, Sammy Kong Kee, holds con- 


Ono BBQ Chicken sandwich 
dripping with fixings and 
stacked into a sweet house- 
baked milk bun. 








Anastasia Crosson 


Sammy's Aloha ahi poke bowl 
with Thai black sticky rice, 
poached egg, and salmon roe. 


test-winning titles for his poke reci- 
pes. The ahi poke rice bowl ($9) is a 
favorite, served with either Thai black 
sticky rice or Yomegokochi white 

rice. Similar to a chopped salad, the 
avocado, radish, and cucumber in the 
poke bowl bring a freshness to com- 
plement both the ahi and the briny 
flavors of a salmon roe garnish. Wasa- 
bi coulis adds a dash of heat. Top it 
with a poached egg, a rich addition to 
an otherwise light tuna dish. 

The Ono BBQ chicken sandwich 
($8) is a solid lunchtime option if you’d 
like to err on the side of turf over surf. 
This sandwich features house-baked 
milk buns stacked with a sweet Ha- 
waiian-style BBQ chicken and fixings 
familiar to a banh mi, including pick- 
led carrots and daikon, cilantro, and 
(the near cult-favorite status) Kewpie 
mayo. One fixing that might be unfa- 
miliar: sweet shishito peppers. 

Sammy’s Aloha also offers “Bao” 
stuffed buns ($4) with some options: 
mushroom (with bacon, brie, and 
white truffle), kalua pig (with spicy 
gochujang), and one sweet option 
of haupia and banana. The kalua pig 
bao’s airy, sweet milk bun is dense 
with pulled pork stuffing and drip- 
ping with a mildly spiced red sauce. 

Whatever you get, supplement 
it with a side of Spammy Fries ($4). 
Squares of sushi rice are fried and 
crisped, then topped with shavings of 
— you guessed it — Hormel’s finest. 
Salmon roe and sweet and spicy sauc- 
es complete the dish. 


Sammy’s Aloha 
Pier 33 (Butterfly takeout window) 


Anastasia Crosson 
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> DISTILLATIONS 


The Morning 
After 


The Riptide is divided into 
two “rooms” by its rectangular bar, 
and for some reason almost everyone 
in the bar was on one side. It was the 
bigger side, sure ... but wouldn't every- 
one have more space if they spread out 
alittle? 

I sat on the empty side, alone at 
a gorgeous table made from drift- 
wood, watching neighborhood reg- 
ulars flow in and out, bumping into 
each other and catching up. The lack 
of company suited me. 

It was one of those freakishly 
sunny and beautiful days that peo- 
ple swear the Outer Sunset never 
gets. The view of the ocean, just two 
blocks away, was a magnificent hori- 
zon onto the vastness of life, while 
the warm sunlight nurtured 
the soul. I couldn’t stand it. 

I'd long figured I'd get 
to Riptide eventually 
for this column, but 
it was bumped ahead 
of schedule by a 
screaming need for 
one of my favorite 
hangover cures, 


afternoons: bacon 
Bloody Marys. 







But that night I was up to drink 
10 before it even occurred to me 
that I might be heading for a crash. 
Why did I do that? How had this 
seemed like a good idea? 

Stress. Definitely. 

I'd had the kind of week that 
drives a man to dig his own grave, 
and I'd gone to the party deter- 
mined to have a good time, even if I 
had to force the issue. I did both ... 
right up until drink 12. 

I’ve long believed that self-de- 
structive coping mechanisms create 
most of the outlandish scandals 
we see in politics, sports, and fi- 
nance: People who live in pressure 
cookers, however lush or obscenely 
well-compensated, have to blow 
up eventually. People who haven't 
learned how to sit still or slow down 
have no coping mechanism except 
to keep accelerating. After a certain 
point it’s not even fun — we just 
keep destroying ourselves to feel 

in control. 

Riptide is a high-en- 
ergy bar, but it’s a 
place people go to 
slow down. I find it 

emblematic of the 

Outer Sunset, a 

place that embod- 
ies a “live and let 
live” spirit far bet- 
ter than the rest 


Outer Sunset isn’t 
driving anybody’s 


available at Riptide 
only on Sunday \\s1 ILLA T] [} N AY of the city. The 


It’s a baroque affair 
— olives, green beans, 
lemon and lime wedges, 
and bacon in a mason jar 
with a rim of bacony salt and 
spices around the edge. Weak at the 
top, spicy as hell at the bottom. | 
started with one, but figured I was in 
for two. Cash only. 

Worth it. 

I'd been stupidly self-destructive 
at a friend’s party the night before. 
I'd announced I would be — telling 
people flat out that I was going to 
drink an unhealthy amount, drafting 
other partygoers to serve as my per- 
sonal bartenders, and coming down 
on them, hard, when they started 
trying to water my sixth and seventh 
drinks down. 

“Do you think I can’t tell?” I 
asked. “I drink professionally!” 
Which is a line that works surpris- 
ingly well. 

Ican hold my liquor, but I’m not 
usually that kind of drinker. Visitors 
to my home are often impressed 
by the massive wall of alcohol in 
my kitchen — but repeat visitors 
notice that the wall changes at a 
glacial pace. I want to know how 
things taste, and I want to have it 
for guests, but I rarely drink just 
because I have the booze. That’s why 
I still have the good wine and scotch 
available upon request. 


SFWEEKLY.COM 





rents up, or building 
giant buildings where 
they’re not supposed to, 
or trying to save anybody 
from themselves. 

They’re not trying to change the 
world — just live in it. 

The biggest manifestation of 
that is how comfortable the Riptide 
crowd is around people of all ages. 
No one is putting on youthful airs 
or pretensions. The bar is unapol- 
ogetically honky-tonk, hosts old- 
time country and bluegrass, and has 
a wonderfully active music scene 
that never charges a cover — with- 
out pretending that it’s a statement 
about anything. 

It’s probably as far from any kind 
of existential crisis as you can get in 
a San Francisco bar — and a place 
where stress drinking makes abso- 
lutely no sense. 

It was the right place for me 
to be, and only one bacon Bloody 
Mary got me back on track. I wasn’t 
ready to go to the beach and stand 
in the sunlight, but I could walk 
out of the bar confident that I was 
going to stop trying to cure stress 
through cheap thrills. 


The Riptide 
3639 Taraval, riptidesf.com. 


Benjamin.Wachs@SFWeekly.com 
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SPIGWAND TANGY MONTH-WATERING FALL-OFF-THE-BONE TENDER 
(SLICES OF) DOWN-HOME EAVEN SOUTHERN STYLE 
SLOW HARDWOOD SMOKED. “BLUES-BELTIN’ PERFECTION 
SERVED WITH FRESH CUT FRIES 


Pe “SUIOPOHICKEN @ RIBSSEATHEREDINSAVORY.SAUCE ae 


IT TASTES AS GOOD AS IT SOUNDS Ff UnSIS 


Hard Rock 


CAFE 


LETTERS NEWS COVERSTORY THECALENDAR ARTS&CULTURE EAT MUSIC | APRIL 23-29,2014 | 39 


ha 
Boom Boon 


San Franciscots 
Funkiest Club 


LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY | 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 


4PM 'til 8PM: 
$4 WELLS /S4 DRAFTS /S$2 PBR/S$2 OFF ALL LIQUOR 


WEDNESDAY APRIL 23 2014 $5 
(GYPSY BLUES, GARAGE JAZZ, SWING) 


** ROYAL JELLY ** 
Plus: * SURFER ROMA * 
A Wednesday Night Dance-Your-Face-Off Event! 


THURSDAY APRIL 24 2014 $7 
** THE LINEUP 


(SF STATION) * * 
Feat: * EYES ON THE SHORE, REVENANT, 
STH GRADER & MAHGEETAH * 


FRIDAY APRIL 25 2014 $10 (ADV) 
(REGGAE, CUMBIA, HIP-HOP, SALSA, 
ROCK, WORLD) 


** LA GENTE ** 


With: * MAKRU * 
Plus: * DJ K-OS * 


SATURDAY APRIL 26 2014 $12 (ADV) 


** SKERIK’S 
BANDALABRA ** 


With Members of McTuff Booty Shakin’ Band! 
SUNDAY APRIL 27 2014 FREE 


** RETURN OF THE CYPHER ** 
(ROTC) 
With: * DJ KEVVY KEV * 
Plus: * DAVU & BOTTOM HAMMER * 
Locally-sourced organic Hip-Hop for 
the people, by the people 


WEDNESDAY APRIL 30 2014 $5 (ADV) 
(ROCK, FOLK, FUNK, JAM, BLUEGRASS) 


** LONESOME 
LOCOMOTIVE ** 


Plus: * TWIN ENGINE * 


A full night bill of two top-notch live acts 
for only $5! You do NOT want to miss this! 


THURSDAY MAY 1 2014 $10 
(FUNK, R&B, PSYCHE ROCK, GARAGE 
POP, HONKY-TONK) 


** THE QUICK & EASY BOYS ** 
Plus: * JELLY BREAD * 

This band has gained the reputation for 

moving a crown all-night long whether it 

be a big festival or a tiny watering hole 


FRIDAY MAY 2 2014 $12 (ADV) 
(Going ‘LATE NIGHT’ 8pm ‘til 3am+) 


** RONKAT'S KATDELIC ** 
(OF ‘P FUNK ALLSTARS’) 
With: * DJ BE SMILEY * 

RonKat’s unique showmanship and 
singularly energized music style brings a 
powerful sound and a funk to his show that 
is incomparable. Make ‘Em Dance! 


BOOM BOOM ROOM PRESENTS: 
THURSDAY MAY 1 , 2014 IN NEW ORLEANS 
AT JAZZ FEST 2014 FROM 9PM-4AM+ 
@ HOWLIN' WOLF 
MANNIEFRESH, KOOL KEITH, CAMPLO, CHALI2NA. 
“THE GRAND SLAM FUNKIN’ DAT HIPHOP” 
GET YOUR TICKETS NOW! 


1601 FILLMORE ST. AT GEARY, SF 


(415)673-8000 boomboomblues.com 
ADV. TICKETS AVAILABLE @ boomboomtickets.com 
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MUSIC “| DON'T FEEL LIKE A MUSICIAN.” 


Drawings of Sound 


Shlohmo sketches landscapes of melancholy out of analog electronics. Sometimes he even 


uses words. 


By Ian S. Port 


“Everyone’s so mad at me,” 
says Henry Laufer, better known as 
Shlohmo, from his couch in L.A. “Ev- 
eryone tweets at me all the time: ‘Did 
you forget about the record?’ And it’s 
like, ‘Nope, I’m listening to the mas- 
ters everyday.” 

Laufer has a problem many 
would envy: His fans are grumbling 
about the long-promised release of 
a new EP with Jeremih, the Chicago 
warbler behind such sensual fare as 
“Fuck You All the Time” and “Birth- 
day Sex.” And they don’t understand 
why it’s taking so long. 

We have, after all, become used 
to a certain immediacy with Laufer 
and his ilk in the web-connected 
world of electronic music: Someone 
makes something, they quickly post 
it to SoundCloud, the fans like it, 
the blogs blog it, the commenters 
go, “Damn, this is dope.” Then we 
all move on to the next thing. Oc- 
casionally, though, a sizable part of 
the ecosystem gets hung up on one 
song: Disclosure’s “White Noise,” say, 
or (more obscurely) Jon Hopkins’ 
“Open Eye Signal.” The track circu- 
lates and recirculates, fueling de- 
mand for more like it. And if the In- 
ternet maw even has time to register 
want for a product, it’s already late. 

The first fruit of Laufer’s collab- 
oration with Jeremih was “Bo Peep 
(Do U Right),” a fairly conventional 
R&B-meets-avant-trap grind that 
has racked up more than 2 million 
plays on SoundCloud. Their second is 
an almost-banger called “No More” 
that’s hungrier, more distraught: 
Shlohmo’s beat is unsettling, 
half-humane and half-mechanical, 
until it dissipates completely into a 
fog of bass. Jeremih wails through 
the whole thing, tortured, incon- 
solable, love-famished, eventually 
losing any ability to form words. 
“No More’ is a pinnacle for both 
artists — not as popular as “Bo Peep 
(Do U Right),” but better in every 
way. Blogs like NPR and SPIN and 
Stereogum posted it, raved about it. 
A few of them mentioned a March 
release date for the upcoming 
Shlohmo and Jeremih EP ... and 
therein lies the rub. The EP is a joint 
project of Shlohmo, represented by 
the informal WeDidIt collective, and 
Jeremih’s label DefJam, an arm of 
the incredibly powerful and bureau- 
cratic Universal Music empire. “It’s 
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all shenanigans and bullshit and pa- 


perwork and lawyers,” Shlohmo says 


of getting the record out. He sounds 
more bemused than upset, though. 
“It comes with the territory. To have 


the WeDidIt logo next to the DefJam 


logo is going to be fucking hilarious 
to me, so you know it’s all worth 
it.” As for when the EP will actually 
come out, Laufer says May 20, or at 
least, “I’ve heard this date thrown 
around more times than any other.” 
The anticipation for this new EP is 
one of several signs that Laufer, the 
24-year-old L.A. native and erstwhile 
San Francisco resident, is having a 
moment. We spoke with him in be- 
tween Friday night sets at Coachella, 


where he was given an enviable 7 p.m. 


time slot. (Nothing ruins nighttime 
music like the daytime, after all, and 
Shlohmo’s electronica is far too mel- 
ancholy and amorphous to play well 
with sunlight.) This week Laufer will 
also do two nights in S.F. at the Great 


American Music Hall; in May he'll play 
two shows in New York, both of which 


are going to sell out, he says. Not bad 
for a dude with one album, a few EPs, 
and a pretty active SoundCloud page. 
To say it’s surprising that this 

kind of success has reached a mu- 
sician like Laufer is no insult. He’s 
even surprised at it himself. This is 
partly because most of Shlohmo’s 
catalog sounds rather different from 
the music he’s made with Jeremih. 


ARTS & CULTURE EAT MUSIC 


It’s far less beat-driven, mostly in- 
strumental, and somewhat bleak. 
Not oppressive or grating, just sadly 
pretty, a bit listless. 


His first album is called Bad Vibes, 


and was produced while Laufer was 
living in San Francisco. He loved the 


city, he says, but not the dubstep-ob- 


sessed dancefloors he encountered 
between 2008 and 2011. This was 

a transitional time for Laufer: He’d 
dropped out of college and was 
trying to figure out if music was 
“even a thing for me.” His father is a 
guitarist and songwriter, but he was 
slow to pick up music. And Laufer’s 
interest in pairing live instruments 
with electronic textures, a favored 


method still, didn’t help him flourish 


in a club culture focused on DJs. “I 
was bringing guitars to a table with 
CDJs on it and trying to set up,” he 
says. “I think a lot of the album was 
like ‘Okay: opposite, please.” 

If there’s a key to Shlohmo’s 
sound — at least to the stuff he 
makes on his own — it’s his obses- 
sion with atmosphere, with sounds 
that aren’t quite music. Bad Vibes 
is full of field recordings, and many 
Shlohmo tracks seem to exist as 
self-contained ecosystems, terrari- 


ums of moody geography and weath- 
er and, yes, a beat and a melody lurk- 


ing somewhere, too. A kid who grew 
up on instrumental hip-hop, Laufer 
is interested in what music can say 


tw - 
Erika Miyagiwa 


without words, without even notes. 
“I remember driving in a carpool one 
time [as a teenager] and listening 
to music, and my friend was like, 
‘Do you ever listen to anything with 
words? Doesn't any of your music 
have fuckin’ words?” he remembers. 
“Until then I don’t think I'd ever 
thought of music like that. Like, oh 
wait, other people like music that 
talks to them about things.” 

As an L.A. kid who likes beats, 
Laufer has been casually tied to 
that city’s bass scene — and he did 
spend years going to the famed Low 
End Theory party. But he wasn’t as 
determined as some of what he calls 
the “older cats,” and he wasn’t as 
interested in making straightforward 
instrumental hip-hop, either. Laufer 
began making music more intently 
after his first album earned positive 
reviews. Now he simply wants to 
do it better than he has before. You 
might call him dedicated, but he’s not 
serious, exactly. “I don’t make music 
every day, I’m not that compulsive,” 
he says. “I don’t feel like a musician. I 
feel like a kid who’s in his room mak- 
ing drawings out of sound.” 


Shlohmo 

8 p.m. Wednesday, April 23, and 
Thursday, April 24, at Great 
American Music Hall. $20-$25 
(Wednesday show sold out); 
slimspresents.com. 
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and VANDALAZE (live) 
plus DJ CRACKWHORE 


THU [vice -Tropi-Electric Samba-Funk 


/ 
o3cem |AFROLICIOUS 
$5 B4 |with DJs/Hosts 
10:30PM |PLEASUREMAKER & SENOR 02 


$8 AFTER jand resident percussionists 
FRE Sa Ws 


DOUBLE DUCHESS, 


MICAHTRON, OH BLIMEY! 
DJ JENNA RIOT 


SAT (UWA UH GI a6 


476 (SUICIDE COMMANDO 


sth / (Belgium) First Time in SF! 


peepee plus from L.A. 


HIGH-FUNCTIONING FLESH 
PURE GROUND 


and Resident DJs 
CRACKWHORE & UNIT 77 


SUN Tas 


presents the best in dub, roots 
reggae & dancehall with 
FREE DJ SEP, VINNIE ESPARZA 
9-30Pm \and special guest 
MEXICAN DUBWISER 
S.F. Record Release party for 


ELECTRIC CITY 


$5, (GOTH GIRL REVUE 


FLIER) |plus DJs 
FACT.50 & TOMAS DIABLO 
12-4 FOUR BARREL 


4/30 


gpm |FAMILY MUSIC FEST- 
ails “DEEP COVER" 


Rock Show and Musical Revue from 
your friends at Four Barrel Coffee 


£118 Afro-Tropi-Electric Samba-Funk 


2 |AFROLICIOUS 
$5 Ba with DJs/Hosts 


1030pm |PLEASUREMAKER & SENOR 02 


$8 AFTER |and resident percussionists 


FRI [Ce Eee EL 
5/2 |SF present 


aaa ULCERATE (New Zealand), 
$19 |WASTUM, APOCRYPHON, MAN 
poor |AMONG WOLVES 


UPCOMING 
SAT5/3  —_— EARLY: MODS MAYDAY 
ALL-DAYER DANCE PARTY 
LATE: SAT NITE SOUL PARTY 
EARLY: NOOTHGRUSH 

LATE: DUB MISSION MEETS 
GROOVE MERCHANT DJS 
MON55 HIP HOP & COMEDY 

TUE 5/6 _—PILLAR POINT 


tem tele) i mh ele Vasa yeE 
647 VALENCIA NEAR 17TH 
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MUSIC } SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 

i The Knife led a Viking bacchanal over 
two nights at the Fox Oakland, putting on 
what might have been one of the best 
shows of the year. The Swedish outfit ex- 
panded from a brother-and-sister duo to a 
nine-piece phalanx of drummers, singers, 
and dancers. They skidded across the 
Stage in pastel jumpsuits, executing Broad- 
way-like choreography under a dazzling 
light show. It was utterly irresistible. 








li Then there was Queens of the Stone 
Age, who reminded a sweaty Bill Graham Civ- 
ic Auditorium that hard rock is supposed to 
be lurid and transgressive. Over nearly two 


; ~~ 
- . 
Fa as £ , Ln ‘ 
Queens of the Stone Age brutalized 
the Bill Graham Civic. 





hours, the desert misfits proved that they sit 
atop whatever throne remains in mainstream 
rock, pairing powerful new songs like “If | 
Had a Tail” with even wilder and more devas- 
tating old ones, like “Sick, Sick, Sick.” 


i Panama-via-Oakland duo Los Rakas cel- 
ebrated the release of its major-label debut 
with a look at the failings of immigration in 
America. The tragic video for “Sueno Amer- 
icano” shows how a the well-meaning but 
undocumented migrant can have his hopes 
squelched by a system that offers little 
opportunity and even less concern. 





FIZZLE 

Mi Outside Lands sold out in record time 
this year, with both three-day passes and 
single-day tickets selling out within about 
24 hours of their release. All the general 
admission tickets are gone, though some 
VIP tickets remain as of press time. That's 
great for the festival, but hard on curious 
fans who didn't make up their minds early. 








Coachella seems to get worse and 
worse. This year we Saw a deluge of Tweets 
from festival attendees that those stereo- 
types about who goes to the event and 
what people wear there are more or less 
true. “When | got into music,” one Pitchfork 
editor tweeted after looking at photos of 
Coachella, “it was partially to not be in the 
same room/desert as these guys.” 





@ Well, Courtney Love went and said 
something stupid again. This time it was 
that “saxophones don’t belong in rock 
‘n’ roll.” To which we say, what about E 
Street Band member Clarence Clemons? 
And what about M83’s “Midnight City”? Or 
PJ Harvey's “Let England Shake”? Must we 
go on, Courtney? 


For full versions of the above stories 
and much more about S.F. music, check 
out All Shook Down, our music blog, at 
sfweekly.com/shookdown. 


Ho ® — .STHEe,_ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 


SAN FRANCISCO 


INSTAGRAM: @THEFILLMORE 


Isbell 
with : 
Holly Williams 
April 29 - sold out! 
April 30 - on sale now 


FRIDAY, MAY 16 
DOORS 8/ SHOW 9 ¢ $50.00 


DANITY KANE 


SATURDAY, MAY 17 
DOORS 8/ SHOW 9 « $19.50 


KISHI BASHI 


PLUME GIANT 


THURSDAY, MAY 22 
DOORS 7/ SHOW 8 ¢ $25.00 


PANDA BEAR 


PEAKING LIGHTS 


WEDNESDAY, MAY 28 
DOORS 7/ SHOW 8 ¢ $49.50 


HUGH LAURIE 


WITH THE COPPER 
BOTTOM BAND 


MONDAY, JUNE 2 
DOORS 7/ SHOW 8 ¢ $22.50 


KELIS 


FRIDAY, JUNE 7 
DOORS 8/ SHOW 9 ¢ $26.00 


tUnE-yArDs 


are ae 


TUESDAY, MAY 1 
DOORS 7/ SHOW 8 + $20.00 


ERIC HUTCHINSON 


SAINTS OF VALORY 


SATURDAY, MAY 3 
DOORS 8/ SHOW 9 ¢ $25.00 


ORGONE VS. 
MONOPHONICS 


WEDNESDAY, MAY 7 
DOORS 7/ SHOW 8 ¢ $30.50 


NEEDTOBREATHE 


a) Alia 


SATURDAY, MAY 10 
DOORS 8/ SHOW 9 ¢ $25.00 


OLD 97'S 


SUNDAY, MAY 11 
DOORS 6/ SHOW 6:40 ¢ $25.00 


PAGANFEST 


KORPIKLAANI ¢ TURISAS ¢ CHTHONIC 
VARG ¢ WINTERHYMN 


WEDNESDAY, MAY 14 
DOORS 7/ SHOW 8 ¢ $35.00 


JAMES BLUNT 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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1805 GEARY (AT FILLMORE) 


SHOW INFO:415-346-6000 


LACUNITTS,, Chi citi LYve nation NATION: 
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- 
668 HAIGHT SI. (at Pierce St.) 
415-998-8375 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


open daily 


HAPPY HOUR 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 


cecesees GET TICKETS AT yOShiS.COmM «---e+e-- 
SAN FRANCISCO oakland 


Wed, Apr 28 - Earth Day Celebration Wed, Apr 23 


WOBBLY WORLD WEDNESDAY The most influential Brazilian artist 


of all time 
. — Thu, Apr 24 - Afropean, Urban, 


R&B GRAMMY®-nominated sister duo S E R G | 0 M E N D ES 


Thu, Apr 24 - frends & Lovers Tour 
Fri-Sat, Apr 25-26 MV A RS H A 
R&B singer-songwriter 

Cg KENNY LATTIMORE 

Sun, Apr 2'7 - 18+ sophisticated burlesque 


AMBROSIUS 
Fri-Sun, Apr 25-27 
BARBARY COAST BURLESQUE i 
feat. Honey Mahogany 


MINT CONDITION 


Mon, Apr 28 


WESTLAKE JAZZ ENSEMBLE 


Tue, Apr 29 - CD Release 


DEE BELL AND MARCO SILVA 


Wed, Apr 30 - Rebel Soul guitarist / vocalist 


MARTIN LUTHER 


Thu, May 1 
Chronicles of the Aquarian Mind CD Release 


JENNIFER JOHNS 


Thu, May 1 - Late Night Series 


ANKH PRESENTS 
CHRIS RIGGINS’ TALENT SHOW 


Legendary engineer of Dark Side of the Moon 


ALAN PARSONS LIVE PROJECT 


a Sat-Sun, May 3-4 
The pioneering voice in the world music 
3 movement 


HIROSHIMA 


Mon, May 5 


THE TOMMY IGOE 616 BAND CONCORD HIGH SCHOOL 
w/ singer TONY LINDSAY (Direct from Santana) J A 7 7 EN SEMBLE 


Wed, May 7 - Dave Matthews Band / Bela Fleck 
& The Flecktones saxophonist w/ all-star jazz-jam band Tue-Wed, May 6-7 
One of the greatest singers of all time 


EFF COFFIN & THEMUTEI 
feat. FUTUREMAN JACK JONES 


1330 FILLMORE ST. 415-655-5600 


Hit-making R&B/hip-hop band 
(of RuPaul’s Drag Race, season 5) 


ThE TOMMY IGOE biG BAND 


Ray Charles Night w/ singer Glenn Walters 
«— L_ Wed, Apr 30 - Int’! Jazz Day 


TIZER 


feat. Chieli Minucci, 
Karen Briggs and Lao Tizer 


Thu, May 1 
Legendary engineer of Dark Side of the Moon 


ALAN PARSONS LIVE PROJECT 


Fri-Sat, May 2-3 
5% . Friends & Lovers tour 
Se MARSHA AMBROSIUS 


Sun, May 4 
Int’l Jazz Singer-Songwriter w/ GRAMMY®-winning violinist 


HALIE LOREN + Mads Tolling 


Mon, May 5 - singing pop, classic rock & Motown 
Inspire Music presents 


HIPKIDS CHORUS & INSPIRE CHORUS 


VIP Membership Club for Yoshi’s SF + Oakland ¢ Details at www.yoshis.com/vip 


For tickets & current show info: 


YOSHIS.COM / 415-655-5600 / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
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How Do You Say “Garage’’? 


By Derek Opperman 


In dance music, few genre 
titles elicit as much confusion as 
“garage.” The phrase first came about 
in the late ’70s and early ’80s as a way 
to refer to the unique style of disco 
played by DJ Larry Levan at 
Manhattan discotheque Paradise 
Garage. In the years since, “garage” 
has gone on to mean a whole lot of 
things to a whole lot of different 
people. In the U.S., it refers toa 
whole continuum of soulful East 
Coast house music — the kind of 
stuff that can still directly trace its 
roots back to Levan’s dancefloor, like 
Masters at Work’s “Deep Inside.” In 
the U.K., however, garage refers to 
something rather different — there 
it’s pronounced “garridjj” and 
connotes a hyperactive and totally 
tweaked dance music, like Menthol 
Man’s “Snowball” (a song featured on 
Da Ali G Show). Though these days 
the two styles sound very little like 
the other, they are related, and New 
Jersey DJ Todd Edwards is partly 
responsible. 

The split between US and UK 
garage occurred in the early 1990s. 
Edwards was an up-and-coming 
producer who wanted to follow in 
the footsteps of remix behemoths 
Masters at Work and MK. His 
early output fit the mold, but as 
he progressed he began to apply 
heavier swing and more advanced 
sampling techniques. The latter, 
dubbed micro-sampling, would 
become his calling card. He cut 
up tons of vocal samples to create 
tracks like “Saved My Life,” which 
features a layered network of one- 
to-five-second clips that stutter 
and slide across the surface of the 
beat. In an interview with Red Bull 
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Music Academy, he cites Enya as 
an influence. “She used her vocals 
as musical elements, so I was like, 
‘Why not if I take sampled vocals 
and make those the instruments, 
instead of organs or pianos and 
whatnot?” 

This kind of “garage” house, with 
its swung tempo and odd vocal 
arrangements, was picked up first 
in France (Todd Edwards is one of 
the DJs mentioned in Daft Punk’s 
“Teachers,” and he collaborated 
with the French supergroup on 
Discovery). Later, it found its way 
to London, where the sound found 
favor as a complement to drum ’n’ 
bass. Though considerably slower, 
DJs spun garage in side rooms, 


OTHER WORTHY PARTIES THIS WEEK 


Cashmere Cat at 1015 Folsom 

10 p.m. Friday, April 25. $15; 1015.com 
Norway may not be a hotbed for interna- 
tional hip-hop, but the Scandinavian coun- 
try has at least given the world Cashmere 
Cat. Though originally known as a compet- 
ing turntablist DJ, he’s since moved on to 
embrace the bass-heavy dimensions of 
contemporary hip-hop production. The 
song “Mirror Maru” shows off his style, with 
playfully retuned soul vocals, funky chords, 
and halftime breakdowns. 


Kenny Dope and Mr. V at Mighty 

10 p.m. Saturday, April 26. $15-$25; 
mighty119.com 

Mighty is easily the best place in town to 
hear good, old-school New York garage 
house. This week you can get a dose of it 
courtesy of two of the Big Apple's biggest 
selectors: Kenny Dope and Mr. V (not to be 
confused with Louie Vega). The party hon- 
ors the release of the funky and pia- 
no-driven “Jus Dance,” Mr. V's latest single. 
Expect a long night of nonstop dancing. 





where they’d attempt to match 

the tempo of drum ’n’ bass by 
playing their records at as fast as 
their turntables would allow. From 
there, a whole new genre was born. 
Expect Todd Edwards to navigate 
all forms of garage when he DJs at 
the latest edition of Lights Down 
Low alongside Chicago house 
heavyweight Felix Da Housecat and 
Australian cosmic disco selector 
Tornado Wallace. 


Lights Down Low featuring 

Felix Da Housecat, Todd Edwards, 
and Tornado Wallace 

at Mezzanine 


9 p.m. Friday, April 25. $20; 
mezzaninesf.com 


Galaxy Radio with DJ Freshstep! at 

The Knockout, 9 p.m. Saturday, April 26. 
Free; theknockoutsf.com 

It's really hard to beat the corny fun of Italo 
disco. It’s like new wave and synth-pop, only 
sung ina kind of stunted faux-English that 
pushes it into the realm of the truly bizarre. 
(Don't believe us? Just listen closely to 
Kano’s “I'm Ready.”) Galaxy Radio is a free 
party dedicated to the sounds of this era, 
as well as tangential styles like cosmic 
disco and ‘80s funk. 


Black Magic Disko featuring Powel at 
Monarch, 9 p.m. Sunday, April 27. $10- 
$20; monarchsf.com 

Berlin might be the world capital of techno, 
but it also has a thriving house scene. Case 
in point is Powel, a rising talent from the 
German capital whose sounds offer a sur- 
prisingly sunny and light interpretation of 
club music, with chiming Rhodes chords, 
gentle rhythms, and carefully constructed 
synth melodies. His DJ sets achieve a simi- 
larly pleasing aesthetic. 
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“THE ALBUM LAST YEAR WAS KIND OF AN*ACCIDENT...” 









Classical 
Import 


By Kirsty Evans 
Yoshiki Hayashi, the drum- 


mer, pianist, and principal composer of 
X Japan, is a genuine rarity: a flashy 
rock star who's also a classically trained 
pianist with serious chops and the abil- 
ity to shift seamlessly between genres. 
Arguably the most influential rock 
group in Japanese history, X Japan took 
heavy metal mainstream and sold out 
the massive Tokyo Dome 13 times prior 
to disbanding in 1997. (It subsequently 
reformed in 2007.) With a performance 
at Davies Symphony Hall coming up 
next week, we spoke with Hayashi — 
known publicly as Yoshiki — about 
what audiences might expect from his 
first full classical tour. 


SF Weekly: Why did you de- 
cide to do a classical tour, and is 
it the first time you've done an 
actual tour as a classical per- 
former rather than just individual 
events? 

Yoshiki: I think so. This was 
sort of an accident. I composed the 
theme song for the Golden Globes in 
2012, and then last year I released 
that song. Some of my friends said, 
“Why don’t you release an album?” 
I'd composed the theme song for the 
World Expo in 2005 [held in Aichi, 
Japan], and also a song for the Japa- 
nese emperor's 10-year anniversary, 
so I decided to combine all of my 
symphonic and orchestral work 
into one album and then release it 
worldwide. That happened in August, 
and since I'd released an album, my 
friends asked me if I was interested in 
doing a showcase. I was like, “Okay.” 
It was just one small showcase at the 
Grammy museum in August. Then 
my agent said, “You should do a world 
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tour,” and I was like, “No, I’m not 
doing it” [laughs]. I had just finished 
my X Japan album, and then I was 
doing a rock tour. But he kept saying 
“You should do this.” I said no three 
or four times, but he convinced me a 
few months later. 


You're in an unusual situation, 
being so heavily involved with 
both classical and rock music. 
Can you give us a brief history of 
how that happened? 

I started playing classical piano 
when I was 5 years old, and started 
playing drums when I was 10. I always 
liked classical music, so when we de- 
buted as a rock band, I also released 
a selection of classical tunes, like 
Beethoven, Bach, Chopin, and people 
were kind of intrigued by that. At that 
time people didn’t think of rock art- 
ists releasing classical music. 


How are the performances on 
this tour going to be arranged? 

Of course I’m playing piano, and 
I’m also going to bring several strings. 
Depending on the specific perfor- 
mance, sometimes there will be, say, 
two cellos and a viola, something like 
that. I'll be playing classical versions 
of some X Japan songs, the Golden 
Globe theme, the emperor's theme 
song. Also depending on the venue, 
I’m thinking, if I’m going to Mos- 
cow, then probably I’m going to play 
Tchaikovsky there; for Germany, I was 
thinking maybe I might create a piano 
version of the Scorpions’ “Winds of 
Change,’ since it became a theme for 
the Berlin Wall falling. I’m also going 
to bring the vocalist from Violet UK 
[Katie Fitzgerald], she’s going to sing 
on two or three songs. 


Are you going to have a choir 
or is it just going to be her? 

Just her, but for some shows, the 
X Japan vocalist [Toshi] might join us, 
too. It’s going to be very organic, not 
really a big setup. I’m also bringing a 
video screen to every venue, so each 
song will have some kind of visual 
effects as well. It’s going to be kind 
of a classical concert meets rock and 
then EDM. 


Before the album last year it 
had been a while since you'd re- 
leased any classical music, right? 

It was maybe 10 years ago? It’s 
crazy that I’m doing a classical tour 
at this moment, because now I’m 
feeling really inspired. The album last 
year was kind of an accident, but I 
really enjoyed the process so now I’m 
writing a few classical tunes as well as 
some X Japan tunes. 


At what age did you start 
composing? 

I started composing when I was 9 
or 10, kind of classical wannabe tunes. 


Do you compose on piano? 

Well, my composition style is kind 
of strange. I compose directly toa 
score. I usually don’t use any instru- 
ments, I just write, and then after I’ve 
written the score I play it on the piano 
to make sure that it’s right. Even for 
my rock band, I write every single line 
as a score. I used to give scores to the 
members and they didn’t understand 
why I was doing it that way. 


Does it feel different playing 
the songs that were specifically 
written as classical pieces this 
way, as opposed to X songs that 
you've reworked as classical 
pieces? 

Good question. For some reason, 
some of the X songs can transition 
into classical music very smoothly. 
Probably because of my classical 
background I wrote those melodies 
like classical melodies, so it’s not that 
different. I’ve thought about it, too, 
like some X songs are super heavy, but 
if you play them on the piano there’s a 
classical vibe. 


Have you decided yet what 
song you're going to add for the 
San Francisco show? 

Well, I’ve been asking around, so if 
you have any suggestions... 


Yoshiki Classical 


7:30 p.m. Monday, April 28, at 
Davies Symphony Hall. $30-$100; 
sfsymphony.org 
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SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 4/23 - SATURDAY 4/26 
FROM WEEDS AND THE LATE LATE SHOW! 
BRET ERNST 

JASON WHEELER, TREVOR HILL 


TUESDAY 4/29 
JOSEPH & CHRIS’ TUESDAY SHOW 


WEDNESDAY 4/30 - SATURDAY 5/3 
FROM CONAN AND CANADIAN IDOL! 
JON DORE 

STEVE AGEE, MARY VAN NOTE 


MONDAY 5/5 


? 
" ROAD 2 ODDBALL TOUR 
= |BRODY STEVENS 


FRIDAY 5/9 - SATURDAY 5/10 


AS SEEN ON CONAN! 
DARRYL LENOX 


CONOR KELLICUTT, CHRIS BURNS 


THURSDAY 5/13 
FROM E!’S CHELSEA LATELY! 
GURL! 


U 
WITH NICO SANTOS 


WEDNESDAY 5 "WEDNESDAY 5/14 - SATURDAY 5/17 ——— 14 - SATURDAY 5/ 7 
FROM CHELSEA LATELY DE i AGENTS! 
MO MAND 
NICO SANTOS, COLLEEN _ 
WEDNESDAY 5 «WEDNESDAY 5/21 - SATURDAY 5/24 21 - SATURDAY 5/24 
FROM COMEDY CENTRAL AND CONAN! 


ROBERT HAWKINS 


LARRY TR —_—____LARRY'BROWN, GREG EDWARDS GREG EDWARDS 


"WEDNESDAY 5/28 - SATURDAY 5/31 [———]_ 
FROM LETTERMAN AND LAST COMIC STANDING! 
TOMMY JOHNAGIN 


MATT FULCHIRON, RED SCOTT 


FACEBOOK.COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM @ ABOVE 444 BATTERY STREET 
18 & OVER ® 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 


"ih 


FACEBOOK! 


THURSDAY 4/24 - 
SUNDAY 4/27 


FAR EASTER 


Kevin Camia, Kabir Singh, 
Shanti Charan and more! 


THURSDAY 5/1 - 
SATURDAY 5/3 


AL 
W/ DAT PHAN |MADRIGAL Bee 


From The Daily Show 
and About A Boy! 


comtor 
TWSLNI>D 


EDY STM 
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FRIDAY 5/9 - ern e 
THE 
BROTH ERS 


From The Sklarbro Podcast! 


Taso ssa 517 5/15 - MIME z 7 

KEVIN HEFFERNAN 

From eo aa Troopers and Beerfest! 

FRIDAY Lo Ni 5/25 yim 


ae E!'s sole fob EE 


FRIDAY 5/30 - SUNDAY 6/1 
ae tt MURPHY’S 
ACID TRIP 
featuring special guest 
Freez Luv AKA Paul Farmer 


ALL SHOWS: Cover charge plus two beverage minimum ¢ 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 
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Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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SPECIAL GUEST 


PORTUGAL 7 HE MAN 


STH siipaym APRIL 27th 


TICKETS AVAILABLE AT APECONCERTS.COM AND TICKETMASTER.COM 
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LISTINGS 


Club listings are offered as a free service to SF Weekly readers and are subject to space restrictions. To 
have a listing added, contact Clubs Editor John Graham by email (John.Graham@sfweekly.com), fax (777- 
1839), or mail (225 Bush St. 17th, Floor, S.F.,CA 94104). To change an existing listing, call 536-8147. Deadline 
is noon Tuesday for the following week's issue. Our Concerts section lists major shows and special events. 
Call individual clubs for show details. Except as noted, all phone numbers are in the 415 area code. Listings 
rotate regularly, as space allows. Our complete listings of local clubs - searchable by keyword, date, and 
genre - are available online. 


THIS WEEKEND... 


Gallery, The Livewires, 8 p.m., $5. 


CLUBS Monarch: 101 Sixth St., S.F. Violent Change, Dancer, The 
Beat Offs, 9 p.m., $5. 
WEDNESDAY 4 / 23 Rickshaw Stop: 155 Fell, S.F. Night Beats, Cosmonauts, 
Burnt Ones, 8 p.m., $10-$12. 
ROCK DANCE 101 @) Panels (up to 3 
Sitced Sections 


DNA Lounge: 375 tith St., S.F. The Dillinger Escape | The Cafe: 2369 Market, S.F. “Sticky Wednesdays,” w/ 
Plan, Trash Talk, Retox, Shining, 7:30 p.m., $20-$47. DJ Mark Andrus, 8 p.m., free. 

Hemlock Tavern: 1131 Polk, S.F. Deleted Scenes, § Cat Club: 1190 Folsom, S.F. “Bondage-A-Go-Go,” w/ 
Weatherbox, Mall Walk, 8:30 p.m., $7. DJ Damon, Tomas Diablo, guests, 9:30 p.m., $7-S10. 

The Knockout: 3223 Mission, S.F. Proxy, Crimson Club X: 715 Harrison, S.F. “Electro Pop Rocks: Pirates of 
Scarlet, Ruleta Rusa, Apriori, Fatigue, 9:15 p.m., $7. EPRrrrgh,” 18+ dance night, 9 p.m., $10-$20. 

Milk Bar: 1840 Haight, S.F. Solwave, Nova Albion, The — Elbo Room: 647 Valencia, S.F. “‘Bodyshock," w/ Mark 


CONCERTS 


WEDNESDAY 4/23 


Shlohmo: 9 p.m., $20-$22. Great American Music 
Hall, 859 O'Farrell, S.F. 


THURSDAY 4/24 


Big Bang: Party After Dark: W/ Ra Ra Riot (DJ 
set), Youngblood Hawke (DJ set), Silent Disco, 
more, 8:30 p.m., $75-$100+. California Academy 
of Sciences, 55 Music Concourse, S.F. 

S.F. Symphony: W/ conductor James Conlon and 
featured performers Jean-Yves Thibaudet and 
Mark Inouye, 2 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, S.F. 

Shlohmo: 9 p.m., $20-$22. Great American Music 
Hall, 859 O'Farrell, S.F. 

The String Cheese Incident: 8 p.m., $49.95. Fox 
Theater - Oakland, 1807 Telegraph, Oakland. 
Sweet Thunder: JACK Quartet: 7:30 p.m., $12- 

$30. Fort Mason, Festival Pavilion, Marina, S.F. 


FRIDAY 4/25 


David Gray: 8 p.m., $75. Palace of Fine Arts, 3301 
Lyon, S.F. 

Grigory Goryachev: W/ Jerome Mouffe, 7:30 p.m., 
$36. St. Mark’s Lutheran Church, 1111 O'Farrell, S.F. 

Johnny Hallyday: 8 p.m., $59.50-$79.50. The 
Regency Ballroom, 1290 Sutter, S.F. 

Opera Paralléle: 8 p.m., $35-$90. Yerba Buena 


Center for the Arts, 701 Mission, S.F. 

S.F. Chamber Orchestra: 8 p.m., free. Nourse 
Theatre, 275 Hayes, S.F. 

S.F. Symphony: W/ conductor James Conlon and 
featured performers Jean-Yves Thibaudet and 
Mark Inouye, 8 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, S.F. 

The String Cheese Incident: 8 p.m., $49.95. Fox 
Theater - Oakland, 1807 Telegraph, Oakland. 
Sweet Thunder: International Contemporary 
Ensemble: 7:30 p.m., $12-$30. Fort Mason, 

Festival Pavilion, Marina, S.F. 

Sweet Thunder: Morton Subotnick: 10 p.m., $12- 

$30. Fort Mason, Festival Pavilion, Marina, S.F. 


SATURDAY 4/26 


Julian Waterfall Pollack Trio with Kim Nalley: 
Presented by the Mendocino Music Festival, 7-10 
p.m., $75. Exploratorium, Pier 15, S.F. 

Flamin’ Groovies: W/ The Tyde, Light Fantastic, 
8 p.m., $23. Great American Music Hall, 859 
O'Farrell, S.F. 

The National: W/ Portugal. The Man, 8 p.m., 
$49.50. UC Berkeley, Greek Theatre, (Gayley & 
University), Berkeley. 

Olga Kern: 8 p.m., $37-$49. Marines’ Memorial 
Theatre, 609 Sutter, S.F. 

Opera Paralléle: 8 p.m., $35-$90. Yerba Buena 
Center for the Arts, 701 Mission, S.F. 

Pacific Boychoir: The Sound of Vienna: W/ The 
Magik*Magik Orchestra, 8 p.m., $27-$35. St. 
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Ignatius Church, 650 Parker, S.F. 

S.F. Symphony: W/ conductor James Conlon and 
featured performers Jean-Yves Thibaudet and 
Mark Inouye, 8 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, S.F. 

SFJAZZ High School All-Stars Orchestra & 
Combo: 7:30 p.m., $5-$20. SFJAZZ Center, 205 
Franklin, S.F. 

Sweet Thunder: Solos: W/ Wendy Richman, 
Rebekah Heller, Matt Ingalls, Daniel Kennedy, 
Stacey Pelinka, 2 p.m., $12-$30. Fort Mason, 
Festival Pavilion, Marina, S.F. 

Sweet Thunder: SFCMP & Friends: 7:30 p.m., 
$12-$30. Fort Mason, Festival Pavilion, Marina, S.F. 


SUNDAY 4/27 


Tith Annual Faculty Keyboard Marathon: Im- 
provisations, from Bach to Brubeck: 3 p.m., 
$10-$15. San Francisco Community Music Center, 
544 Capp, S.F. 

American Bach Soloists: 4 p.m., $20-$64. St. 
Mark's Lutheran Church, 1111 O'Farrell, S.F. 

The National: W/ Portugal. The Man, 8 p.m., 
$49.50. UC Berkeley, Greek Theatre, (Gayley & 
University), Berkeley. 

Opera Paralléle: 2 p.m., $35-$90. Yerba Buena 
Center for the Arts, 701 Mission, S.F. 

Schwabacher Debut Recital Series: W/ Darren 
Pene Pati & Sun Ha Yoon, 5:30 p.m., $25. Temple 
Emanu-El, 2 Lake, S.F. 

Sweet Thunder: red fish blue fish: 2 p.m., $12- 
$30. Fort Mason, Festival Pavilion, Marina, S.F. 


MONDAY 4/28 


Anthony Marwood, Martin Frost, and Marc-An- 
dré Hamelin: 7:30 p.m., $38-$70. SFJAZZ Center, 
205 Franklin, S.F. 

Boy George: 8 p.m.,$35-$47 advance. The Fillmore, 
1805 Geary, S.F. 

Franz Ferdinand: W/ Cate Le Bon, 8 p.m., $39.50. 
Fox Theater - Oakland, 1807 Telegraph, Oakland. 

Thee Silver Mt. Zion Memorial Orchestra: W/ 
White Magic, 8 p.m., $21. Great American Music 
Hall, 859 O'Farrell, S.F. 

The Wanted: W/ Cassio Monroe, Midnight Red, 8 p.m., 
$29.50-$40. Warfield Theatre, 982 Market, S.F. 

Yoshiki: 7:30 p.m., $30-$100. Davies Symphony 
Hall, 201 Van Ness, S.F. 


TUESDAY 4/29 


Branford Marsalis: 7:30 p.m., $35-$75. SFJAZZ 
Center, 205 Franklin, S.F. 

Thao & The Get Down Stay Down: Performing 
alongside silent films as part of the S.F. Interna- 
tional Film Festival, 8 p.m., $18-$22. The Castro 
Theatre, 429 Castro, S.F. 

Composers, Inc.: !BAMM! - Bay Area Modern 
Music: 8 p.m., $16-$20. First Congregational 
Church - Berkeley, 2345 Channing, Berkeley. 

Jason Isbell: W/ Holly Williams, 8 p.m., $27.50- 
$39.50 advance. The Fillmore, 1805 Geary, S.F. 

Sarah Jarosz: 9 p.m., $21. Great American Music 
Hall, 859 O'Farrell, S.F. 





THEN 


FLASH-FORWARD 


TO A MONEY-MAKING BEAUTY CAREER 


Get the training you need in 
e Cosmetology 


= rece 


Esthetics (Skin Care) 


Vir alee gare 


CALL FOR AN 
APPOINTMENT TODAY. 


SCHOOLS OF BEAUTY 


marinello.com 


855. 790.9236 
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RAGER 


WITH HOT MOUTH 


TRANCE 
FAMILY 


SF 4 YEAR ANNIVERSARY 
BRYAN KEARNY 
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HALLOWEEN IN APRIL! COSTUME CONTEST! 
DRESS UP FOR YOUR CHANCE TO WIN CASH PRIZES! 


TIPM: LIVE MASHUP BAND: 


SMASH-UP DERBY 
ee 
HUBBA HUBBA 


REVUE 
AT THE SAME TIME! 


MAIN ROOM MASHUP DJs: 


A PLUS D GLOBAL CLASH 
DJ JIMI G with DJ: LUCIO K 


SATURDAY APRIL 26 


FOUR ROOMS - ONE PRICE! 
575 ELEVENTH STREET @ HARAUSON, SF 21+ w/ © 
OPW-APTERHOUES - S19 SCPORE 0PM  GOOTIESRODN 
SHIP THE LINE! S15 ADVANCE TIE @ ORALOUNSE.CON 
FREE BOOTIE MASHUP CDs TO THE FIRST 100 PEOPLE! 


LOUNGE: 


BRASS TAX 


DJs: MARKY RAY & MACE 


Tae) 


DJs; KEITH KRAFT 
& SHARON BUCK 


DAZZLE ROOM: 
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PAINTING 
THE PEOPLES 


4 
PLOPLE PATIO PARTY. 


DRINKS ¢ FOOD * MUSIC 
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WED 4/23 7PM $22 ADV / $25 DOOR 


Ae 
3 RAI 


FRI 4/25 8PM $30 ADV / $32 DOOR 


ALO &N ORE 
FRI 5/2 8PM $22 ADV / $25 DOOR 


rocky 


SUN 5/4 3PM $20 ADV / $22 DOOR 


THU 5/8 7PM S18 ADV / $20 Dor 


THEFALLRISK 
Aer MCINTOSH 
& RATTLESNAKES INTHE AM 


FRI 5/9 7PM a i / $34 DOOR 


THE HEADHUNTERS 

FEAT MIKE CLARK, BILL SUMMERS, 
DONALD HARRISON, CHRIS SEVERIN 
& STEPHEN GORDON J BOOGIE 


415-388-3850 |: 
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Pistel, Vandalaze, DJs Crackwhore & Bik Rainbow, 
9 p.m., $7. 

F8: 1192 Folsom, S.F. “Housepitality,”” w/ Sven Weise- 
mann, Zoz, J.P. Soul, 9 p.m., $5-S10. 

Lookout: 3600 16th St., S.F. “What?,” w/ resident DJ 
Tisdale and guests, 7 p.m., free. 

Make-Out Room: 3225 22nd St., S.F. “Frisco Disco,” w/ 
DJs 2shy-shy & Melt w/U, 9 p.m., free. 

MatrixFillmore: 3138 Fillmore, S.F. “Reload,” w/ DJ Big 
Bad Bruce, 10 p.m., free. 

Q Bar: 456 Castro, S.F. “Booty Call,” w/ Juanita More, 
Joshua J, guests, 9 p.m., $3. 


ACOUSTIC 


Cafe Divine: 1600 Stockton, S.F. Craig Ventresco & 
Meredith Axelrod, 7 p.m., free. 

The Chapel: 777 Valencia, S.F. Heather Normandale, 
8 p.m., free. 

EI Rio: 3158 Mission, S.F. Addie & The Subtrax, The Cabin 
Project, Amy Matarazzo, 8 p.m., $5-$10 sliding scale. 

Hotel Utah: 500 Fourth St., S.F. Maxwell Hughes, Lisa 
Haagen, Galen Ash, 8 p.m., $8-$10. 

Plough & Stars: 116 Clement, S.F. Gann Brewer, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, S.F. Gaucho, Eric Garland’s Jazz 
Session, The Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission, S.F. “Cat's Corner," 9 
p.m., $10. 

Boom Boom Room: 1601 Fillmore, S.F. Royal Jelly, 
9:30 p.m., $5. 

Burritt Room: 417 Stockton St., S.F. Terry Disley's 
Rocking Jazz Trio, 6 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, S.F. The Pocket, 
8 p.m. 

Hotel Rex: 562 Sutter, S.F. Adam Shulman Trio, 6:30 
p.m., $20. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. The Cosmo Alleycats fea- 
turing Ms. Emily Wade Adams, 7 p.m., free. 

Level Ill: 500 Post, S.F. Sony Holland, Wednesdays-Fri- 
days, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Sara & Swingtime, 6 p.m., free. 

Revolution Cafe: 3248 22nd St., S.F. 29th Street 
Swingtet, 9 p.m. 


Sheba Piano Lounge: 1419 Fillmore, S.F. Sebastian 
Parker Trio, 8 p.m. 

Top of the Mark: One Nob Hill, 999 California, S.F. 
Ricardo Scales, Wednesdays, 6:30-11:30 p.m., $5. 

Zingari: 501 Post, S.F. Sherri Roberts, 7:30 p.m., free. 


THURSDAY 4/24 


ROCK 


Amnesia: 853 Valencia, S.F. “Mods v. Rockers,” w/ 
The Gregors, Sticky Valentines, DJ Older Brother, 
DJ Stand In, 8:30 p.m., $5. 

Boom Boom Room: 1601 Fillmore, S.F. “The Lineup,” 
w/ Eyes on the Shore, Revenant, 8th Grader, Mah- 
geetah, 9 p.m., $7. 

Bottom of the Hill: 1233 17th St., S.F. We Are the Men, 
Terese Taylor, Porch, 9 p.m., $10. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Joel Gion 
& The Primary Colours, Super 78, 9 p.m., $7-$10. 
The Chapel: 777 Valencia, S.F. The Jim Jones Revue, 

The Chop Tops, FUKM, 9 p.m., $16-$18. 

Hemlock Tavern: 1131 Polk, S.F. Modern Kicks, Black 
Mambas, The Ladykillers, 8:30 p.m., $7. 

The Knockout: 3223 Mission, S.F. The Younger Lovers, 
Cocktails, So What?, 10 p.m., $7. 

Milk Bar: 1840 Haight, S.F. “The City: SF Sounds,” w/ The 
Trims, Animal Super Species, 7 p.m., free with RSVP. 

Neck of the Woods: 406 Clement, S.F. Leopold & His 
Fiction, 1955, on the upstairs stage, 9 p.m., $12-$15. 

Rickshaw Stop: 155 Fell, S.F. California, El Terrible, Vela 
Eyes, 8 p.m., $10. 

SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway, S.F. Wild Moth, Meat Market, Labor Temple, 
Bicycle Day, 6 p.m.., free. 

Slim's: 333 1th St., S.F. Combichrist, William Control, 
New Years Day, King Loses Crown, Russell Clash, 
7:30 p.m., $19. 


DANCE 


Aunt Charlie’s Lounge: 133 Turk, S.F. “Tubesteak 
Connection,” w/ DJ Bus Station John, 9 p.m., $5-$7. 
The Cafe: 2369 Market, S.F. “iPan Dulce!,"’ 9 p.m., $5. 
Cat Club: 1190 Folsom, S.F. “Class of 1984,” ‘80s night 
with DJs Damon, Steve Washington, Dangerous 
Dan, and guests, 9 p.m., $6 (free before 9:30 p.m.). 
The Cellar: 685 Sutter, S.F. “XO,” w/ DJs Astro & Rose, 





Epic Misfits 


Yannick Grandmont 


THEE SILVER MT. ZION 
MEMORIAL ORCHESTRA 


With White Magic. 8 p.m. Monday, April 28, at Great 
American Music Hall. $21; slimspresents.com. 


Ever wanted to see a group that calls itself punk and ideologically syncs with 
punk but doesn’t really make punk rock? If so, Thee Silver Mt. Zion Memorial 
Orchestra is your ticket. The long-running, shape-shifting Montreal outfit led 
by Efrim Menuck (more famously of Godspeed You! Black Emperor) has gone 
out of its way to identify with the more heart-on-the-sleeve, truth-to-power- 
speaking side of the genre. “You can be misfits or losers completely without 
family and completely without money and still make something out of noth- 
ing. That’s what we do,’ Menuck said in a 2010 interview. In practice, Mt. Zi- 
on’s output more closely resembles post-rock or experimental rock. January’s 
Fuck Off Get Free We Pour Light on Everything, the band’s seventh full-length, 
builds raw, makeshift epics out of desperate poetry, uneasy strings, and guitar 
melodies swaddled in tornadoes of squealing distortion. Mt. Zion’s music 
might not always be pretty, but it uses its chaos to make you feel big, discon- 
certing feelings — and that’s pretty goddamn punk. Reyan Ali 
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WORLD LIGHT HEAVYWEIGHT 
CHAMPIONSHIP 


Live on $0" HD 
Screen w/ Sount 


SATURDAY APHIL 26 | LIVE ON PAY-PER-VIEW 





FOOD SPECIALS DURING FIGHT TIME 


SAN FRANCISCO'S HOME FOR ALL UFC FIGHTS 


360 BROADWAY AT COLUMBUS 415.781.8222 WWW _.CONDORSF.COM 
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10 p.m., $5. 

Club X: 715 Harrison, S.F. “The Crib,” 18+ LGBT dance 
party, 9:30 p.m., $10. 

Elbo Room: 647 Valencia, S.F. ‘Afrolicious,’’ w/ DJs Plea- 
suremaker, Sefior 0z, and guests, 9:30 p.m., $5-S8. 

F8: 1192 Folsom, S.F. “Paradigm,” w/ Sinistarr, Djunya, 
Skulltrane, Danny Weird, Lud Dub, 10 p.m., $5-$10. 

Harlot: 46 Minna, S.F. “You're Welcome,” w/ Worthy, 
Sepehr, Kirin Rider, Benjamin K, 9 p.m., free. 

Madrone Art Bar: 500 Divisadero, S.F. “Night Fever,” 
9 p.m., $5 after 10 p.m. 

Neck of the Woods: 406 Clement, S.F. “Groove Thurs- 
daze," w/ Tinin & John Dru, 8 p.m., free. 

Raven: 1151 Folsom, S.F. 1999," w/ VJ Mark Andrus, 
8 p.m., free. 

Ruby Skye: 420 Mason, S.F. “Torq,” w/ Valentino Khan, 
Bare, UltraViolet, Napsty, Lé Swndle, Teleport, 9 p.m., 
$10-$25 advance. 

Underground SF: 424 Haight, S.F. "Bubble," 10 p.m., free. 

Vessel: 85 Campton, S.F. “Base,” w/ Stefano Noferini, 
Sax Taxi, Trev Campbell, 10 p.m., $5-$10. 


Mew MONARCH 


FRI APRIL 25 | &:30PM 


SAT APRIL 26 / 3:30PM 


SUN APRE 27 | SPM 


ti 


MAY 2 | SPM 


PSYCHEMAGIK 

ft Bae @ tal 

KILL PRENZY / NICK MONACO 
DAMIAN LAZARUS 

FORT KNOX FIVE / DJ MES 
MARTIN ROTH 

HEIDI (UK) 


MONDAY - FRIDAY 5:30P - 8:30" 
CLUB OPEN DAILY 


LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


CHECK SITE FOR CLUB HOURS 
MONARCHSF.CC 


ACOUSTIC 


Hotel Utah: 500 Fourth St., S.F. Willy Tea Taylor & The 
Good Luck Fellas, The Sumner Brothers, Brother Bob 
Sumner, 9 p.m., $10. 

The Independent: 628 Divisadero, S.F. Juana Molina, 
Emily Jane White, 8 p.m., $15. 

The Lost Church: 65 Capp, S.F. Bekah Barnett & Karmen 
Buttler, 8:15 p.m., $10. 

Plough & Stars: 116 Clement, S.F. Tipsy House, Fourth 
Thursday of every month, 9 p.m., free. 

Thee Parkside: 1600 17th St., S.F. DonCat, Matt Buetow, 
The Parmesans, 9 p.m., $8. 


JAZZ 

Cafe Claude: 7 Claude, S.F. Vijay Anderson Quartet, 
7:30 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, S.F. DU UY Quartet, 8 p.m. 

Le Colonial: 20 Cosmo, S.F. Steve Lucky & The Rhumba 
Bums, 7:30 p.m. 

Level III: 500 Post, S.F. Sony Holland, Wednesdays-Fri- 
days, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Peter Horvath, 5 p.m., free. 

The Royal Cuckoo: 3202 Mission, S.F. Charlie Siebert 
& Chris Siebert, 7:30 p.m., free. 

The Royale: 800 Post, S.F. Joe Baer Magnant Group, 
9 p.m., free. 

SFJAZZ Center: 205 Franklin, S.F. Alfredo Rodriguez Trio, 
playing in the Joe Henderson lab, 7 & 8:30 p.m., $30. 

Zingari: 501 Post, S.F. Barbara Ochoa, 7:30 p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, S.F. Somos el Son, El DJ 
X, 8p.m., $12. 
Red Poppy Art House: 2698 Folsom, S.F. Jessica Fichot, 
7:30 p.m., $15-$20. 
Sheba Piano Lounge: 1419 Fillmore, S.F. Gary Flores & 
Descarga Caliente, 8 p.m. 
REGGAE 


S.F. Eagle: 398 12th St., S.F. Extra Classic, Titan Ups, 
Joel Robinow, 9 p.m., $8. 


BLUES 


The Saloon: 1232 Grant, S.F. T-Wrex & The Primitive 
Rhythm, 4 p.m.; Cathy Lemons, 9:30 p.m. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, S.F. Jooklo Duo; 
Bear Bones, Lay Low; Crash & Burn, 8 p.m., $6-$10. 


SOUL 


Yoshi's San Francisco: 1330 Fillmore, S.F. Les Nubians, 
8 & 10 p.m., $25-$36. 


HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


4 POOL TABLES ¢ BEER PONG 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


J elo) ai a— em ol—ia 


OPEN MON-SAT NOON-2AM, SUN 1OAM-2AM 
JUST OFF 19TH AVE | 7 CAMBON DR 


415-584-4445 


FIND US ON 
WWW.PARK77BAR.COM 
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FRIDAY 4/25 


ROCK 


Bottom of the Hill: 1233 17th St., S.F. Moving Units, 
The Lower 48, All Your Sisters, 9:30 p.m., $12-$14. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Sleeper 
Agent, HolyChild, Pagiins, 9 p.m., $12-$15. 

EI Rio: 3158 Mission, S.F. Friday Live: The Carrions, DJ 
Emotions, 10 p.m., free. 

Hemlock Tavern: 1131 Polk, S.F. Scraper, Vial, Mane, 
Flesh World, 9 p.m., $7. 

The Knockout: 3223 Mission, S.F. Dancer, The Chuck- 
leberries, 6:30 p.m., $5. 

The Lost Church: 65 Capp, S.F He Who Cannot Be Named, 
Imperial Pints, The Dead Sailor Girls, 8:15 p.m., $10. 

Milk Bar: 1840 Haight, S.F. Hidden in the Sun, Honey & 
Wax, Halcyonaire, 8:30 p.m., $8-$10. 
Slim's: 333 Tith St., S.F. The Soft White Sixties, Chicano 
Batman, A Million Billion Dying Suns, 9 p.m., $19. 
Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, S.F. Evil Twin, Los Banos, Freight Train, Hell 
on Wheels, 8 p.m., $5. 

Thee Parkside: 1600 17th St., S.F. Cruz, The Vitals, Down 
& Outlaws, 9 p.m., $8. 


DANCE 


1015 Folsom: 1015 Folsom, S.F. Cashmere Cat, Doc 
Daneeka, Bleep Bloop, DJ Dials, DJ Balance, The 
Pirate, 10 p.m., $15 advance. 

Audio Discotech: 316 11th St., S.F. Miss Nine, Vitamin- 
devo, Jonesy, 9:30 p.m., $10 advance. 

Beaux: 2344 Market, S.F. “Manimal,” 9 p.m. 

The Cafe: 2369 Market, S.F. “Boy Bar,” w/ DJ Matt 
Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, S.F. “Dark Shadows: The Haunted 
Mansion,” w/ DJs Daniel Skellington, Melting Girl, Sage, 
and Mz. Samantha, 9:30 p.m., $7 ($3 before 10 p.m.). 

DNA Lounge: 375 lith St., S.F. Valerie Gentile, Everything 
Goes Cold, Unwoman, DJ Decay, 8:30 p.m., $8-$10. 

Lookout: 3600 16th St., S.F. “HYSL: Handle Your Shit 
Lady," 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, S.F. “I D the ‘90s,” 
w/ DJs Samala, Teo, Mr. Grant, & Sonny Phono, Fourth 
Friday of every month, 9 p.m., $5. 

Mercer: 255 Rhode Island, S.F. “Daylight,” w/ J-Boogie, 
Sake One, Vikter Duplaix, HeyLove, 9 p.m., free. 
Mezzanine: 444 Jessie, S.F. “Lights Down Low,” w/ 
Felix Da Housecat, Todd Edwards, Tornado Wallace, 
Richie Panic, Sleazemore, Myles Cooper, 9 p.m., $20. 

Mighty: 119 Utah, S.F. “Dis-co-theque: A Tribute to Disco 
& Disco House Music,” w/ David Harness, Miguel 
Solari, Derek Hena, Ren the Vinyl Archeologist, 9 
p.m., $5-$10 (free before 11:30 p.m. with RSVP). 

Monarch: 101 Sixth St., S.F. DJ Three, Ryan Elliott, Tyrel 
Williams, 9:30 p.m., $15 advance. 


GoLp<i- Rust 
Lpunge 


Fisherman’s Wharf | San Francisco 
Live Musie Nightly 


Wednesday, April 23 | 8:30-12:30 


TIM HOKENBERRY 
Thursday, April 24 | 8:30-12:30 


JMD 
Saturday, April 26 | 8:30-12:30 


DAN ASHLEY PUSH BAND 
Sunday, April 27 | 8:00-12:00 
PJT -N- JMD 
Monday, April 28 | 8:30-12:00 
TIM HOKENBERRY 


165 Jefferson St. Suite #1 
San FranciscoyCA 94133 
(415).397-1695 | www.golddustsf.com 


2 ow. : | = 


SFWEEKLY.COM 


OMG: 43 Sixth St., S.F. “Deep Inside," 9 p.m., free. 

Public Works: 161 Erie, S.F. Wait What, 9 p.m., $8-S10 
advance. 

Ruby Skye: 420 Mason, S.F. AN21, Third Party, Taj, 9 
p.m., $20-$35 advance. 

S.F. Eagle: 398 12th St., S.F. ““Freak-E Friday,” w/ DJ 
Mystic Ray, 9 p.m., $5. 

Slate Bar: 2925 16th St., S.F. “Darling Nikki,” w/ DJs 
Durt, Finn, and Olga T, 9 p.m., $5. 

Temple: 540 Howard, S.F. ‘“HMajorRager,’” w/ Hot Mouth, 
DJ Crank, Tech Minds, Mariposa, Kimba Yagi, Mac 
Dreidel, more, 10 p.m., $20. 

Vessel: 85 Campton, S.F. “Project X,” w/ LA Riots, Matth, 
Animal Control, 10 p.m., $10-$30. 


HIP-HOP 


Elbo Room: 647 Valencia, S.F. Double Duchess, MicahT- 
ron, Oh Blimey!, 10 p.m., $10. 

John Colins: 138 Minna, S.F. ““#Flow,"” w/ The Whooligan 
& Mikos Da Gawd, Fourth Friday of every month, 10 
p.m., free befoe 11 p.m. 

Mission Cultural Center for Latino Arts: 2868 Mission, 
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STEPHEN “RAGGA” 


MAY 9 


with JO MERSA / WAYNE MARSHALL 


ECHO & THE BUNNYMEN 
AUGUST 8 * ON SALE FRIDAY 


KILL THE ZO TOUR 
KILL THE NOISE 
MAT ZO 
MAY 8 


RIFF RAFF 
GRANDTHEFT 


MAY 11 


A GREAT BIG WORLD 
GREG HOLDEN (ACOUSTIC) 
MAY 13 


CHARLES BRADLEY & 
HIS EXTRAORDINAIRES 
MAY 15 


MAYA RUDOLPH & 
GRETCHEN LIEBERUM 


ARE PRINCESS: 
AN EVENING OF THE 
MUSIC OF PRINCE 


pe) TN 151-74 
MAY 21 


=-N | DO) ae) 40) BB) 
DEAP VALLY 


MAY 22 


THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 


WARFIELD 


ON SALE FRIDAY! 
AUGUST 16 


APRIL)28i5 


ATOMIC BOMB! 
THE MUSIC OF 
WILLIAM ONYEABOR 
PERFORMED BY 


DAVID BYRNE, 


ALEXIS TAYLOR 
(HOT CHIP), 


PAT MAHONEY 
(LCD SOUNDSYSTEM), 
KELE OKEREKE 
(BLOC PARTY), 
THE LIJADU SISTERS, 
JOSHUA REDMAN, 
MONEY MARK, 
SINKANE, AND MORE 


MAY 6 


, /LYNYRDSKYNYRD New album available now 


# @SKYNYRD LYNYRDSKYNYRD.COM 


with CASSIO MONROE / MIDNIGHT RED 


THE GLITCH MOB 
ANA SIA 
PENTHOUSE PENTHOUSE 


MAY 9 


MS. LAURYN HILL 
MAY 12 


LINDSEY STIRLING 
DIA FRAMPTON 


MAY 16 


RODRIGUEZ 
MAY 27 & 28 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 
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S.F. “Vive Hip-Hop,” 7 p.m., $10. 


ACOUSTIC 


Bazaar Cafe: 5927 California, S.F. Claire Zager, 7 p.m. 

The Chieftain: 198 Fifth St., S.F. lvor Collins, 8 p.m. 

Hotel Utah: 500 Fourth St., S.F. Simon Townshend, 
7:30 p.m., $20-$25. 

Pa’ ina: 1865 Post, S.F. Ukulenny, 7 p.m., free. 

Plough & Stars: 116 Clement, S.F. The Shelby Foot 
Three, 9 p.m. 


JAZZ 


Atlas Cafe: 3049 20th St., S.F. Mean to Me, 7:30 
p.m., free. 

Bird & Beckett: 653 Chenery, S.F. Chuck Peterson 
Quintet, Fourth Friday of every month, 5:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
Experience, 7:30 p.m., free. 

Level III: 500 Post, S.F. Sony Holland, Wednesdays-Fri- 
days, 5-8 p.m., free. 

The Royal Cuckoo: 3202 Mission, S.F. Steve Lucky & 
Carmen Getit, 7:30 p.m., free. 


* PUBLIC 


® 


“7 Beis Bis So ae 


SFJAZZ Center: 205 Franklin, S.F. Alfredo Rodriguez Trio, 
playing in the Joe Henderson lab, 7 & 8:30 p.m., $35. 

Sheba Piano Lounge: 1419 Fillmore, S.F. Steve Snelling 
Quartet, 9 p.m. 

Top of the Mark: One Nob Hill, 999 California, S.F. Black 
Market Jazz Orchestra, 9 p.m., $10. 

Zingari: 501 Post, S.F. Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., S.F. “Paris-Dakar African 
Mix Coupe Decale,” 10 p.m., $5. 

Boom Boom Room: 1601 Fillmore, S.F. La Gente, Makrd, 
DJ K-Os, 9:30 p.m., $10-$15. 

Cafe Claude: 7 Claude, S.F. Trio Garufa, 7:30 p.m., free. 

Cafe Cocomo: 650 Indiana, S.F. Taste Fridays, featuring 
local cuisine tastings, salsa bands, dance lessons, 
and more, 7:30 p.m. continues through June 1, $15 
(free entry to patio). 

Center for New Music: 55 Taylor, S.F. Paradox of 
Balance, w/ Lynea Diaz-Hagan, Ramin Zoufonoun, 
Amirabbas Etemadzadeh, and Shahrzad Korsandi, 
April 25-26, 8 p.m., $10-$15. 
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Cigar Bar & Grill: 850 Montgomery, S.F. Somos el 
Son, 10 p.m. 

The Independent: 628 Divisadero, S.F. Rupa & The April 
Fishes, Bang Data, 8:30 p.m., $20. 

Pachamama Restaurant: 1630 Powell, S.F. Cuban Night 
with Fito Reinoso, 7:30 & 9:15 p.m., $15-$18. 

Pier 23 Cafe: Pier 23, S.F. Miguel Govea & Family, 8 


p.m., free. 
BLUES 
Biscuits and Blues: 401 Mason, S.F. Peach, 7:30 & 10 
p.m., $20. 


Lou's Fish Shack: 300 Jefferson, S.F. Robert “‘Holly- 
wood” Jenkins, 8:30 p.m. 

The Royale: 800 Post, S.F. Allister’s Chicago Blues Jam, 
Last Friday of every month, 9 p.m. 

The Saloon: 1232 Grant, S.F. Jan Fanucchi, Last Friday of 
every month, 4 p.m.; Stan Erhart, 9:30 p.m. 


FUNK 
Make-Out Room: 3225 22nd St., S.F. ‘Loose Joints,’’ 


FRIDAY APR 25 
MISS NINE (DJ SET) 


2 
SATURDAY APR 26 
EDU IMBERNON 


SUNDAY APR 27 
MYSTERY SKULLS 


FRIDAY MAY O2 
THOMAS JACK 


FRIDAY MAY QO9 
SHARAM (DJ SET) 
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w/ DJs Centipede, Damon Bell, and Tom Thump, 10 
p.m., $5-S10. 

Revolution Cafe: 3248 22nd St., S.F. Fourth Fridays 
Freestyle Fiesta with MSK.fm, Fourth Friday of 
every month. 


SOUL 


Edinburgh Castle: 950 Geary, S.F. “Soul Crush,” w/ DJ 
Serious Leisure, 10 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Kenny 
Lattimore, 8 & 10 p.m., $27-$35. 


SATURDAY 4/26 


ROCK 


Bender's: 806 S. Van Ness, S.F. He Who Cannot Be 
Named, Tender, The Unfortunate Bastard, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St., S.F. Lecherous Gaze, 
Hot Lunch, Wild Eyes, Planes of Satori, benefit for 
Andy Lenz's family, 9:30 p.m., $10-$12. 

EI Rio: 3158 Mission, S.F. Get Dead, Bad Cop/Bad Cop, 
Civil War Rust, 10 p.m., $8. 

Hemlock Tavern: 1131 Polk, S.F. Monuments Collapse, 
He Whose Ox Is Gored, Cold Blue Mountain, 5:30 p.m., 
$6; Disappearing People, Lorelle Meets the Obsolete, 
Male Gaze, 9 p.m., $6. 

The Knockout: 3223 Mission, S.F. No Alternative, The 
Offs, Western Addiction, High & Tight, benefit for the 
Patterson Chess Academy, 4 p.m., $8+. 

Slim's: 333 Tith St., S.F. Cool Water Canyon, PorkBelly, 
9 p.m., $15. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 


CANIN 
3900 24th Street @ S. Van Ness 


| 415-550-7510. 
Mon-Fri 11AM-2AM Sat-Sun GAM-2AM 





SALOON 


(415) 989-7666 ® 65° 12PM- 2AM 2AM 


WED 4/23 





LEAH TYSSE 


THU 4/24 T REX (4PM- 8PM) 
CATHY LEMONS (9:30PM - 1:30AM) 

FRI 4/25 JAN FANUCCHI (4PM - 8PM) 
STAN ERHART (9:30PM - 1:30AM) 

SAT 4/26 DAVE WORKMAN (4PM - 8PM} 
RON HACKER (9:30PM - 1:30AM) 

SUN 4/27 BLUES POWER (4PM - 8PM) 


THE DOOR SLAMMERS (9:30PM - 1:30AM} 


MON 4/28 PETER LINDMAN (4PM - 8PM) 
THE BACHELORS (9:30PM - 1:30AM) 
TUE 4/29 TAKEZO 


1232 Grant Avenue 


between Columbus and Vallejo 
Tamia Wec\alioe at-rola elm \ lala sicterou 





Mission, S.F. lon, Serpent Crown, Viral, Xenotaph, 
7:30 p.m., $5. 

Thee Parkside: 1600 17th St., S.F. Wild Moth, FF, Mane, 
Commodity, 9 p.m., $7. 


DANCE 


Audio Discotech: 316 1ith St., S.F. “Modular,” w/ Edu Im- 
bernon, Pedro Arbulu, MFYRS, 9:30 p.m., $10 advance. 

BeatBox: 314 fith St., S.F. “Bearracuda,” w/ DJ Paul 
Goodyear, 9 p.m., $6-$10. 

Cat Club: 1190 Folsom, S.F. ““Right?!?!: ‘90s Hip-Hop vs. 
‘90s Pop,” w/ DJs Tomas Diablo, Porter, Myster C, and 
Mr. Washington, 9:30 p.m., $8 (free before 10 p.m.). 

DNA Lounge: 375 1ith St., S.F. “Bootie S.F.,"" w/ 
Smash-Up Derby, A+D, Jimi G, Marky Ray, Mace, 
Keith Kraft, Sharon Buck, Lucio K, Hubba Hubba 
Revue, 9 p.m., $10-$15. 

Elbo Room: 647 Valencia, S.F. Suicide Commando, 
High-Functioning Flesh, Pure Ground, DJs Unit 77 & 
Crackwhore, 9 p.m., $20-$25. 

F8: 1192 Folsom, S.F. “The Sound of Tomorrow,” w/ Abjo, 
Andre Power, Kronika, Sevnth Wonder, 9 p.m., $5-$15. 

The Knockout: 3223 Mission, S.F. “Galaxy Radio," w/ 
DJ Freshstep, Niklas, Lel Ephant, PlaZa, Smac, Emils, 
Holly B, 9 p.m., free. 

Mezzanine: 444 Jessie, S.F. Tipper, Benji Vaughan, 
Prophet Massive, Digital Rust, Nominus, 9 p.m., 
$21-$30. 

Mighty: 119 Utah, S.F. “Jus Dance,” w/ Mr. V, Kenny Dope, 
Jayvi Velasco, Rated R, 10 p.m., $15-$20 advance. 

Monarch: 101 Sixth St., S.F. “Green Gorilla Lounge,” w/ 
6th Borough Project, DJ M3, Anthony Mansfield, 9:30 
p.m., $15-$20 advance. 

Public Works: 161 Erie, S.F. The Scumfrog, Luxxury, Man- 
cub, in the main room, 9:30 p.m., $10-$15 advance. 

Rickshaw Stop: 155 Fell, S.F. “Club 1994,” w/ DJ Vin 
Sol, 10 p.m., $10-$20. 

Ruby Skye: 420 Mason, S.F. Stafford Brothers, 9 p.m., 
$20 advance. 

S.F. Eagle: 398 12th St., S.F. S.F. Eagle Anniversary Party, 
w/ DJ DAMnation, 9 p.m. 

Slate Bar: 2925 16th St., S.F. “Electric WKND,” w/ 
The Certain People Crew, Fourth Saturday of every 
month, 10 p.m., $5. 

The Stud: 399 Ninth St., S.F. “Dark Room,” w/ Raja, 
Lady Bear, Lady Hyde, Drewnicorn, Rita Dambook, 
Jillian Gnarling, Trixxie Carr, DJ Le Perv, more, 9:30 
p.m., $10 before 10:30 pm. 

Temple: 540 Howard, S.F. “Life,” w/ Panic City, Mikey 
Tan, H3ady, more, 10 p.m., $20. 

Vessel: 85 Campton, S.F. DJ Scotty Boy, Fyasko, 10 
p.m., $10-$30. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, S.F. Sick 
Jacken, Bambu, Gavlyn, Raw-G, 9 p.m., $17-$20. 
Grant & Green Saloon: 1371 Grant, S.F. IIlphonics, 8 p.m. 


Shee Sartkside 


FULL BAR 7 DAYS - Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


THURSDAY, APRIL 24TH - 9PM - $8 
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THE SCHITZOPHONICS, DIANA DEATH TUE, MAY 20 
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Allthe Rhythm 


SKERIK’S BANDALABRA 


9:30 p.m. Saturday, April 26, at the Boom 

Boom Room. $12; boomboomblues.com 

A resurgence of interest in Afrobeat music in recent years has produced a 
Broadway show about Fela Kuti, revived long-retired West African bands, and 
produced a slew of new, Afro-beat-inspired bands. The five-piece Bandalabra 
conjures elements of Afrobeat — complex polyrhythms, call and response, 
native African harmonies, steady presence of clave — but the group, accord- 
ing to bandleader and saxophonist Skerik, is inherently “a funk band.” “There 
isn’t a concerted effort to emulate any one thing,” Skerik said. “All rhythmic 
musics are eligible for use in Bandalabra, just no ‘jazz’ or swung eighth notes.” 
Bandalabra is the latest in a long line of Skerik projects; he’s collaborated or 
toured with REM’s Peter Buck, Les Claypool, Pearl Jam, the Meters, Roger 
Waters, Galactic, Mike Dillon, Ween, and many others. He plays a signature 
style often accentuated by loops and electronics that could be described as 
the polar opposite of smooth jazz; one of his projects went so far as to call it- 
self the Dead Kenny Gs. The influence of punk and heavy music courses 
through much of Skerik’s work as well — the Melvins may be as important 
here as John Coltrane. Gary Moskowitz 
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ONE MORE TIME 


(DAFT PUNK TRIBUTE) 
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TWO SHOWS 


BREAK OF REALITY 
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BLESSTHEFALL 
W/ SILVERSTEIN, THE AMITY 
AFFLICTION, SECRETS, HEARTIST 


SKID ROW & BLACK STAR RIDERS 
W/ STATE LINE EMPIRE 


DEVILDRIVER 
eo 7d a. |) 
SPECIAL GUESTS 


PARALLELS 
W/ BREAKDOWN VALENTINE, 
THE TRIMS, DJ AARON AXELSON 


POINT BREAK LIVE! 
TWO SHOWS 


John Colins: 138 Minna, S.F. ‘Nice,’ w/ DJ Apollo, Fourth 
Saturday of every month, 10 p.m., $5. 

Madrone Art Bar: 500 Divisadero, S.F. “House Party,” 
w/ DJs Spank Bank, Honeyknuckles, and Ma Yeah, 9 
p.m., $5 after 10 p.m. 

Mercer: 255 Rhode Island, S.F. ‘Trust,’ w/ DJs Gold- 
enchyld, Platurn, and Teeko, 10 p.m.,$5 after 10:30 p.m. 

Mighty: 119 Utah, S.F. DMC San Francisco Regional DJ 
Battle, hosted by DJ Apollo, noon, $15-$20. 


ACOUSTIC 


Bazaar Cafe: 5927 California, S.F. Mercedes Gilbert, 7 p.m. 

Exit Theatre: 156 Eddy, S.F. Songwriter Saturdays: A 
Benefit for Musician Corps, w/ Dean Harlem, Melissa 
Lyn, Dane Ohri, Diana Gameros, Bear Lincoln, 8 
p.m., donation. 

Hotel Utah: 500 Fourth St., S.F. Hunters, Akron Engine, 
Ash Thursday, West Coast Wildfire, 9 p.m., $8. 

The Lost Church: 65 Capp, S.F. Mickelson, Rivvrs, 
8:15 p.m., $10. 

St. Cyprian’s Episcopal Church: 2097 Turk, S.F. CBA 
Bluegrass Spring Jubilee, w/ Laurie Lewis & Kathy 
Kallick (performing the music of Vern Williams & Ray 
Park), Windy Hill, 8 p.m., $15-$18. 

St. Luke’s Episcopal Church: 1755 Clay, S.F. Sing Out 
of Darkness: Gotta Have Faith, w/ Julie Mayhew, Amy 
Obenski, Sugar Ponies, Mick Shaffer, Aaron Ford, Sam 
Whitehouse, 6 p.m. 


JAZZ 


Alfred's Steakhouse: 659 Merchant, S.F. ‘‘Places We 
Remember, Songs We Can't Forget,” feat. Benn Bacot, 
Josh Black, and Marilyn Cooney with Trio de Swing, 
8 p.m., $75 (includes food & open bar). 

Boom Boom Room: 1601 Fillmore, S.F. Skerik’s Banda- 
labra, 9:30 p.m., $12-$15. 

Cafe Claude: 7 Claude, S.F. Lori Carsillo, 7:30 p.m., free. 

Costello’s Four Deuces: 2319 Taraval, S.F. Key Lime 
Pie, 9 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m.., free. 

SFJAZZ Center: 205 Franklin, S.F. Alfredo Rodriguez Trio, 
playing in the Joe Henderson lab, 7 & 8:30 p.m., $40. 

Sheba Piano Lounge: 1419 Fillmore, S.F. The Robert 
Stewart Experience, 9 p.m. 
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Zingari: 501 Post, S.F. Anne O'Brien, Last Saturday of 
every month, 8 p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, S.F. “Pura,” 9 p.m., $20. 

Bissap Baobab: 3372 19th St., S.F. ‘“Paris-Dakar African 
Mix Coupe Decale," 10 p.m., $5. 

Cafe Cocomo: 650 Indiana, S.F. Mayito Rivera, plus 
DJs WaltDigz, Carlitos Way, Amilcar, and Antonio, 9 
p.m., $25 advance. 

Center for New Music: 55 Taylor, S.F. Paradox of 
Balance, w/ Lynea Diaz-Hagan, Ramin Zoufonoun, 
Amirabbas Etemadzadeh, and Shahrzad Korsandi, 
April 25-26, 8 p.m., $10-$15. 

Cigar Bar & Grill: 850 Montgomery, S.F. Alexis y la 
Original, 10 p.m. 

EI Rio: 3158 Mission, S.F. “Mango,” Fourth Saturday of 
every month, 3 p.m., $8-$10. 

Make-Out Room: 3225 22nd St., S.F. “El SuperRitmo,” w/ 
DJs Roger Mas & El Kool Kyle, 10 p.m., $5 before 11 p.m. 

Revolution Cafe: 3248 22nd St., S.F. Ayayu, 9:30 p.m. 


REGGAE 


Pier 23 Cafe: Pier 23, S.F. Native Elements, Last 
Saturday of every month, 10 p.m., $10-$15. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Earl Thomas & The 
Blues Ambassadors, Last Saturday of every month, 
7:30 & 10 p.m., $24. 

Lou's Fish Shack: 300 Jefferson, S.F. Willie G, 8:30 p.m. 

Plough & Stars: 116 Clement, S.F. The Rattlecans, 9 p.m. 

The Saloon: 1232 Grant, S.F. Dave Workman, Fourth 
Saturday of every month, 4 p.m.; Ron Hacker, Last 
Saturday of every month, 9:30 p.m. 


COUNTRY 


The Lucky Horseshoe: 453 Cortland, S.F. The Lucky 
Horseshoe House Band, 9 p.m. 


SOUL 


The Chapel: 777 Valencia, S.F. Otis (featuring Freddie 
Hughes, Erin Greenwell, and Sarah Vela), The Selecter 
DJ Kirk, 9 p.m., $15-$18. 

Edinburgh Castle: 950 Geary, S.F. “‘Nightbeat,” w/ DJs 
Primo, Lucky, and Dr. Scott, Fourth Saturday of every 
month, 9 p.m., $3. 

The Independent: 628 Divisadero, S.F. José James, 
Moonchild, 9 p.m., $18-$20. 

The Royal Cuckoo: 3202 Mission, S.F. Freddie Hughes 
& Chris Burns, 7:30 p.m., free. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Kenny 
Lattimore, 8 & 10 p.m., $29-$35. 


SUNDAY 4/27 


ROCK 


Hemlock Tavern: 1131 Polk, S.F. Life Coach, Kikagaku 
Moyo, White Manna, 8:30 p.m., $7. 

Hotel Utah: 500 Fourth St., S.F. A House for Lions, The 
Doyle Brothers, Ike Fonseca, 8 p.m., $8-$10. 

Make-Out Room: 3225 22nd St., S.F. Twin Trilogy, 
Hilsinger’s Gegenschein, Future Space & Time, 
7:30 p.m., $8. 


DANCE 


440 Castro: 440 Castro, S.F. “Sunday Furry Sunday,’ 
Last Sunday of every month, 4-10 p.m., $1. 

Audio Discotech: 316 1th St., S.F. Mystery Skulls, 10 
p.m., $15-$25. 

Elbo Room: 647 Valencia, S.F. “Dub Mission,” w/ Mexican 
Dubwiser, DJ Sep, Vinnie Esparza, 9 p.m., $6 (free 
before 9:30 p.m.). 

F8: 1192 Folsom, S.F. “Stamina,” w/ Loxy, Method One, 
Jamal, 10 p.m.., free. 

The Knockout: 3223 Mission, S.F. ‘Sweater Funk,” 
10 p.m., free. 

Monarch: 101 Sixth St., S.F. “Black Magic Disko,” w/ 
Powel, Santiago Lopez, Peter Blick, 9 p.m., $10. 
The Parlor: 2801 Leavenworth, S.F. “Sunday Sessions," 

w/ DJ Marc deVasconcelos, 9 p.m., free. 

Q Bar: 456 Castro, S.F. “Gigante,” 8 p.m., free. 

S.F. Eagle: 398 12th St., S.F. 1982," w/ DJ Catracho & 
Wagz, 7 p.m., $5. 

The Stud: 399 Ninth St., S.F. “Cognitive Dissonance,” 
Fourth Sunday of every month, 6 p.m. 

Temple: 540 Howard, S.F. “Sunset Arcade," 18+ dance 
party & game night, 9 p.m., $10. 
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HIP-HOP 


Boom Boom Room: 1601 Fillmore, S.F. “Return of the 
Cypher,” 9:30 p.m., free. 

Mezzanine: 444 Jessie, S.F. “The Gift,” w/ Ruby Red-l, 
10 p.m., $15. 

Ruby Skye: 420 Mason, S.F. CurrenSy, 8 p.m., $25 advance. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. Zoe Muth, Eight Belles, 
Indianna Hale, Pony Hunt, 9 p.m., $10. 

Bazaar Cafe: 5927 California, S.F. Manjali Light, Josh 
Beemish, Amie Penwell, Tommy P, 6 p.m. 

Bird & Beckett: 653 Chenery, S.F. NilssonFest 2014: A 
Celebration of the Music of Harry Nilsson, 4:30 p.m. 

The Chieftain: 198 Fifth St., S.F. Traditional Irish Session, 
6p.m. 

Croatian American Cultural Center: 60 Onondaga, 
S.F. Festival of the Mandolins, w/ The Aurora Mandolin 
Orchestra, Radim Zenkl, The Seabright Serenaders, 
Kenny Hall Tribute Band, 1 p.m., $15-$20. 

The Lucky Horseshoe: 453 Cortland, S.F. Bernal 
Mountain Bluegrass Jam, 4 p.m., free. 

Milk Bar: 1840 Haight, S.F. John Calvin, 5 p.m., free. 

Plough & Stars: 116 Clement, S.F. Seisiin with John 
Sherry & Kyle Thayer, 9 p.m. 


MONDAY 28 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, S.F. Beekeep- 
ers, Baus, Sweat Lodge, 9 p.m., $5. 

Elbo Room: 647 Valencia, S.F. Saylor, ChristianCrow, 
Proto, 9 p.m., $6. 

The Knockout: 3223 Mission, S.F. Zyanose, Frenzy, 
Absolut, Provos, 9:30 p.m., $8. 

Rickshaw Stop: 155 Fell, S.F. Howler, Vision, Union 
Pacific, 8 p.m., $10-$12. 

Sub-Mission Art Space (Balazo 18 Gallery): 2183 
Mission, S.F. Circle Takes the Square, Calculator, Leer, 
Left Astray, Lil Dowager, 7:30 p.m., $10. 


ACOUSTIC 
Amnesia: 853 Valencia, S.F. The Earl Brothers, Fourth 
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FREE ADMISSION 6 TO SPM ALL WEEKEND 
2-4-1 COUPLES DANCE SPECIALS 
$5 DRINK SPECIALS! MARGARITAS - CUERVO SHOTS - CORONAS 
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FOR THREE DAYS - PARTY LIKE THERE'S NO MANANA! 
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San Francisco's Onginal Gentlemens 


Broadway at Columbus 415.781.8222 www.condorsf.com 
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Monday of every month, 9 p.m., free. 

Bazaar Cafe: 5927 California, S.F. West Coast Song- 
writers Competition, 7 p.m. 

Center for New Music: 55 Taylor, S.F. “The Contem- 
porary Guitar,’ w/ The San Francisco Conservatory 
Guitar Department, 7 p.m., $5-$15. 

Hotel Utah: 500 Fourth St., S.F. Open Mic with Brendan 
Getzell, 8 p.m., free. 

The Saloon: 1232 Grant, S.F. Peter Lindman, 4 p.m. 


TUESDAY 4/29 


ROCK 


Amnesia: 853 Valencia, S.F. Sioux City Kid, Elliott 
Randall & The Deadmen, Marty O'Reilly & The Old 
Soul Orchestra, 9:15 p.m., $7-$10. 

Bottom of the Hill: 1233 17th St., S.F. The Grannies, 
Face the Giant, Pony Fight, Ray Ruiz stroke recovery 
benefit, 9 p.m., $10+. 

EI Rio: 3158 Mission, S.F. Meat Market, Sweat Lodge, 


HIDDEN AGENDA 


A Native 
Returns 


In a music scene full of 
transplants from other cities, Jess 
Scott carries the distinction of hail- 
ing from San Francisco. Still, ina 
now-too-familiar story, she moved 
away last year, first to New York, then 
L.A. Fora twist, though, Scott is back, 
lured again to the Bay Area in order to 
jumpstart Flesh World, a band she 
founded shortly before moving. Fit- 
tingly, Flesh World seems like a culmi- 
nation of her 
contributions to 
local music. Scott 
operated Make-a- 
Mess Records — 
the oft overlooked 
imprint responsi- 
ble for debut al- 
bums by Grass 
Widow, Rank/Xe- 
rox, and White 
Fence — while 
leading the glistening, shambolic Bril- 
liant Colors and booking showcases 
of local and touring acts at unconven- 
tional venues. In an SF Weekly feature 
from 2012, she said that the roster of 
Make-a-Mess focused on “punk, or 
pop made by punks.” 

The label credo certainly applies 
to Flesh World. Scott founded the 
group with Scott Moore, of lauded 
hardcore bands Limp Wrist and 
Needles, in 2012. Flesh World 
recorded a batch of songs, but the 
project stalled while Scott traversed 
the country, pursuing visual art 
and fashion for a change. Despite 
the band’s apparent dissolution, 
Flesh World’s recordings garnered 
the interest of London imprint La 
Vida Es En Mus. On the surface, 
Flesh World’s debut 12-inch is an 
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The Peels, 7 p.m., $5. 

Hemlock Tavern: 1131 Polk, S.F. Parae, Vain Hein, No 
Business, Tyler Holmes, 8:30 p.m., $6. 

The Knockout: 3223 Mission, S.F. Atomic Machines, 
The Radishes, Kevin Moan & The Reptiles, DJ Tosh, 
9:30 p.m., $7. 

Rickshaw Stop: 155 Fell, S.F. The Traditional Fools, 
Bleeding Rainbow, Generation Loss, Life Stinks, 
8 p.m., $10. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, S.F. “High Fantasy," w/ 
DJ Viv, Myles Cooper, & guests, 10 p.m., $2. 

Monarch: 101 Sixth St., S.F. “Soundpieces,” w/ Skulltrane, 
UltraViolet, Smasheltooth, Balance, 10 p.m., $5- 
$10. 

Q Bar: 456 Castro, S.F. “Switch,” w/ DJs Jenna Riot & 
Andre, 9 p.m., $3. 

Underground SF: 424 Haight, S.F. “Shelter,” 10 p.m., 
free. 


oddity among the label's roster of 
often politically radical and usually 
savage punk and hardcore, but it 
befits Scott’s ethos perfectly. Her 
breathy but trenchant vocals cut 
through rollicking percussion and 
a menacing haze of guitar squall, 
though neat chord resolutions 

and understated melodies give the 
songs a potent pop undercurrent. 
See Flesh World’s homecoming on 
Friday, April 25, at the Hemlock 
with Scraper, Vial, and Mane. 

Charlie Megira is a rock 
dynamo. Backed by the Modern 
Dance Club, the Israeli songwrit- 
er’s 2011 double LP, Love Police, is 
rhapsodic. Thirty-one tracks take 
listeners through a dizzying melee 
of uninhibited psych with lapses 
into punk fury and jarring studio 
experiments. 1960s pop flees by 
way of breezy guitar leads into poi- 
gnant balladry. It’s also staggeringly 
heavy, with pummeling low-end 
steadying each 
track for Me- 
gira’s searing 
guitar to writhe 
over. To close 
it out, “Dead 
Girl Blues” even 
provides 48 sec- 
onds of acoustic 
blues. Love Police 
suggests an art- 
ist untethered 
from trends and cheap pandering, 
indulging his every whim with an 
uncanny success rate. 

Love Police is one of Megira’s 
many albums, which he often 
self-releases on CDR before other 
labels manufacture vinyl editions 
for other countries. Oakland’s 
Guitars & Bongos imprint handled 
the domestic version of Love Police. 
The label proprietor, Eran Yarkon, 
booked Megira’s upcoming tour 
from the Bay Area to Austin Psych 
Fest and back. Yarkon also helped 
assemble Megira’s ace backing 
band, composed of local solo artist 
Michael Beach and Alexa Pantalone 
of Pang. Megira’s tour begins at 
the Night Light in Oakland on 
Tuesday, April 29, with openers 
Dancer and Andy Human. 


—_—— - 
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CAMS AND PANTIES 


By Dan Savage 


Myson is 19, but due to some physical and social dis- 
abilities (mostly unseen), his emotional maturity 
levelis closer to 14, though he is quite intelligent. Af- 
ter a lifetime of therapists, specialized education, and 
other interventions, he is now a freshman in college 
far from home. His dad and I are paying for his tui- 
tion, room and board, and books. He was expected to 
use his summer job earnings for personal expenses. 
His lack of social skills makes him dependent on alco- 
hol and cigarettes to form his social life, and that plus 
his immaturity (imagine sending your son to college 
at age 14) means he went through his money quickly. 
But he is still drinking and smoking and getting high. 
When he was home for his last break, I asked him how 
he affords to do this, and he wouldn't tell me. You can 
imagine what went through my head. (Drug deal- 
ing?) l asked if it was safe and legal, and he said yes. 
After some snooping, I learned that he is using a web- 
cam service for chats with men who offer “tips” for 
sexual viewing. I suppose this is technically safe and 
legal, but because I'm unfamiliar with the technology 
involved, I don’t know if he is putting himself at risk 
emotionally or if screenshots can be captured that can 
affect his future career, relationships, etc. I’m a long- 
time follower of your column, podcast, and books, and 
Thope that someday my son and I will be as close as 
you and your mother were. So tell me, Dan: What 
would Judy Savage do? 

Worried Over Repercussions Regarding In- 
criminating Employment Deal 


Webcamming — aka camwhoring — is widely re- 
garded as the safest form of sex work. Webcam- 
mers aren't in the same room with their clients 
(unlike strippers, lap dancers, escorts, foot-fetish- 
party girls, pro doms, etc.), and cammers have the 
ability to instantly block creepy, rude, or abusive 
viewers. But there are risks, WORRIED, chief 
among them how easily viewers can take screen- 
grabs and record videos of a cammer’s sessions. So 
if your son is planning on a career as a teacher ora 
cop or a politician, it’s possible that pics and videos 
could come back to haunt him. 

But with so many young people out there 
swapping dirty pics and videos (and so many old 
people doing it, too), and with so many students 
camming their way through college (getting na- 
ked online is arguably less of a risk to someone’s 
future prospects than crushing student-loan 
debt), a time when everyone will have a few in- 
criminating images circulating online is quickly 
coming. And at that point — which will likely 
coincide with your son’s entry into the workforce 
— a few stray dirty pics, videos, or GIFs won't be 
the career-ending scandal that it is today. 

Now here’s what Judy Savage, my late mom, 
would've said if she discovered that one of her 
four kids was camwhoring to pay college expens- 
es: “You're an adult, and I can’t tell you what to 
do. You are going to make your own choices and 
you re going to make your own mistakes. But 
you do have to listen to my concerns. You owe 
me that.” Hesitating to hear Mom out would 
result in a single raised eyebrow — a move that 
had a paralyzing effect on me and my siblings 
— and then Mom asking if we would rather talk 
about her four C-section scars instead. 

We always chose to hear her out. 

So have a conversation with your son, WOR- 
RIED, but first familiarize yourself with the 
technology and the phenomenon that is cam- 
ming. The New York Times wrote a great story on 
the risks and rewards of camming (“Intimacy 
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on the Web, With a Crowd,” Sept. 21, 2013), 
and the first episode of HBO’s Real Sex reboot, 
Sex//Now, focuses on camming. Checking out 
both might help you have a more informed, less 
freaked conversation with your son about how 
he’s paying for his booze, cigarettes, and pot. 


My fiancée and Ihave a lovely GGG relationship. Re- 
cently we discovered a shared fantasy of unconscious 
sex — basically, one of us would be unconscious while 
the other would do whatever they like. Both of us are 
interested in both roles. Our question is how we go 
about fulfilling this fantasy. Are there safe ways to put 
each other to sleep? 

GGG To ZZZ 


Try C-SPAN. If C-SPAN doesn’t work, try golf — 
playing it, watching it, reading about it. If golf 
doesn’t work, try Ambien. 


I'magirlin my mid-20s living in a large city. After lis- 
tening to some of your older podcasts, I decided to hop 
on Craigslist to see if there were any boys that might 
like to buy my used undies. I posted a few ads and got 
tons of responses. Money has been tight, so why not? I 
met up with a guy and exchanged a pair for $50. Score! 
I went home and replied to a few more and met another 
guy the next morning for another $50. Both guys 
seemed nice, and I felt exhilarated after I walked away. 
But once I got home, I was extremely paranoid about 
the risk of being followed. I was up most of the night 
and constantly looking out the windows to make sure 
no one was there. My boyfriend is okay with me doing 
this; he just wants me to be safe about it. think Iwas 
pretty safe. I set up a separate e-mail account, and I 
met them in public in the daytime. My boyfriend of- 
fered to go with me to meet these guys and hang back 
where he wouldn't be seen. I'm fine with this, but we 
work different schedules, so it’s not realistic. And I 
don't think having someone with me would ease my 
concern about being followed home. I looked into the 
sites that allow you to sell the goods online and mail 
them, but those don't really work for me. You have to 
pay to use all of those sites. You also have to pay to set 
up a PO box and have a way to accept payments. (Pay- 
Pal also displays some of your personal info.) I don’t re- 
ally have a lot of time to dedicate to selling my panties. I 
just want to do it every once in a while for some spare 
cash. So is there anything else I could do to feel a little 
safer? Will this paranoid feeling go away after a few in- 
teractions? Or is my brain trying to tell me that I'm not 
cut out for this kind of thing? And exactly how danger- 
ous is this? 

Pensive And New To Intense Exciting 
Salaciousness 


There are thousands of women out there selling 
their used panties online, and you never read about 
one being stalked or murdered by a collector, 
PANTIES, but the news is full of stories of women 
being murdered by their boyfriends and husbands. 
I don’t mean to downplay the risks — or play fast 
and loose with the math (there are tens of millions 
of women with boyfriends and husbands) — and 
most women who sell their panties online aren't 
meeting their customers face-to-face. But if you 
don’t want to go the website route, here’s how you 
can sell your panties in person more safely: Get the 
Uber app on your phone and order a car after you 
make a sale. Having a driver drop you a mile away 
will cost you $5 or $10, PANTIES, but the peace of 
mind will be worth the price. 


Get a whole year of Savage Lovecast mag- 
nums at savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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° Pai 


n Relief © Relaxation 


* Friendly & Certified 
Professional Masseuses 

°Quiet Place with 
Private Room 

¢Free Steam & Shower 

* Foot Massage 

* Body Massage $39 


4720 Geary Blvd (at 11th ave) 
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San Francisco 
(415) 379-9888 
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L’Amour Spa Massage 


The Best Relaxation Massage in Town 


602 Jackson St at Kearny in $F 
415 781 5224 
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940 Bush Street, pe CA 94109 415- 367- 8825 
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BODY MASSAGE 


BRAZILIAN 
WAXING 


OPA & SALON 
650-755-2823 


7343 MISSION ST - DALY CITY 
BETWEEN SAN PEDRO @ CASTLE 





COME FOR THE BEST 
IN RELAXATION 
931 KEARNY @ COLUMBUS 
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Massage: 
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415-668-6299 
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Asian Massage n 
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AIRLINE CAREERS begin here - 
Get trained as FAA certified 
Aviation Technician. Housing 
and Financial aid for qualified 


students. Job placement assis- 


tance. Call Aviation Institute of 
Maintenance 800-725-1563 
(AAN CAN) 


$1,000 WEEKLY! MAILING BRO- 
CHURES From Home. Helping 
home workers since 2001. 
Genuine Opportunity. No Ex- 


perience required. Start Imme- 


diately _ 
www.mailingmembers.com 
(AAN CAN) 





THE OCEAN Corp. 10840 Rock- 
ley Road, Houston, Texas 
77099. Train for a new career. 


*Underwater Welder. Commer- 


cial Diver. *NDT/Weld Inspec- 
tor. Job Placement Assistance. 
Financial Aid avail for those 
who qualify 1.800.321.0298 


Be a part of the Future!! 
Fortune 500 has Immediate 
Openings 

- Training provided 

- Expanding throughout NA 
- Advancement 

- S17.hr avg 

Call today for an interview 
415-645-6479 
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AD COPY: EARN $500 A DAY as 
Airbrush Media Makeup Artist 
For Ads, TV, Film, Fashion. One 
Week Course Train & Build 
Portfolio. 15% OFF TUITION 
AwardMakeupSchool.com 
818-980-2119 (AAN CAN) 





Africa, Brazil Work/Study! 
Change the lives of others 
while creating a sustainablefu- 
ture. 6, 9, 18 month programs 
available. Apply to- 
day!www.OneWorldCenter.org 
(269) 591-0518 info@One- 
WorldCenter.org (AAN CAN) 
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Technology Review Inc. 

is seeking a Senior Editor, IT for 
its San Francisco, CA location 
to author and commission 
articles and posts focused on 
developments in the IT and 
computer science fields. BS or 
equivalent degree ina 
scientific, technical or related 
communications field and 4 
years of experience in science 
and technology journalism 
focused on the IT and 
computer science fields and 
supervisory experience. Fulltime 
employment offered with 
competitive salary and 
benefits. Apply online at 
http://www.technology 
review.com/careers/. 
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WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to RO. Box 13557, 
Denver, Co 80201 





CASH FOR CARS: Any Car/Truck. 


Running or Not! Top Dollar 
Paid. We Come to You! Call for 
Instant Offer. 1-888-420-3808 
www.cash4car.com (AAN CAN) 
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